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Welcome to Australia’s second International Silent Film Festival! This is a Golden Age for access via DVD by anyone 
to the entire history of cinema from the silent era until today, but the chance to see a careful selection of superior films 

on a big screen in the presence of fellow enthusiasts, passionately presented by experts and accompanied by live music, makes 
these viewings into events – experiences not to be missed.

This year’s program is marked by diversity: some films showcase the inventiveness and joy in cinema practice by highly 
individualistic pioneers as radically different as imaginative Georges Méliès, who began filmmaking in 1896, even before the 
birth of Dziga Vertov, the brilliant polemicist of The Man With the Movie Camera from 1929.

The Mark of Zorro was made to exhilarate, as it still can today; 7th Heaven compels surrender to romantic fantasy and could 
still bring a stone statue to tears.

We offer comedy and tragedy, the folklore and appearance of Australia a century ago; Garbo and Gilbert, the greatest stars 
of American silent cinema; fantasies of medieval Germany, Persia and China, and a reconstruction of America’s Civil War 
which looks authentic enough to fool actual veterans.

It’s all done purely with brilliantly-conceived images that will inspire our gifted musicians at the same moment they inspire you.

There are films here for kids and intellectuals, but whether you already love silent movies or have little experience with them, 
you will come away feeling that you have experienced something very special – intimate contact with a masterpiece.  You will 
have tears in your eyes and emotion in your voice. It’s a promise.

David Shepard 
Film Preservation Associates, California 

Lobster Films, Paris 
October 2009 

In the 1980s Anne Baxter came to Australia for the Logies and I had the honour not only to meet and interview her, 
especially about The Razor’s Edge and All About Eve, but also to appear with her on stage during the Logies function. 

I remember one special remark she made during our conversations:

“So many people look at films but don’t look into them.”

How true! Sometimes they listen as casually as they look. Now, Silent Cinema wants us to look at the visuals and look into 
the visuals.

I love the Silent Cinema and usually see two or three silent movies each week. I shall never forget the experiences of, for 
example, The Man Who Laughs, The Prisoner of Zenda (with Lewis Stone and Ramon Novarro), The Crowd, Greed, A 
Woman of Affairs (Greta Garbo) and, among others, He Who Gets Slapped, and enough movies to fill a page.

I hope that you will enjoy this year’s Australia’s Silent Film Festival and enrich your movie experiences and see beyond the 
multiplex!

Bill Collins 
Foxtel’s Mr Movies 

October 2009

$ 1 $

Welcome to Australia’s Silent Film Festival
$  Thursday 15 October,  Sunday 18 October,  Saturday 24 October,  Sunday 25 October 2009  $

$  Program Notes by Barbara Burkowsky  $

$  Films are restored and screened through digital presentation  $



The Festival acknowledges the invaluable and generous support from the 
National Film and Sound Archive and its staff.

 

The Mark of Zorro 
1920 • USA • p 3

 

Date:	 Thursday, 15 October 2009

Time:	 7:00 pm  to  9:30 pm

Location:	 The State Library of New South Wales
The Dixson Room, Macquarie Street Sydney

The Return of the General 
1962 • USA • p 4

The Railrodder 
1965 • Canada • p 4  

Date:	 Sunday, 18 October 2009

Time:	 10:30 am  to  11:15 am

Location:	 The State Library of New South Wales
The Dixson Room, Macquarie Street Sydney

The General 
1927 • USA • p 5

 

Date:	 Sunday, 18 October 2009

Time:	 11:30 am  to  1:30 pm

Location:	 The State Library of New South Wales
The Dixson Room, Macquarie Street Sydney

The Story of the Kelly Gang 
1906 • Australia • p 6

The Sentimental Bloke 
1919 • Australia • p 7  

Date:	 Sunday, 18 October 2009

Time:	 2:15 pm  to  4:30 pm

Location:	 The State Library of New South Wales
The Dixson Room, Macquarie Street Sydney

Destiny – Der Müde Tod 
1921 • Germany • p 8

 

Date:	 Saturday, 24 October 2009

Time:	 10:15 am  to  12:30 pm

Location:	 The State Library of New South Wales
The Dixson Room, Macquarie Street Sydney

Comedies for Kids 
1916–1929 • USA • p 9

 

Date:	 Saturday, 24 October 2009

Time:	 1:00 pm  to  2:30 pm

Location:	 The State Library of New South Wales
The Dixson Room, Macquarie Street Sydney

7th Heaven 
1927 • USA • p 10

 

Date:	 Saturday, 24 October 2009

Time:	 3:00 pm  to  5:15 pm

Location:	 The State Library of New South Wales
The Dixson Room, Macquarie Street Sydney

Man with the Movie Camera 
1929 • USSR • p 11

 

Date:	 Sunday, 25 October 2009

Time:	 10:15 am  to  11:45 am

Location:	 The State Library of New South Wales
The Dixson Room, Macquarie Street Sydney

Flesh and the Devil 
1927 • USA • p 12

 

Date:	 Sunday, 25 October 2009

Time:	 12:15 pm  to  2:30 pm

Location:	 The State Library of New South Wales
The Metcalfe Auditorium, Macquarie Street Sydney

Georges Méliès: 
First Wizard of Cinema 
1896–1912 • France • p 13

 

Date:	 Sunday, 25 October 2009

Time:	 3:30 pm  to  5:00 pm

Location:	 The State Library of New South Wales
The Metcalfe Auditorium, Macquarie Street Sydney

Australia’s Silent Film Festival Program
Screening at the State Library of New South Wales, October 2009



The Festival and this session will be introduced by the US Consul-General in Sydney, the Honorable Judith Fergin.

 
Cast:	 Douglas Fairbanks Sr

Marguerite De La Motte 
Noah Beery

Director:	 Fred Niblo

 

Live music:	 Accompanist Ms Sharolyn Kimmorley and
Mr Ian Bloxsom, Australia’s Percussionist Extraordinaire

Presenter:	 Dr Stephen Juan is an anthropologist and commentator on all 
things human in books, newspapers, radio, and TV. For more 
than three decades he taught at the University of Sydney 
where in retirement he remains the Ashley Montagu Fellow.

The Festival acknowledges the generous assistance of the inestimable David Shepard in the 
presentation of this film.

It seems very fitting that Australia’s Silent Film Festival should open with the revolutionary film 
that changed the course of early Hollywood and the career of one of its greatest pioneers: Douglas 
Fairbanks, Senior. The Mark of Zorro is a milestone in silent cinema because it was the first 
of the great action-adventure, historic costume dramas, followed by other Fairbanks productions 
like Robin Hood, The Three Musketeers and The Iron Mask, as well as several other popular 
‘swashbuckling’ characters in between.

