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Relive the sounds of a by-gone era
in your own home with sounds
copied from real theatre pipe
organs using the world’s most
advanced organ building
technology.
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Experience for yourself
the perfect marriage of
craftsmanship and
technology resulting in
music, breathtaking and
beautiful.

Allew e

Phone your Allen Organ representative now
to try one of the range of Allen theatre organs.
You’'ll be so glad you did.

Jim - 0412-758651

Godelieve - 0404-837363 (Sydney metro)

Or visit www.allenorgan.com

All Organs Australia Pty Ltd. The organ specialists.



http://www.allenorgan.com/

“Pssssst! F
Just quietly,
have you °!
heard about
the best short
courses in
Sydney?”

Choose from over
350 great value
quality courses for
everyone - enrol now!

At WEA, Sydney’s CBD community
college, you can choose from
History, Literature, Drama, Art,
Music, Philosophy, Languages,
Computers & IT, Business & Training,
and many more!

For your free course catalogue
phone (02) 9264 2781 or visit
www.weasydney.nsw.edu.au

Day, evening, weekend and
online courses available all year.
Classes held at 72 Bathurst St,
close to Town Hall Station /
George Street.

72 Bathurst St Sydney 2000
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Welcome to Australia’s Silent Film Festival
~ September to November 2011 ~

“Actress Ruth Gordon appeared in her first feature film in 1915, and 53 years later, at
the age of 72, won an Academy Award as Best Supporting Actress for her wonderfully
sinister performance in Roman Polanski’s Rosemary’s Baby. “I can’t tell you how
encouragin’ a thing like this is,” she said, accepting her Oscar.

It’s no less “encouragin’ to welcome you to Australia’s fourth silent film festival. The
programs have now spread to multiple venues throughout Sydney as well as to
Melbourne and other cities in Australia. Featuring some of the latest and best
restorations, they have become an important part of a world-wide resurgence of
interest in this beautiful art of arranged images.

Consider the films on offer this year. Frank Borzage’s Lucky Star survived in one
nitrate print with Dutch titles at the Eye (formerly Netherlands Film Museum).
Recently copied and with reconstructed English titles found in the post-production
script, it has not only devastated festival audiences worldwide but also has appeared
on DVD in both England and America. Alfred Hitchcock’s The Lodger: A Story of the
London Fog was never lost but has lately received a beautiful restoration by the
British Film Institute, with original tints and tones restored at a laboratory in Brazil
using period techniques. Maurice Tourneur’s The Last of the Mohicans has also been
available in indifferent prints, but this new edition draws on the camera negative with
its original tinting indications and beautiful illuminated titles, presenting it as the
masterpiece it was declared to be when new. Similarly, Charlie Chaplin’s twelve brilliant Mutual comedies have been restored
from excellent and unique original 35mm negatives and are now shown at the speed intended in 1916-1917.

Carl Th. Dreyer’s The Parson’s Widow reveals gentle humor absent from the director’s intense later work; Abram Room’s
astonishing Bed and Sofa, dealing with adultery and abortion, has finally attained general circulation. Both films were recently
prepared with correct English titles for the first time. The original silent version of Chicago, long thought lost, surfaced in a
perfect print from Cecil B. De Milles’s private vault and has been made available through the courtesy of the De Mille family. The
Cook was pieced together a few years ago from two incomplete prints found a continent apart. Even The Phantom of the Opera,
a silent movie warhorse if ever there was one, has been remastered in high definition from newly discovered materials and now
includes tints, Technicolor and hand-colored scenes as when new. Few of these films could have been seen ten years ago, and
none in copies of this quality; now they are available to delight all who are interested.

Why do audiences for silent cinema not only increase, but also skew younger? The best, such as have been selected for this
Festival, transcend time as human documents with undiminished impact. They demand that their audience respond to
inference, visual metaphor, and musical suggestion. They captivate culturally diverse, multi-lingual, populations in ways that are
emotionally compelling, yet ideologically representative of their origin. For these reasons, D. W. Griffith’s great actress Lillian
Gish always spoke of silent cinema as a great means to promote international understanding.

It is an honor to again greet you from far-off California. | envy the pleasure ahead for each of you who will discover these
wonderful films for the first time.”

| | David Shepard

| Film Preservation Associates, California
] Lobster Films, Paris

| | 2011

The Festival acknowledges the generous assistance and guidance by David. As the world’s leading figure in silent films, their
restoration and promotion, he supports us in the screening of many of the films offered at Festival events. His warmth and
experienced insights generate the ideal environment for the Festival to grow.

Th2 drive, talents and insights of Barbara Underwood-Burkowsky, Robert Gamlen, Shana Dennis, John and Pamela Stead,
George Florence, Tara Judah, Leslie Eric May, Annette Ameneiro, Fiona Clouston, Lynette Robinson, Stephanie Khoo and our
superb musicians have enhanced the 2011 Festival.

~ Program Notes by Barbara Underwood-Burkowsky ~
~ Films are restored and screened through digital presentation ~

~4~



Australia’s Silent Film Festival Program
SYDNEY

Gold Season Pass to all sessions within one region
Silver Season Pass for any two films within one region
Group rates available upon request

CROYDON
Laughter is the Best Medicine Taken Silently Date: Saturday, 10 September 2011
Comedy shorts: the golden era of cinema ¢ USA Time: 4.00 pm to 5.30 pm
Page 8 Location: College Hall, PLC Sydney
Tickets: $20 / $15 concession & children Boundary St, Croydon
EPPING
Harold Lloyd Comic Genius Date: Saturday, 17 September 2011
USA Time: 1.00 pm to 3.00 pm
Page 10 Location: Epping Baptist Church
Tickets: $20 / $15 concession & children 1-5 Ray Road, Epping
The Peach Girl Date: Saturday, 17 September 2011
1931 e China Time: 3.00 pm to 5.00 pm
Page 10 Location: Epping Baptist Church
Tickets: $20 / $15 concession & children 1-5 Ray Road, Epping
Silents Are Golden with The Kings of Comedy  Date: Saturday, 17 September 2011
USA Time: 5.00 pmto 7.00 pm
Page 11 Location: Epping Baptist Church
Tickets: $20/ $15 concession & children 1-5 Ray Road, Epping
CITY
The Lodger Date: Saturday, 24 September 2011
1927 « UK Time: 2.00 pm to 4.00 pm
Page 12 Location: The Lyceum, Wesley Conference Centre
Tickets: $20/ S15 concession & children 220 Pitt Street, Sydney
Bed and Sofa Date: Saturday, 24 September 2011
1927 e Russia Time: 4.00 pm to 6.00 pm
Page 12 Location: The Lyceum, Wesley Conference Centre
Tickets: $20/ $15 concession & children 220 Pitt Street, Sydney
Lucky Star Date: Saturday, 24 September 2011
1929 ¢ USA Time: 6.00 pm to 8.00 pm
Page 12 Location: The Lyceum, Wesley Conference Centre

