
 

 
 
 
 
 
 
 
 
 



 
March 1 Sunday at 2pm Blackmail (1929) Directed by Alfred Hitchcock   live 
music with Mauro Colombis 
 
Metcalfe Auditorium, State Library NSW. 84 minutes 
 
The original gumleaf mafia update: The key role of the villain is played by Sydney 
(Surry Hills) born Cyril Trimmell Ritchard, highly successful star of film and Broadway. 
See more details about Cyril at https://en.wikipedia.org/wiki/Cyril_Ritchard 

 
Tickets $30/ $25 at the website home page right hand side or call 0419 267 318. 
  

“Written and directed by the legendary Alfred Hitchcock, Blackmail is not only a quintessential 
Hitchcock psychological thriller about murder and blackmail, but a superior example of silent 
cinema at its peak in the late 1920s.   

 

Completely finished first as a silent picture, Blackmail was substantially remade with sound 
prior to release and became the first British talkie.  While the sound version remains famous 
to this day, while this original version, considered a masterpiece of high silent cinema, was 
forgotten after it was distributed to theatres which were not yet wired for sound. 

 
Hitchcock had already directed about ten silent films by 1929 including The Lodger, his first 
suspense thriller in the style for which he later became famous.  Hitchcock also wrote the 
screenplay for many of his films, and continually improved on the best and most popular 
aspects of his earlier work with Blackmail being one of the first resounding successes of his 
brilliant career.   

 

Hitchcock’s early silent cinema work was largely influenced by the German expressionist 
style of cinema which put emphasis on lighting and shadows, often exaggerated to create 
sinister or evocative moods, as well as unusual and innovative camera angles and 
photography techniques.   

 

Earlier silent films by Hitchcock such as The Ring, The Manxman and The Farmer’s Wife 
reveal that Hitchcock had a finely-tuned sense for both humour and human nature, as well 
as a comprehensive understanding of human psychology.   His interest in people is manifest 
in the way the story and camera often linger on a character’s feelings, emotional actions and 
reactions, thereby deeply involving the audience and creating a heightened emotional 
suspense.   

 



Blackmail encompasses all these carefully developed qualities, precisely balanced 
throughout the film to add extra dimension, stronger emotion and visual impact.   The first 
thirty minutes of the film gradually introduces the main characters with their feelings and 
relationships to each other, building up to the main event: the stabbing murder of a would-be 
rapist in self-defence.   

 

Striking, innovative photography makes this film intriguing visually, and provocative 
emotionally as the audience follows every move and gesture by the unintentional murderess, 
Alice, and her relationship with boyfriend Frank, who happens to be the police investigator 
who found Alice’s glove at the crime scene.   

 
In true Hitchcock style, the plot soon twists and turns as a blackmailer who had been 
observing the couple comes forward, only to find things double-back onto him in the end.  
With the climax of the film taking place on the dome of the British Museum, Blackmail began 
the Hitchcock tradition of using famous landmarks as a backdrop for suspense sequences 
and thrilling climaxes. “Barbara Underwood 

 

Read MOMA’s excellent post at 
https://www.moma.org/explore/inside_out/2010/06/22/alfred-hitchcocks-blackmail/ 

 

 

 

 

 

 

 

 

 

 

 



 

 

 

 

 

 

 

 

  



 
 

 
 

 



 

 

 

 

 

 

 

 

 

AUSTRALIA'S SILENT FILM FESTIVAL 
www.ozsilentfilmfestival.com.au 

 