This golden era of the 1920s was also the best decade for Douglas Fairbanks, having started his 
acting career on Broadway in the early 1900s and becoming an overnight success in his motion 
picture debut in 1915. Before long, he was already writing stories and screenplays for his films, 
and then began producing them so that by 1919 he was already a firmly established and highly 
respected Hollywood identity.

Inspired by Shakespeare and having written short stories and many magazine articles, Fairbanks quickly applied his talents to writing 
the screenplay for The Mark of Zorro, adapting it from a short story entitled The Curse of Capistrano in a weekly readers’ magazine 
of the time. Not only did this story appeal to him as a refreshing change from the light-hearted comedies he had been starring in until 
then, but it was also the perfect vehicle to showcase his athletic prowess and penchant for doing his own stunts.

The Mark of Zorro features not only sweet, sentimental romance, tongue-in-cheek humour, sensitive drama and realistic historic 
atmosphere, but also quite astonishing athletic feats by the nimble and agile Fairbanks in some of the most exciting and surprising 
action sequences ever seen. It is perhaps made even more thrilling by the fact that there are no tricks or special effects involved, and 
the viewer can clearly see that Fairbanks himself is in full control of the breathtaking action – and in fact, of the entire movie.

Full of boundless energy and a perfectionist devoted to his creative work, Fairbanks employed the best professionals in all areas 
pertaining to the making of a film, such as being taught by experts not just how to simply fence, but how to make a sword fight look 
good on screen. Such action scenes were carefully choreographed to thrill audiences, which they certainly did in 1920, and still pack 
a punch nearly 90 years later.

Apart from the breathtaking action sequences, another most appealing aspect of The Mark of Zorro is the masked crusader’s alter-
ego Don Diego, always bored and yawning, appearing weak, unmanly and even comical as he tries to impress the beautiful Lolita 
with childish magic tricks with his oversized handkerchief. Little does Lolita know that this lazy oaf is in fact the saviour of her family 
and indeed the entire community, who comes to woo her in his black disguise and makes her swoon!

Fairbanks chose his crew well, electing Fred Niblo to direct The Mark of Zorro, who went on to direct Fairbanks in The Three 
Musketeers a year later, then Rudolph Valentino in Blood and Sand, Ben Hur in 1925, and Greta Garbo in The Mysterious Lady, 
to mention only his most successful accomplishments. 

Niblo had been successfully directing films before The Mark of Zorro, and had married an Australian actress named Enid Bennett. 
Born in York, near Perth WA in 1893, she began her acting career on stage in Sydney, before going to Hollywood in 1918 after 
starring in two Australian films – Get-Rich-Quick Wallingford and Officer 666 in 1916, both directed by Niblo who was visiting 
from America.

$ 3 $

The Mark of Zorro	 1920 • USA

Thursday 15 October 2009	 7:00 pm – 9:30 pm 
State Library of NSW – The Dixson Room, Macquarie Street Sydney	 107 minutes



$ 4 $

The Festival acknowledges the generous assistance of the inestimable David Shepard 
and Blackhawk Films in the presentation of these films.

To whet our appetite for the highly-acclaimed Buster Keaton feature film, The General, two short films will both entertain and 
act as an introduction; one is a ten-minute documentary on the actual locomotive called “The General”, on which Keaton 
based his film, and the second is one of Keaton’s last delightful short comedies made in 1965, a year before his passing.

 
The Return of The General

This is an enjoyable introduction to the history of the steam locomotive called The General which was stolen during the 
American Civil War as part of a military raid involving a band of Union soldiers in disguise in order to get behind confederate 
lines. Their objective was to board and steal a northbound train on the Georgia State Western & Atlantic Railroad, then 
burning bridges, tearing up tracks and telegraph poles behind them.

Causing such damage to the vital railroad section in the southern states impacted the movement of military men and their 
supplies, but a spectacular railroad chase still ensued, reaching twice the average speed of steam trains at that time. The year 
was 1862, and this daring venture became known as the Great Locomotive Chase and earned the soldiers the prestigious 
Medal of Honor.

Built in 1855, The General was one of the finest locomotives owned by the Railroad, and it has been lovingly restored over 
the years. It is currently on show in a museum where it continues to attract many visitors who enjoy hearing the story of its 
history. Buster Keaton’s production of The General is a tribute to this fascinating historic event, adding his touch of humour 
and entertainment to delight audiences.

 
The RailRodder

This delightful and rarely-seen 25-minute comedy shows Buster Keaton at his usual best, 
almost half a century after his film debut in silent slapstick comedies in 1917. Sporting 
his trademark porkpie hat and deadpan expression, Buster shows that he still has what it 
takes in this hilariously absurd and impossible adventure in a railroad worker’s small open 
carriage across Canada.

Although the film is in colour and has natural sounds, not a word is spoken, and all the 
action revolves around Buster riding the compact motorized trolley from the east coast of 
Canada across to the west coast. It must be a magical one because it never runs out of fuel, 
and the small storage box at the front contains every imaginable item Buster needs during 
his several days’ journey, including the kitchen sink!

The familiar old Keaton style is unmistakable, with unpredictable events and absurd situations, characteristic of the clever 
slapstick comedy style he developed on his own when he began writing and directing his short and feature-length comedies in 
the silent era.

Besides being a modern-day silent, The Railrodder is also very reminiscent of the main feature film The General, which has 
gone down in history as Keaton’s best and mostly highly praised movie.

The Return of the General	 1962 • USA

The Railrodder	 1965 • Canada

Sunday 18 October 2009	 10:30 am – 11:15 am 
State Library of NSW – The Dixson Room, Macquarie Street Sydney	 35 minutes total

The Festival acknowledges the invaluable and generous support from the National Film and Sound Archive and its staff.  
Visit them online at: www.nfsa.gov.au



$ 5 $

A short introduction will be given by Orson Welles, preeminent figure of world cinema.

 
Cast:	 Buster Keaton and Marion Mack

Directors:	 Buster Keaton and Clyde Bruckman

Written by:	 Buster Keaton and Clyde Bruckman  

Live music:	 Accompanist Professor Robert Constable

Presenter:	 Bruce Elder, Senior Entertainment Writer 
with the Sydney Morning Herald

The Festival acknowledges the generous assistance of the inestimable David Shepard 
and Blackhawk Films in the presentation of this film.

Today, Buster Keaton stands alongside Charlie Chaplin as the most famous and best-loved comedian 
of the silent era, and of his many feature-length films, The General has been repeatedly hailed as one of 
the best ten films of all time.

Much more than simply a comedy, The General is also a great action adventure epic and an impressive 
historic costume drama depicting a real event of the American Civil War. In 1862, a military raid took 
place that involved causing as much damage as possible to the vital railroad section in the southern 
states, while other locomotives chased the one being commandeered by the Union Army.

