Australia’s Silent
Film Festival
Musicians

Accompanist: Mauro Colombis



Mauro Colombis is one of Australia’s leading silent film accompanists. He is an
[talian classically trained musician with international concert experience. He has
two masters in piano performance (from Tchaikovsky Moscow Conservatory in
1998 and Venice Conservatory in 2005) and a Bachelor of Art, Music and
Spectacle from the University of Bologna

After returning to Italy from Moscow, where he lived from 1995 till early 2001,
he developed his own improvisatory style and started to compose and improvise
for silent movies. He played for the Bologna “Malombra” Association (Festival
dedicated to Italian silent movies, Buster Keaton and

Louise Brooks), for “Cinemazero” in Pordenone (Retrospective of Carl Theodor
Dreyer).

Since 2002 he has played every year in “The Pordenone Silent Film Festival”.

In 2007 Mauro played piano accompaniment to the National Film and Sound
Archive restoration of The Story of the Kelly Gang (1906), the Australian film
which is arguably the world’s first feature film.



Mauro played at the very first Australia’s Silent Film Festival in 2007 and has
accompanied these silent treasures at each Festival since.

Accompanist: David Bailey



“Since discovering the cinema organ in 2001, David has become increasingly
interested in the rare and vast tonal and dynamic abilities of this most interesting
instrument.

Through performing for many organ societies in Brisbane and interstate, David has
acquired invaluable knowledge on every aspect of the cinema organ. He is now keen
to venture down new musical avenues and bring the seldom heard voice of the
cinema organ to a new audience.

David has played several concerts for TOSA in Sydney on both the Orion Wurlitzer
and Marrickville Wurlitzer. David has developed his own style of playing that has
often introduced new and interesting registrations within his repertoire. The
Executive and committee of TOSA NSW highly recommend that you come along to
hear David in concert as his performances have been most enjoyable. David is a
very active member of TOSA Queensland in promoting and presentation of their
Christie Cinema Organ.” TOSA



Accompanist: Kaine Hayward

Kaine is one of Australia's finest young tenors. He has performed at
Australia's leading concert venues (including both The Sydney Opera
House and Hamer Hall), performed lead roles for Opera Australia and
toured internationally. His operatic roles thus far have included Rodolfo
in La Boheme (Puccini, Tamino in Die Zauberfloete (Mozart), Il Conte
Almaviva in |l Barbiere di Siviglia (Rossini) and Don Jose in Carmen
(Bizet). His oratorio and concert repertoire includes works from
Monteverdi all the way through to new compositions.

In addition to his singing work, Kaine has a parallel career as a pianist,



his sight reading prowess allowing him to work for the Australian Ballet,
Sydney Dance Company, and Paris Opera Ballet, among other
organisations. He is also highly proficient at improvisation, regularly
improvising complete film scores live for Australia’s Silent Film Society.

Kaine has developed a reputation as an outstanding teacher of both
voice and piano. He is in constant demand and has taught at Sydney’s
most prestigious independent schools and private music studios.

As a singer, he has performed at both The Sydney Opera House and

Hamer Hall, performed lead roles for Opera Australia, toured
internationally and maintains a busy concert schedule.

Accompanist Dr. Paul Paviour OAM

Paul brings enormous breadth and skills from a lifetime in music
overseas and in Australia at the highest levels of academia and in



positions as composer, organist, conductor and pianist. Paul is very
active as a lecturer, examiner and adjudicator. Paul was asked to
prepare the music for the opening by H. M. the Queen of the new
Parliament House in Canberra.

Recognized as one of the most versatile of Australian composers, Paul
Paviour studied mainly in the United Kingdom at the Royal College of
Music and London University. He has been awarded Fellowships from
London College of Music, Trinity College, the Royal Society of Arts and
the Royal College of Organists, who also awarded him the prestigious
Harding Prize.