Tickets: $20/ $S15 concession & children

220 Pitt Street, Sydney




Australia’s Silent Film Festival Program
MELBOURNE

ST KILDA
The Kings of Comedy Date: Friday, 21 October 2011
USA Time: 3.00 pm to 5.00 pm
Page 14 Location: The Astor Theatre
Tickets: $19/ $17 concession & children 1 Chapel St, St Kilda
The Last of the Mohicans Date: Saturday, 22 October 2011
1920 « USA Time: 4.00 pm to 6.00 pm
Page 15 Location: The Astor Theatre
Tickets: $19 / $17 concession & children 1 Chapel St, St Kilda
The Phantom of the Opera Date: Saturday, 22 October 2011
1925 ¢ USA Time: 7.00 pm t0 9.00 pm
Page 15 Location: The Astor Theatre
Tickets: $19 / S17 concession & children 1 Chapel St, St Kilda
Charlie Chaplin at the Mutual Date: Sunday, 23 October 2011
USA Time: 2.00 pm to 4.00 pm
Page 16 Location: The Astor Theatre
Tickets: $19 / S17 concession & children 1 Chapel St, St Kilda
Chicago Date: Sunday, 23 October 2011
1927 ¢ USA Time: 4.00 pm to 6.00 pm
Page 16 Location: The Astor Theatre
Tickets: $19 / $17 concession & children 1 Chapel St, St Kilda

CNR. CHAPEL STREET & DANDENONG RD, ST. KILDA (03) 9510 1414 www.astor-theatre.com

THE ASTOR - DIGITAL CINEMA AT ITS BEST

The Astor Theatre has always offered, and will continue to offer, the best cinema-going experience
with film, and can now do the same with digital. The Astor Theatre has recently installed the Barco 4K
32B projector with effectively, four times the resolution of the industry—accepted standard of 2K (4096 x
2160 pixels versus only 2048 x 1556). The vast majority of movies distributed in digital format are 2K,
which means that only a 2K projector is needed to show them. And that’s what you'll find installed in

B n R‘ @ almost every other “digital” cinema in Australia. The Astor Theatre, Melbourne’s iconic home to fine film
and atmosphere, are proud to be presenting the highest quality of digital presentation in the industry.
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Australia’s Silent Film Festival Program
NSW REGIONAL

GREATER

- UNION

NEWCASTLE
greaterunion.com.au

NEWCASTLE

Charlie Chaplin at Mutual Date: Saturday, 12 November 2011

USA Time: 2.00 pm to 4.00 pm

Page 17 Location: Greater Union

Tickets: $15/ $10 concession & children 183-185 King St, Newcastle

The General Date: Saturday, 12 November 2011

1927 ¢ USA Time: 4.00 pm to 6.00 pm

Page 17 Location: Greater Union

Tickets: $15/ $10 concession & children 183-185 King St, Newcastle

Harold Lloyd Comic Genius Date: Sunday, 13 November 2011

USA Time: 2.00 pm to 4.00 pm

Page 18 Location: Greater Union

Tickets: $15/ $10 concession & children 183-185 King St, Newcastle

Nosferatu Date: Sunday, 13 November 2011

1922 e Germany Time: 4.00 pm to 6.00 pm

Page 18 Location: Greater Union

Tickets: $15/ $10 concession & children 183-185 King St, Newcastle
MITTAGONG — SOUTHERN HIGHLANDS

Harold Lloyd Comic Genius Date: Saturday, 1 October 2011

USA Time: 11.00 am to 1.00 pm

Page 19 Location: The Regal Professional Centre Theatrette
Tickets: $15/ $10 concession & children 118 Main Street, Mittagong

The Parson’s Widow Date: Saturday, 1 October 2011

1920 ¢ Sweden Time: 2.00 pm to 4.00 pm

Page 19 Location: The Regal Professional Centre Theatrette
Tickets: $15/ $10 concession & children 118 Main Street, Mittagong

Silents Are Golden with The Kings of Comedy  Date: Sunday, 2 October 2011

USA Time: 11.00 am to 1.00 pm

Page 20 Location: The Regal Professional Centre Theatrette
Tickets: $15/ $10 concession & children 118 Main Street, Mittagong

The Peach Girl Date: Sunday, 2 October 2011

1931 e China Time: 2.00 pm to 4.00 pm

Page 20 Location: The Regal Professional Centre Theatrette

Tickets: $15/ $10 concession & children

118 Main Street, Mittagong




Laughter is the Best Medicine taken silently USA

Saturday, 10 September 2011 4.00pm to 5.30 pm
College Hall, PL.C Sydney, Boundary St, Croydon 83 minutes
Starring: Charlie Chaplin, Buster Keaton, Fay Tincher Live Music:  Maria Okunev
& Billy Bevan

Most people are familiar with the Great Clowns of silent comedy, even if by name only —
which is in itself the best testimony to their skills and talents. Names like Charlie
Chaplin, Buster Keaton, Mack Sennett and Laurel and Hardy are universally
synonymous with laughter and an enjoyable short escape from reality, and these
timeless treasures are enjoyed as much in our day as they were when they were made.
Innocent and cartoon-like in nature, these short comedies are comical masterpieces,
full of unpredictable, ridiculous and outrageous antics and stunts.

The Pawnshop. A master comedian can make a humorous situation with any everyday
item or event, and Chaplin demonstrates this in The Pawnshop with a customer’s clock,
and then makes use of the clothes wringer to clean the dishes!

Rowdy Ann. This fast-moving Western is so packed with dynamic acting, stunts and
action that viewers barely have a moment to catch their breath! Fay Tincher, as Rowdy
Ann, exudes raw energy and is a dynamic force in this short film that doesn’t miss a

beat, and tells a nice short story that is certain to put a smile on everyone’s face.
llen organs

® The High Sign. Keaton’s short comedies often had a story and general plot to follow,
and in The High Sign, he tries his hand at a job in a shooting gallery. Using tricks and
gadgets was another favourite feature of early silent comedies, and here Buster uses a
dog and a string to fake his skill as an expert shooter.

Lizzies of the Field. Featuring one of the greatest and most astounding car chase
scenes ever filmed, with impressive stunt and camera techniques. In the lead role is
Australia’s very own Billy Bevan as Nick Pliers, a mechanic in one of two rivalling
garages, determined to beat his opponent in the thrilling cross-country car race.

Music Studio

Music for life

A sip for global justice

Tradewinds Coffee and Tea Pty Ltd is a non profit organisation, formed in 1977 to help
alleviate global poverty in practical ways.

Tradewinds was the first supplier to Australians of fair trade tea. It imports and
distributes tea and coffee products from communities in East Timor, Papua New Guinea,
and Sri Lanka. It imports value-added products wherever possible so that the full economic
benefits remain with producers.

TRADEWINDS
Fair trade — what does it mean? 1300 755 228
www.tradewinds.org.au

Fair trade certification guarantees that:
Farmers receive a fairand stable price for their products and thus have the opportunity to improve their lives.
Farming methods are sustainableand have greater respect for the environment.
Small-scale farmers gain a stronger position in world markets and have closer links to consumers.

Project work

All Tradewinds’ surpluses are channelled back into community projects supporting sustainable agriculture and production
infrastructure, to assist with capacity-building in source communities. Tradewinds has provided funding for many projects
over the years connected with sanitation, education of children and nutrition.