This historic event is faithfully re-enacted in this most entertaining and enjoyable light comedy in which 
Buster plays a steam train engineer who finds himself in the situation of driving an engine by himself 
through enemy territory.

Real steam locomotives feature prominently in this special film, climaxing in the most expensive and spectacular stunt scene in all of 
silent cinema when a real stream train plunges through a burning bridge into a river! The wreckage was left in the river, and it even 
became a minor tourist attraction for the next twenty years.

Many other scenes impress the serious moviegoer, such as the precise choreography of the many stunts and physical action scenes 
between man and machine, as Buster single-handedly drives a locomotive into enemy territory to retrieve his stolen engine, called 
“The General”, rescues his sweetheart who taken captive by the enemy North, and inadvertently becomes a hero on his return.

Railway tracks are removed, damaged or sabotaged by the enemy, but Buster finds a solution to all these obstacles, as well as 
surviving his own blunders. The deceptively simple story and sequence of events required great effort behind the scenes, but the hard 
work has been rewarded with critical acclaim and great popularity among audiences of many generations, right into our 21st century.

The great appeal of Buster Keaton’s character is no doubt his famous deadpan look with never a hint of a smile, and despite his 
small stature, he is the underdog and hero due to his tenacity and physical dexterity. Born into a vaudeville family, Buster learnt at 
an early age how to fall, stumble and be beaten without actually being hurt, and this skill lead to his successful film debut in 1917 
with slapstick comedian, Roscoe Arbuckle.

Before long, Buster reached out for more creative independence by writing his own stories and screenplays, as well as directing many 
of his feature films, as well as the ever-popular “shorts”, running an average of fifteen minutes. The General is one of his last great 
feature films of the silent era, putting all his acquired skills and knowledge of filmmaking into what could be called a work of art for 
its beautifully choreographed and meticulously thought-out action sequences.

Of special interest is the brief appearance of Australian actor, Frank S Hagney as the Confederate Recruiting Officer in The General, 
after similar small roles in over thirty silent films, as well as doing many stunts in early silent films. Born in Sydney in 1884, he 
worked hard in vaudeville, then small bit parts in early Hollwyood until contributing a fine role as the faithful bodyguard of a 
wheelchair-bound villain in Frank Capra’s It’s a Wonderful Life in 1946.

The General rightly deserves its reputation as one of Buster Keaton’s most highly praised and popular movies, encompassing a broad 
range of features which appeal to a wide audience.  From the old-world romance of authentic steam engines and trains, surprising 
and impressive attention to historic detail, likeable characters and a rollicking fun and action-packed adventure, it has everything that 
even modern-day audiences enjoy over and over again.

The General	 1927 • USA

Sunday 18 October 2009	 11:30 am – 1:30 pm 
State Library of NSW – The Dixson Room, Macquarie Street Sydney	 75 minutes

The Festival acknowledges the invaluable and generous support from the National Film and Sound Archive and its staff.  
Visit them online at: www.nfsa.gov.au



$ 6 $

These restored Australian classics are presented by the kind permission of the National Film and Sound Archive. 
The Festival appreciates the generosity and courtesy extended by the Archive.

 
Cast:	 Frank Mills, Elizabeth Tait and John Tait

Written and Directed by:	 Charles Tait  

Live music:	 Accompanist Professor Robert Constable

Presenter:	 Bruce Elder

The Festival acknowledges the support for this session of Abbey’s Bookshop: Sydney’s independent booksellers since 1968. 
From the classics to the contemporary, fiction and nonfiction, online and on York Street.

The Story of the Kelly Gang has the proud distinction of being the first feature-length ‘narrative 
film’ made in a decade when motion pictures were in their infancy and usually no longer than 
twenty minutes. Although at present only sixteen minutes of a this sixty-minute film have 
been found, each second is precious and highly valued by film and other historians due to the 
significance of its early pioneering achievement. In order to appreciate this outstanding Australian 
accomplishment it is important to know how cinema began at the turn of last century.

After a few years of experimental and primitive short films of random events and scenes, often 
only a few minutes in length, Edwin S Porter directed a 12-minute narrative film in 1903 entitled 
The Great Train Robbery. He had been working for the Edison Manufacturing Company at 
this time of the development of moving pictures, and directed many films, incorporating ideas 
and techniques as the language and grammar of motion pictures began to take shape.

The Great Train Robbery was based on a real event, and was enormously popular in the United States, inspiring other directors to imitate its 
structure and style.  All these subsequent advances in filmmaking still only resulted in relatively short films, however, and it is therefore an outstanding 
achievement and major milestone in cinema history that an Australian theatrical family produced the world’s first feature-length movie of an hour’s 
length as early as 1906.

Following the general pattern of The Great Train Robbery, director Charles Tait and his producer-brothers undertook a mammoth task for that time, 
including risking the audience’s disapproval because it was believed at the time that people would not enjoy watching a movie that lasted over twenty 
minutes in length. The gamble paid off well however, because the true-life story of Ned Kelly and his gang had already reached legendary status by 
1906, and people flocked to theatres to see plays based on the Kellys’ exploits.

Needless to say, The Story of the Kelly Gang was an enormous success and toured Australia for several years. It established the Western genre, which 
became very popular in the years after 1906, and also led to the popularity of gangster films, which in turn led to general crime and detective films 
of all kinds which are still irrepressibly popular in our day.

In the first decade of the 1900s, motion pictures were similar to stage plays, but as there was no sound apart from any live musical accompaniment, 
a lecturer often gave commentary and narration to explain what was happening. This was soon replaced when title cards or intertitles began to be 
inserted, often before a certain scene to prepare the audience for what would happen in the following ‘act’. A few of the original intertitles can be 
seen in these surviving fragments of The Story of the Kelly Gang.

One scene of the saloon is tinted red, which was a common practice during the silent film era in an attempt to create more atmosphere with the use 
of colour. For example, scenes set at night were often tinted blue or purple, red was suitable for fires or other dangers, and green, yellow and sepia 
tints were also used according to the directors’ discretion.

The nature of the earliest film required a great deal of light, making outdoor action and adventure stories perfectly suited to the new medium. A 
saloon scene in The Story of the Kelly Gang was also filmed outside in natural light, and often the props looked artificial, resembling backdrops and 
sets used on the stage. This is a natural step in the progression from theatre plays to the new artistic expression of moving pictures, and it is also 
evident in the theatrical acting and movements of the actors.

Another carry-over from the theatre is the stationary camera filming action as if it were in front of a stage. Close-ups had not yet been thought of in 1906, 
and Edwin S Porter only experimented a few times with panning – moving the camera a little to one side to follow the action.

There is plenty of action every moment of these sixteen minutes of The Story of the Kelly Gang, complete with a few seconds of lost frames due to 
nitrate composition, which is the main culprit that has robbed us of nearly 90% of all early, silent films. For this reason film historians search for and 
locate fragments of early films from locations all over the world in the hope of assembling a once-lost film, or reconstructing it as best as possible with 
the surviving footage.