He has held a considerable number of posts, mostly concerned with
education or the church. These have included Cathedral organist and
choirmaster at Bathurst NSW, Wakefield UK, and in North London, also
Director of Music at the Newnham School, Normanton Grammar School,
Yorkshire, All Saints College, Bathurst and lecturer at Goulburn
Teacher's College (later Goulburn College of Advanced Education, later
still NSW Police Academy!)

He has been Director of Music for several important historic events
including the visit of the Duke of Edinburgh in 1974, the Consecration of
the Bathurst Cathedral in 1971 and the opening by HM The Queen of
the new Federal Houses of Parliament in May 1988.

As a composer, Paul Paviour has written for virtually all genres and
combinations. It is difficult to give a full contemporary assessment of his
output as several significant works have never been publicly performed,
or have been lost or destroyed. It is possible that future generations will
look back and consider the seven symphonies an important contribution
to the 20th century Australian symphonic repertoire, particularly

the 5th and 6th symphonies. If we ignore the works of the violent
experimental period, the general style is mainstream and the choral
works in particular are readily accepted by both performers and
audiences. The works for amateurs and school groups, both vocal and
instrumental, have deservedly been very popular with a growing public.

Accompanist: John Batts






John has retired from the University of Ottawa, having spent most of his
academic career in Canada; he also spent several sessions as a visiting
prof’ at the University of Hull (UK) and UNSW. He now makes his home
in Sydney.

Son of a diploma-holding parish organist, John has always been
interested in music. Chapel organist at 15 and organ-student at two
Welsh cathedrals, he studied for 3 years with Dr A.J. Pritchard of
London’s Royal College of Music. Organist at several Ottawa churches,
he was a founder member of the Ottawa Valley Theatre Organ Society
which installed a Morton/Warren organ in a local theatre and played for
silent film presentations there and in Kingston (Ontario). John made his
debut as a cinema organist at The Regal, Henley-on-Thames, many
years ago.

Apart from playing for Sunday services at an eastern suburbs church,
John is also in his 12" year as broadcaster of Theatre Organ Magic on
RNB-FM. Since arriving here he has been an active member of the
Theatre Organ Society of Australia (NSW).

Having appeared for SSF at half a dozen venues, he enjoys the
challenge of accompanying silent films, always featuring some music
contemporary with the older materials. He claims to be influenced by
the advice of legendary U.S. organist of the Silent Film era, Gaylord
Carter, who aspired to help his audience think and feel appropriately
about what was being shown.

Accompanist: Heather Boyd



A graduate of Sydney Conservatorium, Heather has had many years
experience in the teaching profession, having taught piano at several
Sydney schools including Tara, MLC Burwood, SCEGGS Darlinghurst,
Mount St Joseph Milperra, and currently Georges River Grammar
School. For several years she was organ tutor at Trinity Grammar
School, and has taught keyboard at several Sydney primary schools.
She runs a successful teaching studio at her home in Baulkham Hills,
and is an examiner with the Australian and New Zealand Cultural Arts
(ANZCA).

Heather has accompanied many choirs and musical societies, is an
experienced recitalist on the pipe organ, and is organist and choir
director at Scots Presbyterian Church, Mosman. She is a chorister with
the Sunday Evensong choir of Christ Church St Laurence, Sydney, and
is a committee member of the Royal School of Church Music (NSW).



Accompanist: Cliff Bingham




Cliff Bingham began classical organ studies in 1962 with Roland
Stenton and Frank Taylor at St Matthews Anglican Church, Manly. In
1964, in his final school year, he was the organ soloist at the Festival of
School Instrumental Music in the Sydney Town Hall, the first of many
occasions on which he would be featured at that magnificent organ.
Cliff joined the NSW Division of the Theatre Organ Society of Australia in
1962 and was soon featured at society meetings at the Sydney State
and Capital Theatre Wurlitzer organs. Since then he has played
numerous concerts in all Australian states and New Zealand on both
pipe and electronic organs. He has been a featured artist at many
Theatre Organ Society Conventions and was privileged to present a
concert on the magnificent new Walker organ in the Adelaide Town Hall
as part of the 1993 Convention.