PLC SYDNEY

CONRENTEAIN, Youons wikats

PLC Sydney is a school for girls from pre-Kindergarten to Year 12,
with boarding from Year 7. Offering a broad curriculum to students
from a wide range of backgrounds, the College aims to educate
young women from the basis of a Christian world view to make a
difference in a rapidly changing global society.

Our students thrive in a friendly, caring environment located within
beautiful landscaped grounds with state-of-the-art facilities.

We hold Information Mornings throughout the year and private

tours are available. Please call or visit our website for further
information.

WQ wdéo‘wzdom fmfy o 0wy

Boundary Street Croydon
plc.nsw.edu.au

pl PRESBY
enquiries@plc.nsw. s

V. LAIL -.\ COLLEGI
(02) 9704 5695 SYDNEY

IN ASSOCIATION WITH PLC ARMIDALE — 1888

AUSTRALIA’S

silent film
FESTI1VAL®

Have a silent film show as a fundraiser
at your function, in your group or at your school

We are a complete, portable silent movie show presentation. Everything comes with us! When you hire us for a show,
we arrive with projector, high quality digital films, musician and instrument as required and if needed a movie screen.

The Festival has brought outstanding silent films with live music to a number of venues across Sydney, Melbourne,
regional NSW and Brisbane over the last few years.

All silent film screenings to be accompanied live by acclaimed local musicians!
Silents are indeed golden.
E-mail us or call us to discuss your event.

info@ozsilentfiimfestival.com.au « 0419 267 318 - www.ozsilentfilmfestival.com.au Silent Film Festival
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Harold Lloyd Comic Genius USA
Saturday, 17 September 2011 1.00pm to 3.00pm
Epping Baptist Church, 1-5 Ray Rd, Epping 85 minutes

Starring: Harold Lloyd, Mildred Davis, Charles Stevenson  Live Music: John D’Arcy
Directors:  Fred Newmeyer (Feature), Alfred J Goulding and Hal Roach

At the time Charlie Chaplin and Buster Keaton were rising to fame — and immortality as
legendary silent screen comedians — there was another very popular comedian also
making his mark in early Hollywood.

Harold Lloyd ranks alongside Chaplin and Keaton as one of the most influential comedy
actors in the developing years of motion pictures, making nearly two hundred films in
two decades from 1914 onwards.

Grandma’s Boy. The audience is introduced to a young man whose boyhood was
already marked by shyness and apparent cowardice. Soon the viewer is anxious to see
whether he will manage to win the girl he loves, especially when an intimidating rival
begins to woo her. As the story progresses and reveals the young man’s awkwardness
and embarrassments, we become better acquainted with his grandma, especially when
she tells him about her late husband whose acts of bravery in the Civil War were
apparently due to a magic charm which she now bestows upon the boy!

Haunted Spooks. Motivated by greed over a large inheritance, the schemers try to
make the pretty young heir to the fortune believe that the house she now has to live in
is haunted, resulting in her departure and making her grandfather’s will void. Lloyd
stumbles into this plot after being jilted and clumsily attempting suicide, and finds
happiness when he and the heiress uncover the fake spooks. His director in this short?
21 year old Australian, Alfred J Goulding who started in Hollywood with Lloyd in 1917.

The Peach Girl — #§7¢ 3 MM 12 1931 ¢ China

Saturday, 17 September 2011 3.00pm to 5.00pm

Epping Baptist Church, 1-5 Ray Rd, Epping 94 minutes
Starring: Ling-Yu Ruan, Yan Jin Live Music:  John D’Arcy

Directors: Wancang Bu

Originally titled Peach Blossom Weeps Tears of Blood, this outstanding Chinese silent
film represents the tender beauty and depth of human emotions which characterize
finest Asian cinema. Despite its age, and having been completed on the eve of the
Japanese invasion, The Peach Girl is as poetic, deeply moving and relevant today as it
was eighty years ago, due to the universal language of love and its obstacles.

The Chinese peach tree is a symbol of love, sorrow and tears, the colour of its
blossoms said to be that of human tear drops, and it is fitting that such a tree is planted
as a sapling when ‘Miss Lim’ is born. Both girl and tree grow and blossom, as if
spiritually connected, and each reflects the other’s innocent charm and beauty.

It is this innocent charm of the country or peasant girl, Miss Lim, whose true inner
beauty radiates far more brilliantly than the rouge and make-up of city girls; that
captures the heart of the wealthy landlady’s son. Thus begins this fateful story of true
love divided by social classes and challenged by disapproving parents and peers.

Sadly, the fate of the enchanting leading lady, Ruan Lingyu — or Lily Yuen —is as tragic
as her on-screen counterpart, Miss Lim — The Peach Girl. A victim of social class
discrimination because she fell in love with the master of the house where her mother
worked as a housekeeper, she experienced further turmoil and anguish when her
successful career led to all kinds of vicious gossip in the tabloids. She went from one
disastrous and damaging relationship to another, pushing her to suicide by a
barbiturate overdose not long before her 25" birthday.



USA
5.00pm to 7.00pm

67 minutes

Silents Are Golden with The Kings of Comedy

Saturday, 17 September 2011
Epping Baptist Church, 1-5 Ray Rd, Epping

Starring: Charlie Chaplin, Buster Keaton, Fatty Arbuckle, Live Music:

& Hairbreadth Harry

Cliff Bingham on the mighty Christie
theatre organ

A trifecta of laughs!

The Immigrant. On the migrant boat heading for the USA, where rough seas make for
some amusing scenes, Charlie wins money in a card game and meets a young woman.
When they are robbed of all their money, Charlie slips his winnings into her pocket.
Later, broke and hungry in the city, they meet again in a restaurant where Charlie is
having trouble with the ill-tempered waiter.

The Cook. A classic example of the wild and crazy style perfected by Roscoe Arbuckle,
nick-named Fatty for his large size. Arbuckle’s skills are evident in the many hilariously
impossible sequences in the kitchen of the Bull Pup Café, where Buster Keaton is the
waiter calling out ridiculous code names for food orders to Arbuckle, the unbelievably
competent cook in the kitchen. Food is flung, dishes are thrown and large knives are
twirled in the air in carefree precision until the inevitable disaster that is the punch line
of all slapstick comedies.

Danger Ahead. Our not-so-perfect hero, Hairbreadth Harry, has to rescue Beautiful
Belinda, even though she helps herself quite often, and all the trouble is due to the
antics of the villain, Relentless Rudolph. In this episode, Rudolph reads about Belinda’s
large stash of money, and attempts to steal it — leading to breathtaking action scenes
on the roof of a fast-moving steam train, jumping from a moving car onto the train, and
several stunning moments involving a tall drawbridge.

NEW RELEASE NEW RELEASE NEW RELEASE NEW RELEASE

The Australian Story

{ORPHEUM

380 MILITARY ROAD CREMORNE - PH 9908 4344 - ORPHEUM.COM.AU

By Mark St Leon

In Circus: The Australian Story, author
Mark St Leon presents a comprehensive,
entertaining and visually stunning history of
circus in Australia. His interest was sparked
by his insatiable curiosity about his own
family’s celebrated past in Australian circus.

You will read how a colonial circus industry
developed out of its Old World roots; how
the saga of circus is woven into the historical
fabric of modern Australia; how circus in
Australia absorbed influences from as far
afield as America, Japan and Europe; how
Australia has been visited by some of the
world’s major circus companies; and how
Australia’s circus people have coped with
unrelenting social, cultural, technological

and economic change.