Not only is this presentation of The Story of the Kelly Gang a fine example of this painstaking search and restoration process, it is a landmark in both 
Australian and world cinema, as well as being an important historic record for Australians because the film claims to be an accurate account of the 
events involving Ned Kelly and his family and gang.

The Story of the Kelly Gang	 1906 • Australia

The Sentimental Bloke	 1919 • Australia

Sunday 18 October 2009	 2:15 pm – 4:30 pm 
State Library of NSW – The Dixson Room, Macquarie Street Sydney	 100 minutes total



$ 7 $

These restored Australian classics are presented by the kind permission of the National Film and Sound Archive. 
The Festival appreciates the generosity and courtesy extended by the Archive.

 
Cast:	 Arthur Tauchert, Lottie Lyell,

Gilbert Emery and Margaret Reid

Director:	 Raymond Longford

Screenplay:	 Raymond Longford  

Live music:	 Accompanist Professor Robert Constable

Presenter:	 Bruce Elder

Based on the poem by C.J. Dennis

The Festival acknowledges the support for this session of Abbey’s Bookshop: Sydney’s independent booksellers since 1968. 
From the classics to the contemporary, fiction and nonfiction, online and on York Street.

The Sentimental Bloke was an enormous success when it was released in 1920, riding on the popularity of the witty poetic ‘verse novel’ by 
C.J. Dennis entitled The Songs of a Sentimental Bloke, published some years earlier in 1915. Using the Australian slang and accent of the time, 
Dennis created characters the average working class citizen could relate to and have affection for, namely ‘The Kid’, Doreen and Ginger Mick, 
who all took on a life of their own in print and in a few later movies.

The most striking feature of The Sentimental Bloke is its naturalism and very realistic 
style which make the viewer feel like he or she is seeing events in real life or caught 
on candid camera. The lack of close-ups and fancy camera work greatly contribute to 
this very natural style, and yet the images have an artistic beauty that makes even the 
drab inner city life look appealing. The setting in Sydney’s inner-city suburbs feels 
comfortably familiar and nostalgic, striking right at the heart of all Sydneysiders in 
particular, even if the ‘lingo’ has changed considerably over the decades.

Bill, the sentimental bloke, is a rough working-class larrikin with a weakness for 
drinking and playing the illegal Australian betting game, Two-Up. After being 
imprisoned for hitting a policeman, his life seems to be aimless and full of trouble until 
he meets and falls in love with Doreen. Being from a somewhat better social class, she 
first ignores him, but when he approaches her again, she decides to go out with him.

And so begins a very normal and natural courtship, complete with a few obstacles such as some competition in the form of a “stror ’at coot” (that is, 
a fellow with a straw hat), meeting Doreen’s “Mar”, a traditional wedding, and a few twists of fate which result in the soft-hearted and sentimental 
tough guy becoming a normal, happy family man. The simple yet beautifully inspiring message of this story is how true love and the right, loving 
and compassionate partner can transform a person hardened by life’s cruelty and unfairness into a well-balanced and happy individual.

Although the poem was originally set in Melbourne, the director-writer production team of Raymond Longford and Lottie Lyell chose to film 
The Sentimental Bloke in the inner-city Sydney suburb of Woolloomooloo, which had a reputation of being a tough working-class neighbourhood. 
Some brief scenes of Manly Beach, where Bill ‘The Kid’ and Doreen go on their first outing, are also included, and as such the film is considered 
an important visual historic document of post-WWI Sydney.

The director of The Sentimental Bloke, Raymond Longford, was not only an actor himself, but Australia’s most eminent writer, producer and 
director of Australian films in the 1910s and 1920s. His partner, actress Lottie Lyell, is remembered as Australia’s first real movie star, and she 
also contributed greatly in writing screenplays. Together they were Australia’s leading filmmaking team and pioneers in the industry until Lottie’s 
untimely death from tuberculosis in 1925 tragically cut short this dynamic partnership. Their most famous and popular work is The Sentimental 
Bloke, in which Lottie plays Doreen.

Vaudeville performer Arthur Tauchert was brilliantly cast as Bill, the sentimental bloke, having a ravaged face and demeanor perfectly suited to the 
setting, atmosphere, language and feel of the whole film. The success of The Sentimental Bloke, only his second role in a motion picture, made him 
one of Australia’s most popular actors for over a decade until poor health caused him to retire not long before his death in 1933. In real life he was 
known to be like his on screen character with a tough exterior but a heart of gold.

The Sentimental Bloke enjoyed success in Britain and New Zealand after its huge success in Australia, but unfortunately failed to make an 
impression in the United States because Americans were unable to understand the intertitles in Australian slang. While understanding the 
intertitles might be somewhat of a challenge even for modern-day Australians, the overall sentiment, combined with unique Australian culture and 
nostalgia, together with its extraordinarily effective natural style have made The Sentimental Bloke popular once again in recent years, praised and 
valued even more after over 80 years of retrospect on Australian cinema.

The Story of the Kelly Gang	 1906 • Australia

The Sentimental Bloke	 1919 • Australia

Sunday 18 October 2009	 2:15 pm – 4:30 pm 
State Library of NSW – The Dixson Room, Macquarie Street Sydney	 100 minutes total
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Cast:	 Lil Dagover

Rudolph Klein-Rogge

Director:	 Fritz Lang  

Live music:	 Accompanist Mauro Colombis

Presenter:	 Klaus Krischolk
Director, Goethe-Institut Australien 

The Festival acknowledges the generous assistance of the inestimable David Shepard 
and Blackhawk Films in the presentation of this film.

There could hardly be a better escape from the grind of everyday life than this ghostly Gothic 
fantasy, full of medieval European charm and mystery, and charged with a scintillating 
atmosphere to keep the viewer entranced. Like beautiful poetry and art, this unusual story 
has a haunting quality that lingers in the viewer’s mind; not just due to its striking visual 
qualities, but also its deeper message which strikes at the heart and soul of all of us: Destiny.

Written and directed by Fritz Lang, one of Germany’s leading filmmakers of the 1920s who 
later became very successful in the United States during the 1940s, this is the art film which 
first gave Lang international recognition.

The original German title of Destiny, namely Der Müde Tod, literally means ‘the tired 
Death’ which begins to make sense when we see the main character, a young woman who 
has lost her fiancé in death, transcend the boundaries of this world and the next realm, and 
speaks directly to the man who represents death. He is in charge of many burning candles, each one representing the life of a 
human being, but he has grown weary of seeing the suffering and anguish his necessary work causes people.