In December 1981, Cliff was appointed organise for the annual
‘Christmas at the Opera House’ presentation and held this position until
the final production in 1997. He has presented numerous concerts at the
Opera House Grand Organ as part of the ‘Bennelong’ and ‘Family
Proms’ concert series and for the 100th presentation of the television
show ‘Good News Week'. He was also one of the first organists to
record this organ (with orchestra) on the critically-acclaimed album of
music from the film ‘Breaker Morant’. In September 2004, he was one of
seven organists featured at the Silver Anniversary Concert celebrating
25 years of the Opera House Grand Organ.

Following the restoration of the magnificent ‘Christie’ theatre organ at
Epping Baptist Church, Cliff was the featured organist at the opening
concert in 1985 and has played many concerts on it since then.

Cliff is equally at home playing both classical and theatre organs. A
feature of his programs is the inclusion of several items of a popular-
classical nature including some orchestral transcriptions.

In 2003, CIiff joined the Sydney organ firm of Peter Jewkes as the
world’s “oldest organ-builder’s apprentice” and has been actively
involved in the rebuilding and restoration of several significant organs.

Cliff is Organist and Director of Music at St Alban’s Anglican Church,
Lindfield, Sydney. Cliff has brought his outstanding theatre organ skills
to the Festival since 2009.

Accompanist: Elizabeth Jigalin



“Elizabeth Jigalin is a composer based in Sydney, Australia.

2019 highlights include ‘prelude & pickle’ (read more in AMC’s
Resonate here) and ‘field notes’ (explore here).

Elizabeth is grateful to have worked with a variety of artists
including the music box project (curious collective she directs),
ensemble offspring, soundstream (as part of the 2019 emerging
composers forum), kaldor public arts projects, Sydney youth

orchestras, yong siew toh conservatory, stereo/mono, coma new

music ensemble and vox novus. her work has been performed at

unbound flute festival, extended play festival and bendigo
international festival of exploratory music. awards include 1st prize
in the unbound flute festival composition competition and 1st prize
in the centenary of canberra composition competition.



elizabeth has composed music for animation shorts (in collaboration
with animator nastia dyakova) along with soundtracks for over 20

silent films (often in collaboration with violinist jane aubourg) as part

of australia's silent film festival.

elizabeth studied with damien ricketson (with whom she has played

with in a spooky theremin/saw duo) at the Sydney conservatorium of
music as a recipient of the ted and susan meller scholarship and
ignaz friedman memorial prize.

Elizabeth also enjoys teaching composition, encouraging students to

think creatively about music. she has taught composition privately
and at schools across Sydney, presented composition workshops
for Sydney youth orchestra and as part of Sydney symphony’s
“tuned up!” teacher training program and tutored at the Sydney
conservatorium of music.

you can also hear Elizabeth on the piano or accordion in dnka+zil
(duo with guitarist and cool human danica hobden) and in the band
nou.

some things elizabeth likes: testing sound soup recipes, music
theatre, silent film intertitles, billy buttons, the choreography of
(morning & moving) shadows of trees, building ear instruments,
sharing parcels of sound, inventing sound situations, bell birds,
composing with found materials (eg: objects (particularly those that
are red)), text, images, ephemera and more), &, collages, her
grandma’s honey cake.”

http://www.elizabethjigalin.net/




Accompanist: Jane Aubourg

“l am a composer, violinist, and media artist. As a performer,

| work with loops to build an orchestra from scratch on stage to
perform a mesmerising mix of folk and post-minimalist music.

| also work with the new music collective the music box project. As
a composer, | have written music for games, film, and comics.

My work draws from minimalism, post-minimalism and folk music,
and is rooted in my practice as a violinist and an improviser. |
have studied composition at the Sydney Conservatorium of Music,
as well as media arts and philosophy at the University of
Wollongong.