Cermaie
"The Hayden Orpheum is a sparkling cinema treasure.
The Art Deco décor alone is worth the trip, with terrazo floors, exquisite
glass light fittings, fragrant fresh flowers, velvet curtains and seats.”
SYDNEY MORNING HERALD, METRO

JOIN OUR EMAIL CLUB FOR DISCOUNTS, INFORMATION ON
SPECIAL EVENTS & PREVIEWS
Simply go to our website www.orpheum.com.au and register.

You will also read how Australia has been a
significant developer and exporter of circus
talent. The ‘world’s greatest bareback rider’
May Wirth and the Indigenous wirewalker
Con Colleano although forgotten in
Australia are regarded, internationally, as
among the finest circus artists of modern
times.

Published by Melbourne Books
www.melbournebooks.com.au

quality large paperback with flaps

288 pages * Rare colour and black & white
photos throughout

The author shows how circus in Australia
today, in both its traditional and

c porary genres, is the ofa
continuum that extends, not only over some
175 years of modern Australia’s history, but
back to its London, medieval and ancient
roots.

RRP$ 39.99

ISBN 9781877096501

Release: May 2011

For interview, or other queries contact:
info@melbournebooks.com.au



The Lodger

Saturday, 24 September 2011
The Lyceum, Wesley Conference Centre — 220 Pitt Street, Sydney

1927 « UK
2.00pm to 4.00pm
99 minutes

Starring:
Chesney
Directors:

Ivor Novello, Marie Ault, June Tripp, Arthur

Alfred Hitchcock

Live Music:  Greg Smith

Highly acclaimed as Alfred Hitchcock’s best and most popular silent film, The Lodger is
also an outstanding example of the visually artistic heights cinema had reached in the
year 1927. Alfred Hitchcock acknowledged that he was greatly inspired by German
Expressionist directors F.W. Murnau and Fritz Lang when he worked at the famous old
Babelsberg Studio in Berlin in the mid-1920s where he became well acquainted with
the techniques and ideas behind Expressionism. Hitchcock took the best of these
techniques and blended them with his own style and ideas to create The Lodger, which
is now regarded as his first true Hitchcockian film.

The Lodger was adapted for the screen from the 1913 novel of the same name by
Marie Belloc Lowndes, who based this ‘story of the London Fog’ on the Jack the Ripper
murders.

The enigmatic and multi-talented Welsh actor, Ivor Novello was cast in the lead role
because his mere appearance as the Lodger is striking, while his long thin hands and
unusual manner cause as much distress and unease in the viewer as among the family
who is taking in this eerie stranger. It is their daughter, Daisy, however, who soon sees
other qualities in him and creates a romantic triangle involving the detective who is
trying to woo her.

Tension and suspense escalate throughout the film as the viewer is continually
tormented with the question of whether the lodger is the infamous serial killer of blonde
women, or whether his suspicious behaviour has another explanation.

Bed and Sofa

Saturday, 24 September 2011
The Lyceum, Wesley Conference Centre — 220 Pitt Street, Sydney

1927 * Russia
4.00pm to 6.00pm
87 minutes

Starring: Lyudmila Semyonova, Nikolai Batalov, Vladimir Live Music:  Sharolyn Kimmorley AM
Fogel Directors: Abram Room
Presenter: Dr. Karen Pearlman, Head of Screen Studies; Australian Film, Television and Radio School

ey
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Score compiled from historic
photoplay music by Rodney
Sauer. Rodney, pre-eminent
composer for silent film and
performer with the Mont Alto
Motion  Picture  Orchestra,
generously provided the score
for this screening.

Bed and Sofa is a beautiful film that represents the fine and gentle aspect of Soviet
cinema of the 1920s, focussing on individuals and relationships rather than causes,
revolutions or social issues. In Bed and Sofa, the viewer catches many striking and
revealing glimpses of Moscow, and a remarkably intimate insight into the lives of three
people.

In the opening scenes of Bed and Sofa, the viewer is introduced to a building
construction worker who lives in a modest suburban flat with his attractive wife. The
viewer is soon drawn into the small and personal world of life in suburban Moscow in
the summer of 1927.

The couple’s complacent and humdrum existence is interrupted by the arrival of the
husband’s old army buddy who has journeyed to Moscow to find work and needs a
place to stay. He is given the sofa in the small flat that has makeshift curtains and a
screen to separate living areas. Under such circumstances it is not surprising when the
lodger, has an affair with the wife while the husband is away on a business trip for over
a week. He seems to know exactly what women like, and his quiet, serious nature
contrasts with his old friend’s loud, boisterous manner.

Despite the consequent turmoil and unpredictable outcome, the film continues to move
smoothly and without apparent effort, almost mesmerizing the viewer. But unlike many
love triangles, the result of the unhappy home is one that surprised audiences at the
time due to the expected role of the woman and wife in society.



Lucky Star 1929 « USA

Saturday, 24 September 2011 6.00pm to 8.00pm

The Lyceum, Wesley Conference Centre — 220 Pitt Street, Sydney 90 minutes
Starring: Janet Gaynor, Charles Farrell, Guinn “Big Boy” Live Music:  Mauro Colombis

Williams, Paul Fix
Directors:  Frank Borzage

This will be introduced by the US Consul-General in Sydney, the Honorable Niels Marquardt.

The Festival acknowledges
the generous assistance of
David Townsend and
Twentieth Century Fox in the
presentation of this film.

This beautiful and unforgettable film, rich in Frank Borzage's warm and sensitive
sentimentality, features two great stars of the era: Janet Gaynor and Charles Farrell,
who were "America's Favourite Lovebirds" making a dozen movies in seven years.

Borzage was a pioneer of the soft focus look, allowing him to capture love at its purest
and most romantic through sentimentally framed images rather than the spoken word.
Together with carefully painted settings and backdrops also shot in soft lighting, the
effect becomes magical, as if stepping inside a classical painting.

While Charles Farrell plays the straightforward honest, good guy in Lucky Star, the
talented and petite Janet Gaynor took on a more challenging role, namely that of Mary,
the poor, uneducated and hard-working farm girl. She is just a mischievous teenage
tomboy when she first meets Tim (Farrell) and his co-workers, who are called to war
shortly thereafter. In fact, The Great War intruding upon deep and romantic love in its
purest form is a recurring theme for Frank Borzage. In Lucky Star, the tragedy of war is
always present in the form of Tim sitting in a wheelchair, his legs crippled in action on
the front in France.

Unable to work, he has plenty of time on his hands to reform the loutish and unwashed
tomboy Mary, who often visits him, and in the course of trying to make a young lady out
of her, they fall in love. Believing it to be hopeless and without a future, it takes certain
dramatic circumstances to reveal what is in each one’s heart, making for some
surprisingly intense and thrilling scenes at the climax.