Desperate to have the life of her beloved returned to her, she attempts to bargain with the man called Death, agreeing to 
prevent the death of just one of three lives whose candles are flickering and burning low. This opens up a new and thrilling 
doorway to three other worlds, presented as short stories within a main story, with the main characters playing corresponding 
roles in the alternate realities.

Its underlying theme and message, namely death, which comes to all of us as if destined or planned and beyond our control, is 
particularly enthralling because Destiny is also a love story, and the viewer becomes involved in the young woman’s plight and 
her determination to reclaim her beloved because she believes that ‘love is stronger than death’.

Fine attention to detail, costumes and exquisitely designed sets give these three other worlds extra vibrant beauty, as we see the 
same tragic fate of separated lovers occur in Persia, where the setting resembles a story out of Arabian Nights; in old-world 
Venice, and then in the mysterious Orient, rich in authentic Chinese costume and traditions.

Not only was this film directed by one of the pioneers of German cinema, it also features three prominent German actors, 
namely Lil Dagover, Walter Janssen and Rudolph Klein-Rogge, whose careers spanned several decades. Lil Dagover was 
much sought-after in the silent era, and continued to enjoy fame well into the sound era, as did her Destiny co-star, Walter 
Janssen. Rudolph Klein-Rogge was already very prominent in the 1920s, working with Fritz Lang in a total of ten films, such 
as Dr Mabuse, the Gambler, The Last Will of Dr Mabuse (1933) and Metropolis.

Destiny is far more than a ghost or horror story, or a fantasy with supernatural themes; it is a beautiful work of art, crafted by a master 
of cinema, whose work continued to excel in later decades, but perhaps reached its creative zenith in the silent era of the 1920s.

Evidence of this film’s impact on international cinema is the fact that it inspired other similar artistic and exotic films such as 
Douglas Fairbanks’s The Thief of Bagdad, and the German horror classic, Waxworks.

Destiny – Der Müde Tod	 1921 • Germany

Saturday 24 October 2009	 10:15 am – 12:30 pm 
State Library of NSW – The Dixson Room, Macquarie Street Sydney	 114 minutes
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Cast:	 Buster Keaton, Charlie Chaplin, Harold Lloyd 

and Laurel & Hardy
 

Live music:	 Accompanist Mauro Colombis

Presenter:	 Eddie Cockrell

The Festival acknowledges the generous assistance of the inestimable David Shepard 
and Blackhawk Films in the presentation of this film.

This popular session highlights the origins of motion picture comedy and the legendary pioneers who set the 
benchmark for all film comedians to follow. Names like Charlie Chaplin, Buster Keaton and Laurel & Hardy are 
universally synonymous with laughter and an enjoyable short escape from reality, and these timeless treasures are 
enjoyed as much in our day as they were when they were made.

Innocent and cartoon-like in nature, these short comedies which average twenty minutes in length are comical 
masterpieces, full of unpredictable, ridiculous and outrageous antics and stunts. They were a constant feature in 
cinemas along with feature films or a variety of other shorter films in the first few decades of last century until the 
sound era began in 1929.

The style of comedy varied from comedian and studio, with some creating a comic character such as Chaplin’s 
tramp in baggy pants and ill-fitting coat, or Buster Keaton’s deadpan expression. Some films were expertly 
choreographed with complex stunts involving cars or buildings, while others relied more on the spontaneity of the 
comedians and the popularity of favourite gags and skits.

One Week   1920 • Buster Keaton • 19 minutes	
Perhaps no one excelled in comical action involving machines and buildings in such complicated and perfectly 
planned stunts as Buster Keaton did. In One Week, Buster Keaton shows off his physical agility as he builds 
his own house from a do-it-yourself kit. When the kit’s instructions are sabotaged by his bride’s former lover 
seeking revenge, the result is a lopsided house right out of a nightmare, with a fast-moving sequence of events to 
match. While the viewer is bedazzled by the unstoppable action, every second and every inch had to be carefully 
measured and planned in order to achieve the result of apparent ludicrous chaos.

The Rink   1916 • Charles Chaplin • 24 minutes	
Among the first and most famous comedies on the screen were the Keystone Cops – a name almost everyone is 
still familiar with nearly a century later, and while it was this same studio that also introduced Charlie Chaplin to 
the world, the film chosen to represent him at this Festival was his own creation. By 1916, when The Rink was 
made, Chaplin was already writing and directing his own short films, and was churning them out rapidly with 
ever-increasing success and popularity.

The Rink is one of Charlie Chaplin’s most famous early comedies, and features his talent for elegant agility; first 
as a dexterous waiter in a restaurant, then on a roller-skating rink where he suddenly appears as graceful as a 
ballet or ice skater. This contrasts absurdly with the rest of the story and antics as he pretends to be a rich dandy 
in order to impress a girl.

Get Out and Get Under   1920 • Harold Lloyd • 25 minutes	
By 1920, when Chaplin had moved on to making far less frequent but longer, more dramatic and complex feature films, Harold Lloyd took 
over the comedy limelight with quite a different approach from Chaplin’s tramp character and Buster’s trademark deadpan look by being just 
an average man who simply found himself in very funny situations. He wore horn-rimmed glasses and represented the typical American male 
who took every absurd and unexpected event in his stride.

In Get Out and Get Under, it is his Ford Model T automobile that supplies all the fun as he tries to get to an amateur theatrical production in 
which he has a main part. Eager to impress the girl, he becomes desperate as he has one mishap after another with his prized automobile. While 
stories were bare and simple, almost always revolving around ‘boy loves girl’ and some obstacle keeping them apart, the police chases and street 
action required some skilled planning to look convincing and comical.

Big Business   1929 • Laurel and Hardy • 19 minutes	
Teaming up only in the later 1920s but reaching well into the sound era of the 1930s and 1940s, Laurel and Hardy have endured as the 
best-loved comedy duo of all time. The Festival’s pick is one of their greatest classics, Big Business, which was even added to the Library of 
Congress as a national treasure in 1992. It represents another style within the slapstick comedy genre, namely the ‘retribution’ plot, where two 
parties demolish each other’s properties on a tit-for-tat basis, often caused by a misunderstanding. In this case, Stan and Ollie are door-to-door 
salesmen of Christmas trees, but a branch becomes stuck in the door of a grumpy householder, thus sparking the landslide of destruction.

Comedies for Kids (and the young at heart!)	 USA
Saturday 24 October 2009	 1:00 pm – 2:30 pm 
State Library of NSW – The Dixson Room, Macquarie Street Sydney	 87 minutes total



The Festival acknowledges the assistance of David Townsend and Twentieth Century Fox in the presentation of this film.

 
Cast:	 Charles Farrell

Janet Gaynor 
David Butler

Director:	 Frank Borzage

Based on the play by Austin Strong
 

Live music:	 Accompanist Mauro Colombis

Presenter:	 Eddie Cockrell is a former programmer of the American Film 
Institute Theater in Washington DC, is a critic for Variety, 
and has written film reviews and features for The Australian, 
The Sydney Morning Herald, The Washington Post and 
indieWIRE.