In 2010 | won a MusicOz Independent Artist of the Year Award
(Instrumental) and was an Artist in Residence at the Wollongong
Youth Centre during 2013/14.”

https://www.janeaubourg.com.au/about

Accompanist: Elena Kats-Chernin AO

“‘Born in 1957 in Tashkent (Uzbekistan), Elena Kats-Chernin received
training at the Gnessin Musical College before immigrating to Australia
in 1975. She graduated from the New South Wales Conservatorium of
Music in 1980 and was awarded a DAAD (German academic exchange)
grant to study with Helmut Lachenmann in Hanover. She remained in
Germany for 13 years, returning in 1994 to Australia where she now
lives in Sydney.



Elena Kats-Chernin has created works in nearly every genre. Among her
many commissions are pieces for Ensemble Modern, Australian
Chamber Orchestra, Australian World Orchestra, the Adelaide,
Tasmanian, Melbourne and Sydney Symphony Orchestras, the
Australian Brandenburg Orchestra, City of London Sinfonia, Swedish
Chamber Orchestra and the North Carolina Symphony.

Her colourful, energetic, and often propulsive music has been
choreographed by dance-makers around the world. In 2000 she
collaborated with leading Australian choreographer Meryl Tankard

on Deep Sea Dreaming which was broadcast to an audience of millions
worldwide as part of the opening ceremonies of the Sydney 2000
Olympic Games.

Works from the following years include the concerto for basset clarinet
and chamber orchestra Ornamental Air which has been toured
internationally and also released on CD for Chandos by Michael Collins
and Five Chapters, concerto for saxophone quartet and orchestra,
composed for the Rascher Saxophone Quartet. For the Australian
Brandenburg Orchestra and choir, she composed Prelude and Cube in
2015.

Kats-Chernin's music continued to be heard on TV and at the cinema in
the UK with the long-running Lloyds TSB advertising campaign 'For the
journey...' employing Eliza Aria from her ballet music to Meryl
Tankard's Wild Swans. Her piece Russian Rag became Max's theme in
the claymation film Max & Mary by Adam Elliott.

In 2011 Kats-Chernin was appointed composer in residence with the
Queensland Symphony Orchestra. Her first symphony, Symphonia
Eluvium for organ, choir and orchestra, commemorating the devastating
Queensland floods of January 2011, was premiered that year by QSO
conducted by Asher Fisch at the Brisbane Festival. In 2012, the work
was voted by the readers of the Australian monthly arts

magazine Limelight as the best composition of the year.

Elena Kats-Chernin is one of the subjects of a Creative Minds 6-episode
series of artist portraits. The documentary by Robin Hughes was made
for Australian TV's STUDIO channel. A double CD of her complete
music for string quartet, performed by Acacia, was released under the
title Blue Silence by Vexations840 in 2012.

One of Elena Kats-Chernin's most recent major premieres was her
adaptation of Monteverdi's three operas (Orpheus, Odysseus, Poppea)
at the Komische Oper Berlin, directed by Barrie Kosky, in September
2012 - a 12-hour marathon performance with live telecast on 3sat TV.



In January 2014, her music for the drama Frankenstein at the Sydney
Ensemble Theatre won jointly the Sydney Theatre Award 2013 for the
Best Score. In March 2014 she was a joint winner of Sidney Myer
Performing Arts Award.

Her opera Schneewittchen und die 77 Zwerge opened at Komische
Oper Berlin on the 1st November 2015. The dance piece Three
Dancers, choreographed by Didy Veldman to Elena' Kats-Chernin's
music, had been premiered at Sadler's Wells by Rambert Dance Theatre
Company, London, on the 3 November 2015.