FILM BUFFS OF ALL AGES SUBSCRIBE TO

* EMPIRE

THE WORLD'S BEST MOVIE MAGAZINE

WWwW
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HETROPOL!S RﬁCONSTRUCTED
AND RESTORED

W.EMPIREONLINE.COM.AU



The Kings of Comedy USA

Friday, 21 October 2011 3.00pm to 5.00pm
The Astor Theatre, 1 Chapel St, St Kilda 67 minutes

Starring: Charlie Chaplin, Buster Keaton, Fatty Arbuckle, Live Music:  David Johnston OAM
& Harold Lloyd

A trifecta of laughs!

The Immigrant. On the migrant boat heading for the USA, where rough seas make for
some amusing scenes, Charlie wins money in a card game and meets a young woman.
When they are robbed of all their money, Charlie slips his winnings into her pocket.
Later, broke and hungry in the city, they meet again in a restaurant where Charlie is
having trouble with the ill-tempered waiter.

The Cook. A classic example of the wild and crazy style perfected by Roscoe Arbuckle,
nick-named Fatty for his large size. Arbuckle’s skills are evident in the many hilariously
impossible sequences in the kitchen of the Bull Pup Café, where Buster Keaton is the
waiter calling out ridiculous code names for food orders to Arbuckle, the unbelievably
competent cook in the kitchen. Food is flung, dishes are thrown and large knives are
twirled in the air in carefree precision until the inevitable disaster that is the punch line
of all slapstick comedies.

Haunted Spooks. Motivated by greed over a large inheritance, the schemers try to
make the pretty young heir to the fortune believe that the house she now has to live in
is haunted, resulting in her departure and making her grandfather's will void. Lloyd
stumbles into this plot after being jilted and clumsily attempting suicide, and finds
happiness when he and the heiress uncover the fake spooks.

CNR. CHAPEL STREET & DANDENONG RD, ST. KILDA (03) 9510 1414 www.astor-theatre.com

THE ASTOR - DIGITAL CINEMA AT ITS BEST

The Astor Theatre has always offered, and will continue to offer, the best cinema-going experience
with film, and can now do the same with digital. The Astor Theatre has recently installed the Barco 4K
32B projector with effectively, four times the resolution of the industry—accepted standard of 2K (4096 x
2160 pixels versus only 2048 x 1556). The vast majority of movies distributed in digital format are 2K,

I which means that only a 2K projector is needed to show them. And that's what you'll find installed in

B n H C-@. almost every other “digital” cinema in Australia. The Astor Theatre, Melbourne’s iconic home to fine film

and atmosphere, are proud to be presenting the highest quality of digital presentation in the industry.




The Last of the Mohicans 1920 - USA

Saturday, 22 October 2011 4.00pm to 6.00pm
The Astor Theatre, 1 Chapel St, St Kilda 73 minutes

Starring: Wallace Beery, Barbara Bedford, Sydney Deane  Live Music:  Ariel Valent & Kate Adam
& Joseph Singleton
Directors:  Maurice Tourneur, Clarence Brown

Two of the silent era’s prominent directors, Maurice Tourneur and Clarence Brown,
combine their great talents to create an unforgettable and visually delightful rendition of
this American classic. Faithful to the original 1826 novel by James Fenimore Cooper,
The Last of the Mohicans is one of the earliest and most superior film adaptations.

Set in 1757, amidst the turmoil of a war-torn nation struggling for its identity, the British
fight French forces which have rallied together with native Indian tribes. Basing his
novel on real people who played a significant part in the French and Indian War, history
is realistically re-enacted while also telling a deeply moving personal story of
individuals.

The Last of the Mohicans is above all a tender and moving love story reaching deep
into the human heart. The genteel lady, Cora, the daughter of British Colonel Munro,
finds appealing qualities in Uncas, a man who could not be further from her world, and
the last of the Mohicans. Representing two opposites of the social and cultural worlds,
Cora and Uncas are drawn together by the danger they both face, as well as a
universal way of thinking that bridges all racial barriers. The final moments between the
couple is one of the most poignant and unforgettable scenes of silent cinema.

Two Australians also contributed to the success of The Last of the Mohicans, namely
first-class cricket legend Sydney Deane, playing the part of General Webb, and Joseph

Singleton.
The Phantom of the Opera 1925 « USA
Saturday, 22 October 2011 7.00pm to 9.00pm
The Astor Theatre, 1 Chapel St, St Kilda 93 minutes
Starring: Lon Chaney, Mary Philbin, Norman Kerry Live Music: David Johnston OAM

Directors:  Rupert Julian

Among the dozens of screen and stage adaptations of the 1910 French novel, this
silent film version stands out as the most successful and popular early production, with
Andrew Lloyd Webber’'s 1986 musical being the only other world famous adaptation.

Filmed in late 1924, when cinema was rapidly becoming a sophisticated form of both art
and entertainment, The Phantom of the Opera boasts great performances, elaborate
sets, attention to detail, and an enthralling story.

Although categorized as a horror film, the only truly horrific scene in The Phantom of
the Opera is when the phantom’s mask is ripped off, revealing a grotesquely deformed
face. It was this scene that caused members of the audience to scream and even faint
at its premiere because the real face of the phantom had been kept secret until then.

Chaney’s role as the Phantom is similar to other roles he played in films such as The
Hunchback of Notre Dame, in which he is an ugly or otherwise unsavoury character
who yearns for love that is never returned. In The Phantom of the Opera, his love
interest is the aspiring young opera singer, Christine, whose career he fast-tracks by
manoeuvres and tactics behind the scenes of the Paris Opera where he lives in
forgotten basement rooms. By causing people to believe that the Opera is haunted by a
malevolent phantom, he can manipulate the managers and thereby promote Christine’s
career as a new diva.



Charlie Chaplin at Mutual USA

Sunday, 23 October 2011

2.00pm to 4.00pm

The Astor Theatre, 1 Chapel St, St Kilda 70 minutes

Starring:
Directors:

Charlie Chaplin
Charlie Chaplin

Live Music: David Johnston OAM

Charlie’s genius, glimpsed during his work at the Keystone studio, flourished at Mutual:
from his balletic poise on skates creating and attracting chaos in The Rink to the Tramp
adeptly cleaning up crime in Easy Street, saving the girl and transforming Eric the
Tough. The final superb Mutual here, The Adventurer, showcases Charlie’s inventive
talents across a jail escape, the rescue of the heroine from drowning to a chase of
course: all with his verve, brilliance and a smile.

The Rink. The Rink is one of Charlie Chaplin’s most famous early comedies, and
features his talent for elegant agility; first as a dexterous waiter in a restaurant, then on
a roller-skating rink; a shining example of Chaplin’s comical choreography at its best!

Easy Street. In one of Chaplin’s more sophisticated short comedies, ‘the little tramp’ —
as Chaplin’s onscreen character became known - decides to become a policeman, and
manages to do what no one else dares to try, namely to tame the big bully that has
been harassing the residences of Easy Street.

The Adventurer. Charlie is an escapee who rescues the damsel, thwarts the bully and
draws us into the madcap brilliance of this brilliant Mutual short. Laughter and mayhem
in equal doses are unleashed by Charlie as only he can. Many consider this his best
short.