7th Heaven is a masterpiece of romantic sentimentality, and is one of the finest of its 
kind made during the silent era of film. A timeless masterpiece of silent art, it remains as 
beautiful today as it was in 1927. Its director, Frank Borzage, was the greatest romanticist 
the movies have ever had, and its female star, Janet Gaynor, its most embraced waif. Their 
two films made together, 7th Heaven and Street Angel, helped both win Academy Awards.

While Murnau’s Sunrise, made at the same time as 7th Heaven, is today embraced by 
critics as an artistic masterpiece, it actually rode the popular coattails of Borzage’s 7th 
Heaven. Though both are triumphs of silent filmmaking, 7th Heaven was by far the more 
commercially successful, and was adored by the public of the day. Borzage’s lyricism in 
capturing true love was astounding and reached its zenith in this silent masterwork. His 
films portrayed couples as if living in a netherworld where love resided in purity, untouched 
by the harsh world around it.

Frank Borzage was a pioneer of the soft focus look, and the lush photography of Ernest 
Palmer and J.A. Valentine encouraged by the director blended perfectly with the tender 
nature of Austin Strong’s stage play. This romantic framing transformed a simple story of 
a lowly sewer worker and an abused waif in the slums of Paris during the 1920s into one 
of the most beautiful and sensitive romances the screen has ever seen.

The two stars, Janet Gaynor and Charles Farrell, became “America’s Favorite Lovebirds” making ten more movies in the 
following seven years till 1934. In 7th Heaven Farrell portrays the vibrant, optimistic sewer worker, Chico, who dreams of the 
world above, and of rising to become a street washer like Gobin (David Butler). Diane (Janet Gaynor) is honest but forced 
by her abusive sister to live a debauched life that she longs to escape. In this role, Gaynor is not only sweet and endearing, but 
has an earthy sensuality seldom associated with her innocent countenance. There is despair and longing in her early moments, 
her soul damaged and her prospects for happiness dark.

High above the streets and sewers, in Chico’s seventh floor dwelling, the two fall in love in their ‘seventh heaven’. It happens 
with a charm and tenderness unique to silent films and never again reached when sound came along. The sentimental brush 
strokes Borzage used to paint the love between Chico and Diane are on every frame of nitrate, painting a picture of romance 
today’s world may have lost, but which still lives on in films like 7th Heaven to strike at the hearts of modern viewers.

Borzage’s 7th Heaven was the beginning of a trilogy of sorts about love and war which extended to sound, 7th Heaven dealing 
with a pure and otherworldly love intruded upon by WWI. Five years later, he would use his sentimental brush again in A 
Farewell to Arms, showing a love found amidst the Great War and doomed by it. Six years later he would paint his picture of 
pure love in the aftermath of World War I, showing the time it stole from people, in Three Comrades, as yet another war loomed 
on the horizon. The Great War intruding upon deep and romantic love in its purest form is a recurring theme in his films.

7th Heaven is the most unabashedly romantic of the three, and one must see this film to really appreciate the fresh and pure 
ray of light it shines on faith and love. It is beautifully sentimental and startlingly wonderful, and no doubt one of the main 
highlights of Australia’s Silent Film Festival.

Program notes by Bobby Underwood and Barbara Burkowsky

$ 10 $

7th Heaven	 1927 • USA

Saturday 24 October 2009	 3:00 pm – 5:15 pm 
State Library of NSW – The Dixson Room, Macquarie Street Sydney	 113 minutes

The Festival acknowledges the invaluable and generous support from the National Film and Sound Archive and its staff.  
Visit them online at: www.nfsa.gov.au



The Festival acknowledges the generous assistance of the inestimable David Shepard and 
Blackhawk Films in the presentation of this film.

 
Director:	 Dziga Vertov

Camera:	 Mikhael Kaufman

Editor:	 Elsaveta Svilova  

Presenter:	 Dr Karen Pearlman
Head of Screen Studies; Australian Film, 
Television and Radio School

The Man With the Movie Camera is a very different cinematic experience, and one with which modern moviegoers may not be at all familiar, but 
might embrace warmly once the filmmaker’s thoughts and motives are understood.

As a young man living in Soviet Russia, director Dziga Vertov was influenced by his surroundings and the society in which he lived, and together 
with his brother and cameraman Mikhael Kaufman, he embarked on a cinematic experiment which has become an important statement in the 
history of art in motion pictures.

While the rest of the world was enchanted primarily by the narrative film – the motion picture that tells a story, with emphasis on the romantic, 
humorous, theatrical and emotional – Vertov fiercely rejected this mainstream view of popular, commercial cinema, and developed his own creative 
expression of representing the world as he perceived it with the medium of film.

This passionate desire to resist the theatrical and staged narrative or story film resulted in his forming a revolutionary concept, calling it “Kino-Eye” 
which he explained means a mechanical eye. “I am a mechanical eye. I, a machine, show you the world as only I can see it.”

In his quest to expand our knowledge of the world by capturing real life, as opposed to staged, theatrical 
stories created by scriptwriters and directors, he endeavoured to capture “film truth” – fragments of everyday 
real life, for the most part unstaged and without actors, using terms such as “life as it is” and “life caught 
unawares” by the movie camera.

To this end, Vertov and his cameraman brother did in fact stage their shots, but still captured people doing 
everyday things, without acting and without telling a story, yet the overall composition of these fragments 
taken from daily life does tell a story of a different nature.

It tells the story of real life in Soviet Russia in 1929, taking scenes out of daily life mainly in the cities of 
Moscow, Kiev and Odessa, which may be viewed as a documentary type of film even though Vertov intended 
to make it a different kind of artistic expression of life using a unique new medium; the camera.

The opening images are reminiscent of another popular silent documentary of the late 1920s, namely Berlin 
– Symphony of a City, which also captured street scenes and people going about their normal lives from 
daybreak to sunset. But The Man With the Movie Camera expresses so much more than giving us a glimpse into the life of a city many decades ago.

Vertov uses all the camera and editing techniques that had been developed in the previous three decades since moving pictures came into existence, 
using them creatively by cross-cutting rapidly in some places, freezing frames in other scenes, using montages, reversing some shots, extreme close-
ups, various unusual camera angles, and many more.

Soon after the film commences, the viewer feels drawn into this other world which feels surreal, even though it is a collection of images from real 
life, thereby proving that Vertov achieved his goal of making a documentary of life into a work of art.

A rhythm soon develops, even without the aid of the music which Vertov specifically composed for certain segments of his film. The entire film seems 
to be perfectly choreographed with the skill and expertise of a master artist and craftsman.