Her TV opera in 4 episodes The Divorce was nominated for ACCTA
(The Australian Academy of Cinema and Television Arts Awards) in the
category Best Music for Television. It was produced by the Opera
Australia, ABC TV and Princess Pictures and broadcast in December
2015 on ABC TV. The cast included Kate Miller-Heidke and Meow
Meow.

Among her most recent premieres was The Witching Hour, a highly
acclaimed concerto for eight double basses for the Australian World
Orchestra, performed at the Sydney Opera House in September and at
the Esplanade Concert Hall in Singapore in October 2016. Her Singing
Trees for the Australian Chamber Orchestra was premiered in December
2016 at the Melbourne Recital Centre.

In 2016 Shobana Jeyasingh's dance work Material Men redux was
premiered with Elena Kats-Chernin's score performed by Smith String
Quartet. The original, shorter version of this piece, titled Material

Men, was premiered a year earlier at the Southbank Centre in London.

Kats-Chernin's CD Butterflying (piano works for 4 hands, with Tamara-
Anna Cislowska, ABC Classics) was at the top of ARIA Classical Core
Chart for 13 weeks, reaching number 1 in September 2016. Her most
recent recording Unsent love letters-meditations on Erik Satie (Tamara-
Anna Cislowska, piano solo, on ABC Classics) debuted at number 1 on
the ARIA Classical Chart in March 2017. In April 2017 this album got
released on the Deutsche Grammophon label.

In 2017 she is a composer in residence with the Melbourne Symphony
Orchestra, with five performances of her work, including two premieres
(harpsichord concerto Ancient Letters and Big Rhap in May 2017).”



Accompanist: Graeme Costin

Graeme learned classical piano from
1953 to 1959 from an aunt who was a
music teacher. It was a difficult task
teaching precision classical piano to a
young boy who had no interest in
performing music the way the
composers had written it, but was ‘
intensely interested in learning how to |
improvise on the piano! But his
teacher was so good that she
managed to tutor him to the stage of \
getting honours in almost every music exam he went for.

Graeme spent years trying to emulate the style of a great aunt who was
extremely gifted at popular and novelty piano playing. Some people who
have heard them both play, say that he succeeded well.

He also learned to play the piano accordion. At one stage he owned a
Cordovox — a piano accordion with electric contacts under its keys and
an electronic organ (vacuum tube vintage) that was played along with
the accordion reeds. In that era the Irish-born Cordovox player Valentino
was his hero.

He has played piano and organ and piano accordion for church
meetings in buildings and on beaches.

He was the rehearsal pianist for an amateur production of the musical
Anything Goes and rehearsal &
performance pianist for an
amateur production of the musical
~| The New Moon.

-m;’ 11 Ay - Although Graeme had fallen in
un'!f L8 f '. love with the theatre organ when
b he heard the WurliTzer in the




Arcadia Theatre in Chatswood in the 1950s, it wasn’t until 1997 that he

got serious about learning to play the pipe organ. John Stainer’s tutorial
book titled simply The Organ was his tutor. Even though it is now over a
century since John Stainer’s organ tutorial was first published, it is still a
good way to learn to play the pipe organ.

In 1999 he joined TOSA, the Theatre Organ Society of Australia, and got
his first taste of playing a WurliTzer theatre organ — 40 years after he
first fell in love with theatre organ music!

From 2006 to 2014 he provided lighter organ concerts inserted in the
program of organ recitals held on a Hill, Norman & Beard church organ.
These concerts included things as diverse as a silent movie clip, a
baritone singer, an alto singer, an electric guitarist, and a drummer. They
were illustrated by slideshows on a large screen.

He plays organ and keyboard for church services, takes part in TOSA
theatre organ playing events, and provides piano and keyboard
entertainment. He also sings bass in a choir.

He loves telling the stories behind songs

— which song was inspired by a near miss traffic incident in Paris?

— which composer was locked in a room and threatened to not be let out
until he wrote a hit song?

— which American song writer got his start writing songs for the first acts
of musicals imported from England?

Music is fun!