Chicago 1927 « USA

Sunday, 23 October 2011 4.00pm to 6.00pm

The Astor Theatre, 1 Chapel St, St Kilda 112 minutes
Starring: Phyllis Haver, Victor Varconi, Eugene Pallette, Live Music: David Johnston OAM

Directors:

Virginia Bradford, May Robson, Clarence Burton,
Warner Richmond, Julia Faye

Frank Urson

Producer: Cecil B DeMille

In recent years, audiences have thronged to both the stage musicals and motion
pictures entitled Chicago. After 172 successful Broadway shows in 1926, the first film
adaptation was made by the DeMille Production Company, and like most silent films
attached to the name of Cecil B DeMille, it contains all the elements of a top-quality
Hollywood production.

As a non-musical film adaptation, attention is directed at the main characters and the
story of the infamous murder and trial. The beautiful, blonde Roxie Hart, whose adoring
husband is devoted to her, hides a dark double life which is exposed when she shoots
her lover and kills him. Claiming self-defense because she feared the thief and stranger
who broke into her home would rape her, an all-male jury acquitted her of murder
charges, but it is the way in which she manipulates her surroundings to her own benefit
that is expertly conveyed in this film.

Using her attractiveness and sex appeal, Roxie plays the sweet and innocent maiden to
the hilt, with coaching from her lawyer to appeal to the sympathy of the jurors. The
feminine wiles she over-acts in these cases are humorous indeed, but not when the
result in real life is an acquittal solely due to her appearance and behavior in court.

The impressive list of cast members includes Melbourne born actress May Robson,
who later received a Best Actress Oscar nomination (Australia’s first) for her role in
Frank Capra’s Lady for a Day (1933).



Charlie Chaplin at Mutual USA

Saturday, 12 November 2011 2.00pm to 4.00pm
Greater Union, 183-185 King St, Newcastle 70 minutes
Starring: Charlie Chaplin Live Music:  Greg Smith

Directors:  Charlie Chaplin

Charlie’s genius, glimpsed during his work at the Keystone studio, flourished at Mutual:
from his balletic poise on skates creating and attracting chaos in The Rink to the Tramp
adeptly cleaning up crime in Easy Street, saving the girl and transforming Eric the
Tough. The final superb Mutual here, The Adventurer, showcases Charlie’s inventive
talents across a jail escape, the rescue of the heroine from drowning to a chase of
course: all with his verve, brilliance and a smile.

The Rink. The Rink is one of Charlie Chaplin’s most famous early comedies, and
features his talent for elegant agility; first as a dexterous waiter in a restaurant, then on
a roller-skating rink; a shining example of Chaplin’s comical choreography at its best!

Easy Street. In one of Chaplin’s more sophisticated short comedies, ‘the little tramp’ —
as Chaplin’s onscreen character became known - decides to become a policeman, and
manages to do what no one else dares to try, namely to tame the big bully that has
been harassing the residences of Easy Street.

The Adventurer. Charlie is an escapee who rescues the damsel, thwarts the bully and
draws us into the madcap brilliance of this brilliant Mutual short. Laughter and mayhem
in equal doses are unleashed by Charlie as only he can. Many consider this his best

short.
The General 1927 - USA
Saturday, 12 November 2011 4.00pm to 6.00pm
Greater Union, 183-185 King St, Newcastle 75 minutes
Starring: Buster Keaton, Marion Mack Live Music:  Greg Smith

Directors:  Buster Keaton, Clyde Bruckman

Today, Buster Keaton stands alongside Charlie Chaplin as the most famous and best-
loved comedian of the silent era, and of his many feature-length films, The General has
been repeatedly hailed as one of the best ten films of all time.

Much more than simply a comedy, The General is also a great action adventure epic
and an impressive historic costume drama depicting a real event of the American Civil
War. In 1862, a military raid took place that involved causing as much damage as
possible to the vital railroad section in the southern states, while other locomotives
chased the one being commandeered by the Union Army.

This historic event is faithfully re-enacted in this most entertaining and enjoyable light
comedy in which Buster plays a steam train engineer who finds himself in the situation
of driving an engine by himself through enemy territory.

Real steam locomotives feature prominently in this special film, climaxing in the most
expensive and spectacular stunt scene in all of silent cinema when a real stream train
plunges through a burning bridge into a river! Many other scenes impress the serious
moviegoer, such as the precise choreography of the many stunts and physical action
scenes between man and machine, as Buster single-handedly drives a locomotive into
enemy territory to retrieve his stolen engine, called “The General”’, rescues his
sweetheart who taken captive by the enemy North, and inadvertently becomes a hero
on his return.



Harold Lloyd Comic Genius USA
Sunday, 13 November 2011 2.00pm to 4.00pm
Greater Union, 183-185 King St, Newcastle 85 minutes

Starring: Harold Lloyd, Mildred Davis, Charles Stevenson  Live Music:  Greg Smith
Directors:  Fred Newmeyer (Feature), Alfred J Goulding and Hal Roach

At the time Charlie Chaplin and Buster Keaton were rising to fame — and immortality as
legendary silent screen comedians — there was another very popular comedian also
making his mark in early Hollywood.

Harold Lloyd ranks alongside Chaplin and Keaton as one of the most influential comedy
actors in the developing years of motion pictures, making nearly two hundred films in
two decades from 1914 onwards.

Grandma’s Boy. The audience is introduced to a young man whose boyhood was
already marked by shyness and apparent cowardice. Soon the viewer is anxious to see
whether he will manage to win the girl he loves, especially when an intimidating rival
begins to woo her. As the story progresses and reveals the young man’s awkwardness
and embarrassments, we become better acquainted with his grandma, especially when
she tells him about her late husband whose acts of bravery in the Civil War were
apparently due to a magic charm which she now bestows upon the boy!

Haunted Spooks. Motivated by greed over a large inheritance, the schemers try to
make the pretty young heir to the fortune believe that the house she now has to live in
is haunted, resulting in her departure and making her grandfather's will void. Lloyd
stumbles into this plot after being jilted and clumsily attempting suicide, and finds
happiness when he and the heiress uncover the fake spooks. His director in this short?
21 year old Australian, Alfred J Goulding who started in Hollywood with Lloyd in 1917.

Nosferatu 1922 » Germany
Sunday, 13 November 2011 4.00pm to 6.00pm
Greater Union, 183-185 King St, Newcastle 81 minutes

Starring: Max Schreck Live Music:  Greg Smith

Directors:  Friedrich Wilhelm Murnau

Regarded as one of the great cinema classics, Nosferatu is the quintessential vampire
horror movie, and the first to be based on Bram Stoker’s famous book, Dracula. In the
skilled hands of legendary German director, F.W. Murnau, the vampire legend became
permanently impressed on cinema audiences, and nearly ninety years later, the film is
still impressively eerie and disturbing.