We are bombarded with images of streets and transportation, from trains, horse carriages, trams, ambulances and fire engines, to people at a 
wedding, at a funeral, getting married, getting divorced, having a baby, being pampered in a beauty salon, working hard in fields, factories and 
offices, using modern technology such as the telephone, switchboard and typewriter, then enjoying recreation after work such as playing chess, lying 
on the beach, dancing and playing sports and games.

The actual cameraman, Mikhael Kaufman, is often seen seeking the best place to set his camera and then filming, while at other times we only see 
what he is filming. Other times we see the editing room as footage of The Man With the Movie Camera is put together.

Falling into the general category of Soviet Avant Garde, this unique and exceptional film stands out from even the most famous Russian silent films 
by Eisenstein and Pudovkin (such as The Battleship Potemkin, The Fall of St Petersburg, Mother,) because it has no theme or story, yet still tells 
the whole world the wonderful story of life itself in the universal language of visual images, of motion picture and cinema.

$ 11 $

Man with the Movie Camera	 1929 • USSR

Sunday 25 October 2009	 10:15 am – 11:45 am 
State Library of NSW – The Metcalfe Auditorium, Macquarie Street Sydney	 68 minutes

The Festival acknowledges the invaluable and generous support from the National Film and Sound Archive and its staff.  
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Cast:	 John Gilbert, Greta Garbo,

Lars Hanson and Marc McDermott

Director:	 Clarence Brown

Written by:	 Benjamin Glazer  

Presenter:	 Jason Di Rosso	
Acting Presenter and Producer with 
MovieTime – ABC Radio National.

Today, the name Greta Garbo immediately conjures images of a sultry, sensual actress with the enigmatic Swedish accent who conquered 
and ruled Hollywood in the 1930s, but in 1927 she received only second billing in Flesh and the Devil after the leading star, John Gilbert.

In the early to mid-1920s, John Gilbert had become one of Hollywood’s best loved and most sought-after star, even rivaling the legendary 
Rudolph Valentino, but his career began to decline just at the time Greta Garbo had made her mark in Hollywood.

It was this film, Flesh and the Devil, that brought Garbo and Gilbert together, resulting in a rocky off-screen romance which delighted 
Hollywood gossipers and made the pair even more popular, resulting in two more successful films, namely Love and A Woman of Affairs.

John Gilbert’s career did not make the transition into sound era successfully, which was the fate of many of his contemporaries, but Greta 
Garbo’s sex appeal and charisma propelled her to new heights of stardom in the burgeoning era of sound film – affectionately referred 
to as “talkies” at the time.

Both Garbo and Gilbert, with the support of fellow-Swede Lars Hanson, deliver unforgettable 
performances in Flesh and the Devil, transforming it into a powerful emotional drama with sizzling and 
palpable tension and passion which pull the viewer along under its spell in irresistible momentum to its 
breathtaking climax.

Set in Austria at the turn of last century, the film begins by establishing the firm, deep and loyal 
friendship between Gilbert and Hanson; a bond formed in their childhood on a small lake island they 
refer to as “the Isle of Friendship”. But in the classic style of many Garbo movies, along comes the 
temptress and seductress who threatens to come between life-long friendships and loyalty.

Garbo mastered her on-screen persona to perfection, oozing sensuality and seduction in other successful 
silent films such as A Woman of Affairs, The Temptress, and The Mysterious Lady. She is thoroughly 
convincing as the ‘evil’ woman, cursed and condemned at a time when immorality was considered a sin 
by honorable church-going citizens.

Pertinent to this story is the Pastor’s fiery sermon about immorality and sin, and his private words to Gilbert that when he finds no other 
way, the Devil will tempt man in the guise of a beautiful woman. For many tense scenes of emotional suspense it does indeed appear that 
Garbo, the she-Devil, has ruined the lives of two best friends, until a stunning climax which takes place,  most appropriately, on the Isle 
of Friendship, sealing everyone’s fate. It stamps a final seal on the unforgettable impact of the film, and leaves the audience mesmerized 
by Garbo and longing for more of her.

An unexpected pivotal event near the climax involves the little sister of one of the friends who has always been in love with her brother’s 
best friend. Her emotion-charged words succeed in pricking Garbo’s conscience, revealing she is not all pure evil, but rather a woman 
struggling in her dilemma of loving both men.

An even smaller yet also vital role in this film is that of Garbo’s first husband who is killed in a duel of honour with her new lover, who is 
played by Gilbert. This older and distinguished gentleman was played by Australian actor, Marc McDermott who by then was already 
a veteran character actor.

Born in Goulburn NSW in 1881, he was a Broadway actor who began his film career in 1908 playing an impressive 180 roles in 
American films, mostly villains and other distinctive roles in Les Misérables in 1910, and as Cardinal Richelieu in a 1911 version of 
The Three Musketeers. Once established as a major character actor of the 1920s, he enjoyed the limelight with Lon Chaney in He Who 
Gets Slapped, among many other small but significant roles of high quality, including another part with Garbo in The Temptress, made 
in the same year as Flesh and the Devil.

Flesh and the Devil	 1927 • USA

Sunday 25 October 2009	 12:15 pm – 2:30 pm 
State Library of NSW – The Metcalfe Auditorium, Macquarie Street Sydney	 113 minutes

The Festival acknowledges the invaluable and generous support from the National Film and Sound Archive and its staff.  
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Presenter and Narrator:	 Ruth Hessey	 Live music:	 Accompanist Mauro Colombis

Ruth has worked all sides of the camera and currently broadcasts each week on Radio National’s MovieTime. 
She has reviewed and interviewed for all of Australia’s major media outlets (ABC, SMH, The Age, Rolling Stone, etc), 
and is the former host of pay TV’s World Movies.  

The Festival acknowledges the support for this session of Abbey’s Language Book Centre: 
Australia’s largest range of resources for learning and reading other languages, foreign fiction, DVDs and children’s products.

The Festival acknowledges the generous assistance of the inestimable David Shepard and 
Blackhawk Films in the presentation of these films.

The Silent Film Festival concludes on a high note with this special and unique selection of short films from the very dawn of cinematography, beginning 
with the year 1896. Only a year earlier, fellow-Frenchmen, Auguste and Louis Lumière, patented the first moving pictures after several years of 
experiments.

Already successfully working as a stage magician, Georges Méliès immediately realized the possibilities when he saw a demonstration of a short film, and 
quickly adapted to this new medium. In order to re-create his magic stage shows, he experimented with special effects to make people and objects appear 
and disappear in the blink of an eye, and by so doing, he pioneered the use of special effects in films.

Along with other film-making pioneers such as Edison, Edwin S Porter and the Lumière brothers, Georges Méliès developed other techniques such as multiple 
exposures, time-lapse photography and dissolves, as well as hand-painted colour in his films which continued to be used occasionally throughout the silent era.

Despite many such innovations, his legacy is that of being a magician or wizard of cinema because trick photography to imitate and replace his magic 
stage show remained his primary focus.

This final session of the Festival presents sixteen short films by Méliès in four categories. Discovery of Cinema begins with three films made in 1896, 
averaging only about a minute in duration. This was normal at the time, and films became longer and more sophisticated with each year and with the 
rapidly advancing technology and film-making developments.

The second category, Magical Movies, showcases six of Méliès’ best and most 
unusual trick films. Reminiscent of both animation and old-world magic shows, 
they fascinate with their antiquated stage backdrops and sets, unusual costumes and 
ideas, and above all, the sheer unpredictability of events.

By the year 1903, more structure and an actual story with a plot began to be 
introduced as films averaged five minutes in length, as the third category, 
Mischievous Méliès demonstrates with five amusing films. While Edwin S 
Porter made The Great Train Robbery in 1903 with realistic action based on a 
real event, Méliès continued with the style and genres in which he excelled, 
expanding from magic trick films into the early Science Fiction and Fantasy genres.

This led Méliès to make several lengthier films in later years that resemble a Jules 
Verne story blended with fantasy and an almost dream-like or fairytale quality due 
to the unusual and often child-like painted backdrops and stage sets.

By now, various editing techniques had been developed, and a story was acted 
out much as on the stage, which had been the popular mode of storytelling and 
entertaining prior to moving pictures taking the world by storm. As such, however, 
there are no close-ups or other more intricate editing and photographing techniques, 
and viewers of a century ago would have found nothing too different or unusual with 
this because the images on the screen appeared much like what they were used to 
seeing on the stage.

The session ends with two such remarkable films: The Eclipse, made in 1907, and 
Conquest of the Pole, made in 1912 and a full thirty minutes in length. Similar to 
the two films which have become famous classics of early cinema, namely A Trip to 
the Moon and The Impossible Voyage they are as fascinating and enthralling as they 
were to audiences a century ago.

By now, title cards or intertitles had been introduced to assist in narrating the story, 
in place of a lecturer who used to accompany a film with narration, dialogue or 
explanations. Despite the fast progress of film-making throughout the world in the 
first twenty years of cinema, Méliès retained his own unique style, making a total of 
531 films up to the year 1914, appearing and acting in nearly each one.

Georges Méliès: First Wizard of Cinema	 1896-1912 • France

Sunday 25 October 2009	 3:30 pm – 5:00 pm 
State Library of NSW – The Metcalfe Auditorium, Macquarie Street Sydney	 61 minutes total

Méliès’ Discovery of Cinema		 Duration
	 Year	 (mins)

Card Party	 1896	 1:00 
The Vanishing Lady	 1896	 1:15 
A Nightmare	 1896	 1:00
	 This segment	 3:15

Méliès’ Magical Movies
The One-Man Band	 1900	 1:30
The Triple Conjurer and the Living Head	 1900	 1:15
Excelsior! The Prince of Magicians	 1901	 2:00
The Devil and the Statue	 1901	 2:00
Gulliver’s Travels Among the Lilliputians	 1902	 4:00
The Kingdom of Fairies	 1903	 16:30
	 This segment	 27:15

Mischievous Méliès
Cakewalk Infernal	 1903	 5:30 
Jupiter’s Thunderballs	 1903	 3:30 
The Cook in Trouble	 1904	 4:30 
The Black Imp	 1905	 4:00 
A Crazy Composer	 1905	 4:30
	 This segment	 22:00

Impossible Voyages
The Eclipse	 1907	 9:15 
Conquest of the Pole	 1912	 30:30
	 This segment	 39:45
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…and of course, we couldn’t present the Festival without:
* Chaplin * Keaton * Murnau * Méliès * Laurel and Hardy * Borzage * Lang * Pabst * Griffith * DeMille * Longford * Feyder * Pudovkin * 

* Hitchcock * Lubitsch * Gance * Garbo * Fairbanks * Pickford * Vertov * Eisenstein * Ozu * Dryer * Renoir * Von Stroheim * 
* Lumière Brothers * Porter * Edison * Feuillade * Pastrone * Gish * Stiller * Wegener * Valentino * Nielsen * Flaherty * 

* Christensen * Lloyd * Chaney * May Wong * Jannings * Wiene * Ford * Hart * Vidor * Reiniger * Clair * Davies *  
* Bow * Brooks * Buñuel * Weber * Kinugasa * Lyell * Sjöström * Dovzhenko * Von Sternberg * 

* Ruan Ling-Yu * Naruse * Sennett * Tourneur * Fleming * Linder * Ingram * Epstein * 
* Notari * Niblo * Baker * Langdon * Brown * Cooper * Schoedsack * Brenon *

The Festival acknowledges the invaluable and generous support from the National Film and Sound Archive and its staff.  
Visit them online at: www.nfsa.gov.au



Films on DVD from around the world – from the classics
to contemporary. Plus novels in their original language

and learning resources for over 100 languages.

131 York St Sydney – Opposite the Queen Victoria Building

www.abbeys.com.au www.languagebooks.com.au





Keep in touch!

Other silent film and music events will 
take place throughout the year.

Check our website, or register online at 
www.oz s i lent  f i lm fest ival .com.au

A sip for global justice
Tradewinds Coffee and Tea Pty Ltd is a non profit organisation, formed 
in 1977 to help alleviate global poverty in practical ways. It works in 
poor communities to achieve sustainability and self-reliance within those 
communities – by assisting with development of products and finding 
markets for those products. This approach replaces the traditional 
‘handout’ model, which sets up dependency and is ineffective in reducing 
poverty in the longer-term.  

Tradewinds pioneered the ideals of ‘poverty relief through trade’ and ‘fair trade’ 
– which are now widely practised. Tradewinds has worked for decades for 
a fair trade strategy in the AsiaPacific, as an alternative to multinational 
commodity trading. 

Our products
Tradewinds was the first supplier to Australians of fair trade tea. It imports and distributes tea and coffee 
products from communities in East Timor, Papua New Guinea, and Sri Lanka. It imports value-added products 
wherever possible so that the full economic benefits remain with producers. 

Fair trade – what does it mean?
Fair trade certification guarantees that:

•	 Farmers receive a fair and stable price for their products and, as a result,
have the opportunity to improve their lives. 

•	 Farming methods are sustainable and have greater respect for the environment.

•	 Small-scale farmers gain a stronger position in world markets and have closer links to consumers.

Project work
All Tradewinds’ surpluses are channeled back into community projects supporting sustainable agriculture and 
production infrastructure, to assist with capacity-building in source communities. Tradewinds has provided 
funding for many projects over the years connected with sanitation, education of children and nutrition. 

Like to know more?
Telephone: 02 9252 5265   Website: www.tradewinds.org.au