Although not the very first vampire film ever made, Nosferatu clearly set the standard
for all vampire horror movies to follow, as it contains all the elements of the classic
horror genre, together with a certain style and intelligence that are often lacking in
modern horror movies. Without acquiring the rights to Bram Stoker's Dracula, the
names of characters in Nosferatu had to be changed and the location moved to
Germany and set in the 1830s, but the essence of the story - a sinister Count who
resides in an eerie Transylvanian castle bites the neck of his victims to feed on their
blood - remains the same. Some of the changes and additions made for Nosferatu have
GREATER become vampire standards, such as the Count sleeping in his coffin during daylight

- UNION hours because the light of the sun would kill him.
NEWCASTLE . . . L
gresterunion.comiem Nosferatu enjoyed a grand and ceremonious release in Berlin in March 1922, but

before long, Bram Stoker's widow had successfully sued for copyright infringement,
causing the production company, Prana Film, to go bankrupt after its one and only
production; Nosferatu. The court also ordered all existing prints of Nosferatu destroyed,
but fortunately, copies had already been distributed around the world.


http://en.wikipedia.org/wiki/Copyright_infringement

Harold Lloyd Comic Genius USA
Saturday, 1 October 2011 11.00am to 1.00pm
The Regal Professional Centre, 118 Main St, Mittagong 85 minutes

Starring: Harold Lloyd, Mildred Davis, Charles Stevenson  Live Music: John D’Arcy
Directors:  Fred Newmeyer (Feature), Alfred J Goulding and Hal Roach

At the time Charlie Chaplin and Buster Keaton were rising to fame — and immortality as
legendary silent screen comedians — there was another very popular comedian also
making his mark in early Hollywood.

Harold Lloyd ranks alongside Chaplin and Keaton as one of the most influential comedy
actors in the developing years of motion pictures, making nearly two hundred films in
two decades from 1914 onwards.

Grandma’s Boy. The audience is introduced to a young man whose boyhood was
already marked by shyness and apparent cowardice. Soon the viewer is anxious to see
whether he will manage to win the girl he loves, especially when an intimidating rival
begins to woo her. As the story progresses and reveals the young man’s awkwardness
and embarrassments, we become better acquainted with his grandma, especially when
she tells him about her late husband whose acts of bravery in the Civil War were
apparently due to a magic charm which she now bestows upon the boy!

Haunted Spooks. Motivated by greed over a large inheritance, the schemers try to
make the pretty young heir to the fortune believe that the house she now has to live in
is haunted, resulting in her departure and making her grandfather's will void. Lloyd
stumbles into this plot after being jilted and clumsily attempting suicide, and finds
happiness when he and the heiress uncover the fake spooks. His director in this short?
21 year old Australian, Alfred J Goulding who started in Hollywood with Lloyd in 1917.

The Parson’s Widow 1920 » Sweden
Saturday, 1 October 2011 2.00pm to 4.00pm
The Regal Professional Centre, 118 Main St, Mittagong 71 minutes

Starring: Greta Almroth, Einar Rod, Hildur Carlberg Live Music:  John D’Arcy

Directors:  Carl Theodor Dreyer

Filmed in a 17" century museum village in Norway, The Parson’s Widow captures both
scenic beauty and the lives of people in a small Scandinavian village of three centuries
ago. While Dreyer’'s The Passion of Joan of Arc uses stark and forceful images to tell its
powerful story, The Parson’'s Widow has a gentler, more graceful approach,
transporting the viewer to another time and place in the telling of its delicate but
mesmerizing story.

The Danish director deftly displays his mastery of tongue-in-cheek humour in the
opening scenes as we become acquainted with Sofren, the young man who competes
with two others for the position of the new parson, while his fiancée waits patiently for
him to secure a job so that they may marry.

Unbeknown to both of them, however, tradition dictates that the newly-elected parson
must marry the previous parson’s widow, forcing the young couple to meet secretly.
Sofren decides to pass his fiancée off as his sister so that she can work for the
parsonage, thereby allowing the couple to be together more often, leading to more
situations of subtle humour and irony.

In due course, the young couple realize that the elderly widow is not as stern as she

seems, and that she was also young once, thus eliminating the generation gap and
leading to a satisfying conclusion for all.



Silents are Golden with The Kings of Comedy USA

Sunday, 2 October 2011 11.00am to 1.00pm
The Regal Professional Centre, 118 Main St, Mittagong 67 minutes

Starring: Charlie Chaplin, Buster Keaton, Fatty Arbuckle, Live Music: Louise Bell
& Hairbreadth Harry

A trifecta of laughs!

The Immigrant. On the migrant boat heading for the USA, where rough seas make for
some amusing scenes, Charlie wins money in a card game and meets a young woman.
When they are robbed of all their money, Charlie slips his winnings into her pocket.
Later, broke and hungry in the city, they meet again in a restaurant where Charlie is
having trouble with the ill-tempered waiter.

The Cook. A classic example of the wild and crazy style perfected by Roscoe Arbuckle,
nick-named Fatty for his large size. Arbuckle’s skills are evident in the many hilariously
impossible sequences in the kitchen of the Bull Pup Café, where Buster Keaton is the
waiter calling out ridiculous code names for food orders to Arbuckle, the unbelievably
competent cook in the kitchen. Food is flung, dishes are thrown and large knives are
twirled in the air in carefree precision until the inevitable disaster that is the punch line
of all slapstick comedies.

Danger Ahead. Our not-so-perfect hero, Hairbreadth Harry, has to rescue Beautiful
Belinda, even though she helps herself quite often, and all the trouble is due to the
antics of the villain, Relentless Rudolph. In this episode, Rudolph reads about Belinda’s
large stash of money, and attempts to steal it — leading to breathtaking action scenes
on the roof of a fast-moving steam train, jumping from a moving car onto the train, and
several stunning moments involving a tall drawbridge.

The Peach Girl 1931 ¢ China

Sunday, 2 October 2011 2.00pm to 4.00pm

The Regal Professional Centre, 118 Main St, Mittagong 94 minutes
Starring: Ling-Yu Ruan, Yan Jin Live Music:  John D’Arcy

Directors: Wancang Bu

Originally titled Peach Blossom Weeps Tears of Blood, this outstanding Chinese silent
film represents the tender beauty and depth of human emotions which characterize
finest Asian cinema. Despite its age, and having been completed on the eve of the
Japanese invasion, The Peach Girl is as poetic, deeply moving and relevant today as it
was eighty years ago, due to the universal language of love and its obstacles.

The Chinese peach tree is a symbol of love, sorrow and tears, the colour of its
blossoms said to be that of human tear drops, and it is fitting that such a tree is planted
as a sapling when ‘Miss Lim’ is born. Both girl and tree grow and blossom, as if
spiritually connected, and each reflects the other’s innocent charm and beauty.

It is this innocent charm of the country or peasant girl, Miss Lim, whose true inner
beauty radiates far more brilliantly than the rouge and make-up of city girls; that
captures the heart of the wealthy landlady’s son. Thus begins this fateful story of true
love divided by social classes and challenged by disapproving parents and peers.

Sadly, the fate of the enchanting leading lady, Ruan Lingyu — or Lily Yuen — is as tragic
as her on-screen counterpart, Miss Lim — The Peach Girl. A victim of social class
discrimination because she fell in love with the master of the house where her mother
worked as a housekeeper, she experienced further turmoil and anguish when her
successful career led to all kinds of vicious gossip in the tabloids. She went from one
disastrous and damaging relationship to another, pushing her to suicide by a
barbiturate overdose not long before her 25" birthday.
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The Festival expresses our deep gratitude to our superb musicians and presenters, volunteers and our publicity and promotion team.

Special thanks to:

e David Shepard ¢ David Stratton e Bill Collins e Barbara Underwood-Burkowsky ¢ Clover Moore MP and Roy Bishop e Giselle Hoarau e The
Indigo Group ¢ Lynette Robinson e Tokiko Kiyota. Wakao Koike ¢ Masafumi Konomi e Yoshiaki Matsunaga ® Ryoko Freeman e David
Freeman e Garry Maddox e Bruce Elder ¢ Dave Brown e Shana Dennis ¢ Paul Curtis ® PICA ¢ Tara Judah e George Florence e Klaus Krischok
e Alan Jones AO ¢ Dr Karen Pearlman e Charlotte Smith e Elena Kats-Chernin e Susan Beale ¢ Melissa George ¢ Stephanie Calkin ¢ Gerard
Millar ¢ Simon Drake e Bob Gamlen e Rodney Sauer ¢ Stephanie Khoo ¢ Rev lan Pearson e llona Day ¢ John and Pam Stead ¢ David
Townsend e Todd St Vrain e Lisa M Levar ® American-Australian Association Ltd e Sydney City Councillor Marcelle Hoff & Staff of Sydney
City Council e Alexi Kral ¢ Joanna White ¢ Peter Tapp eToby Sharpe, UNSW Film Society ¢ Kate Evans e Catherine Hastings e Catherine
Waters ¢ Claire Herbert ® Mia Falstein-Rush ¢ Don Gowing ¢ Matthew King e Professor Chris Puplick AM eLorraine Lees ¢ Adrian Adam e
Desley Deacon ASSA e Peter FitzSimons ¢ Jon Hammond e Dr Sarah Gleeson-White ¢ Bruce Leonard ¢ Graham Shirley ¢ Claudia Kuehn e
Vivi Martin e Jeannette Delamoir ¢ Dr Elizabeth Hartrick e Professor lan Edwards e Allan Sieper ¢ Tim Kroenert ¢ Peter Gluyas ¢ Brad Webb
o Peter Krausz ¢ Allan Bourne e Sarah Barns ¢ Nicholas Eliopoulos ¢ Leth Maitland and WEA Sydney Film Society e Bill Shaffer of the Kansas
Silent Film Festival ¢ Robert Herbert ¢ Bob Rogers ¢ Brendan Smith ¢ Nadine de Ceglie of Accessible Arts e Paul Dravet  Tony Magafas e
George Maniatis  Leslie May ¢ Dr Karen Pearlman ¢ Ben Goldsmith e The super team at Pegasus IT ¢ Ambra Sancin ¢ Marcelo Flaksbard e
The German Australian Chamber of Industry and Commerce ¢ The French-Australian Chamber of Commerce & Industry ¢ American
Chamber of Commerce in Australia e Jan Thorp and The Moving Picture Show ¢ David O'Brien ¢ John Reid ¢ Phil Ward e Jennifer Kwok e
David Sharman e Bryony Cosgrove e Katherine Gregory ¢ Linda Rorem ¢ Sam Moginie ¢ Sandra Marker ¢ Peter Malone ¢ Wendy Haslem e
Meredith Williams ¢ Nadia Piave ® Whitehouse Design e Jessica Milner Davis ¢ Miguel Gonzalez ¢ Daniel De’ Angeli ®

Key SUppO rters: Tradewinds Tea & Coffee ¢ Jackson Recruitment Services

...and of course, we couldn’t present the Festival without:

e Chaplin  Keaton e Murnau e Méliés * Laurel & Hardy ¢ Borzage * Lang ¢ Pabst e Griffith ¢ DeMille  Longford ¢ Feyder ¢ Pudovkin e
Hitchcock e Lubitsch ¢ Gance ¢ Garbo e Fairbanks e Pickford e Vertov e Eisenstein ¢ Ozu e Dryer ¢ Renoir e Von Stroheim e Lumiere
Brothers e Porter ¢ Edison e Feuillade ¢ Pastrone ¢ Gish e Stiller ¢« Wegener ¢ Valentino ¢ Nielsen e Flaherty  Christensen ¢ Lloyd ¢ Chaney
e May Wong ¢ Jannings ¢ Wiene ¢ Ford e Hart ¢ Vidor ¢ Reiniger ¢ Clair ® Davies ® Bow ¢ Brooks ¢ Bufiuel ® Weber ¢ Kinugasa  Lyell o
Sjostrom e Dovzhenko e Von Sternberg e Ruan Ling-Yu ¢ Naruse e Sennett ® Tourneur ¢ Fleming e Linder  Ingram e Epstein e Notari ¢
Niblo ¢ Baker ¢ Langdon ¢ Brown ¢ Cooper ¢ Schoedsack ® Brenon e Arbuckle e Goulding e Chase ¢ Bevan ¢ Pollard ¢
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THE FLICKER ALLEY COLLECTION ‘

VALINIINO

REDISCOVERING %CON OF
A UNIQUE 2-DVD COLLECTION OF CINEMATIC RARITIES

FLICKER ALLEY

Flicker Alley — a specialty supplier of fine silent films and classic
cinema programming — in collaboration with the Blackhawk Films
Collection, is proud to present Landmarks of Early Soviet Film: A
four-disc DVD collection of 8 groundbreaking films, a new
compilation of eight innovative and revolutionary films — both
documentary and fiction — produced in the former Soviet Union
between 1924 and 1930. The materials in this new collection are
sourced from high quality 35mm prints.

Landmarks of Early Soviet Film is the fifteenth DVD release from
the partnership of Film Preservation Associates’ Blackhawk Films
Collection and Flicker Alley, following on from previous release,
such as Discovering Cinema; Saved From The Flames; Georges
Mélieés: First Wizard of Cinema (1896-1913); Abel Gance’s La
Roue; Perils of the New Land: Films of the Immigrant Experience
(1910-1915); Douglas Fairbanks: A Modern Musketeer; Under Full
Sail-Silent Cinema on the High Seas; Bardelys The Magnificent/
Monte Cristo; George Mélies Encore; Miss Mend; The Italian Straw
Hat; the original 1927 version of Chicago; the celebrated box set
Chaplin At Keystone; and The Alloy Orchestra Plays Wild and
Weird.

Each Flicker Alley project is the culmination of hundreds of hours of
research, digital restoration, and music production.
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THE NEWLY RESTORED ORIGINAL 1919 VERSION



THE FLICKER ALLEY COLLECTION

14 FASCINATING AND INNOVATIVE FILMS
1902-1965

A RESTORED SCANDINAVIAN EPIC BY GEORGE SCHNEEVOIGT

A KING VIDOR PRODUCTION

BARDELYS

H#MAGNIFICENT

FLICKER ALLEY

www.flickeralley.com

Nlonte Cristo

THE LOST FILMS OF JOHH GILBERT

DISCOVERING CINEMA

e B L e =

SAVED'WHAMES

54 Rare and Restored Films 1896-1944

“LEARNING TO TALK" & “MOVIES DREAM IN COLOR"

Two Spectacular Documentaries on the Artistic and Techaical
Birth of Sound and Color Movies

173 RARE and REDISCOVERED ORIGINAL FILMS
LE GRAND MELIES ' GEORGES FRANJU 5
ESSAYS by NORMAN McLAREN a4 JOHN FRAZER A FASCINATING 7-HOUR ANTHOLOGY OF CINEMATIC TREASURES ON 3 DVDS
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All films with live musical accompaniment
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