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Laughter is the only medicine! 
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With Soundtracks 

 
May 6, 13, 20 and 27 Sundays at 2pm 

 Digital restoration of classic films with soundtracks 
 

Metcalfe Auditorium State Library NSW Macquarie St Sydney 
Kind Hearts and Coronets 

 Man in the White Suit 
Lavender Hill Mob 

School for Scoundrels 
 

Tickets through festival website and call t 0419 267318 
Tickets $20 / $15 Friend of the Library and concession 

 
 

Credit card bookings through website 
Cash sales only at the door 

www.ozsilentfilmfestival.com.au / info@ozsilentfilmfestival.com.au 
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Sunday 6 May at 2pm 
 
 
 
 

Kind Hearts and Coronets (1949) 
106 minutes  Directed by Robert Hamer 
 
GB black and white 
 
http://www.imdb.com/title/tt0041546/ 

 

See the trailer at 
https://www.youtube.com/watch?v=fYTxIw6kjZ0 
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“KIND HEARTS AND CORONETS is a jewel of British black 
comedy, famous for Alec Guinness's astonishing performance as no 
fewer than eight different characters. 
As a very distant relative of the Duke of D'Ascoyne-Chalfont, Louis 
Mazzini uses a wide variety of inventive methods to successively do 
away with all those who stand ahead of him in the line of 
succession, ultimately murdering the Duke himself in what he makes 
appear to be a hunting accident. In a twist of fate, on the evening 
when he is proclaimed Duke, a police officer arrives to arrest him for 
a murder he did not commit.” 
 
Studio Canal 
 

 
“Kind Hearts and Coronets (1949) was the only Ealing comedy 
directed by Robert Hamer, and the critical and commercial 
highpoint of Hamer's troubled but often brilliant career. Adapted 
by Hamer and John Dightonfrom Israel Rank, a relatively little-
known (but not as obscure as some have claimed) Edwardian 
novel by Roy Horniman, the film brilliantly taps a rich vein of black 
humour largely neglected in British films since Hitchcock. 

Alec Guinness's attention-grabbing performance - as all eight 
members of the doomed aristocratic d'Ascoyne family - tends to 
overshadow the masterful playing of Dennis Price as the frustrated 
lower middle-class Louis Mazzini (and, briefly, as Louis's father), 
who coolly murders his way to the dukedom denied him by the 
D'Ascoynes' snobbery and rejection of his mother. Similarly 
impressive is Joan Greenwood as Sibella, whose self-serving 
deviousness matches Louis's own. 

The story is narrated in flashback by Louis, in a letter written from 
his prison cell. Far from undermining the visual storytelling, the 
conceit shows us the world as Louis sees it, with detached self-
justification, allowing us to share the joy of each successive 
murder, while not blinding us to Louis's own callousness. 

Hamer later listed among his aims, "that of using the English 
language, which I love, in a more varied and, to me, more 
interesting way than I had previously had the chance of doing in a 
film", and Kind Hearts abounds with clever wordplay and literary 
allusion. Louis' wry comment, after puncturing Lady Agatha 
d'Ascoyne's hot-air balloon, wittily appropriates Longfellow: "I shot 
an arrow in the air / She fell to earth in Berkeley Square." 
Elsewhere, the film alludes to Shakespeare, Chaucer and  
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Tennyson, whose lines "Kind hearts are more than coronets / And 
simple faith than Norman blood" provide its title. 

The film has barely dated, despite being the only period piece 
among the Ealing comedies, thanks to its cynical wit, its radical 
criticism of England's stifling class system, the subtle eroticism of 
Louis and Sibella's relationship and the brilliantly ambiguous 
ending (which was too much for the American censor, who 
demanded changes). 

Although Ealing boss Michael Balcon later listed the film among his 
favourites, his attitude at the time was apparently more hostile, 
and Hamer was denied the chance to follow up with a long-
cherished project set in the West Indies. He directed only one more 
film at Ealing, the disappointing His Excellency (1952).” 

 
BFI screenonline.or 
 

 
Sunday 13  May at 2pm 
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Man in the White Suit  (1951) 
85 minutes  Directed by Alexander Mackendrick 
 
GB  

http://www.imdb.com/title/tt0044876/ 
 
 

See the trailer at    
https://www.youtube.com/watch?v=RC8q1QSkE3M 
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“Ealing Comedy--cosy, gentle and whimsical, right? In this case, 
think again. Alexander Mackendrick was always the most 
politically aware of the Ealing directors, and in The Man in the 
White Suit he takes the studio's favourite theme of the little man 
up against the system and gives it a sharp satirical twist. Sidney 
Stratton (Alec Guinness at his most unworldly), a maverick 
scientist working in a Northern textile mill, invents a fabric that 
never gets dirty and never wears out. He's hailed as a genius--
until management and unions alike realise what his brainwave 
implies. 

Mackendrick's humour is exact and pointed, and the satire turns 
savage as a lynch mob of bosses and workers hunt Sidney down 
through dark narrow streets. Mackendrick's disenchanted view of 
hidebound, class-ridden British society still rings horribly true, and 
he draws note-perfect performances from the cream of British 
character actors: Cecil Parker as the liberal mill-owner (based it's 
said, on Ealing boss Michael Balcon); Ernest Thesiger as the evil 
old godfather of the industry; and, wittily sensual as Sidney's 
confidante, the ever-wonderful Joan Greenwood. Plus, listen out 
for the "voice" of Sidney's bizarre apparatus, the funniest and most 
unforgettable sound effect ever devised. “ 

Amazon.uk 

 
 

“The Man in the White Suit is perhaps the most cynical, and 
certainly the most complex, of the Ealing comedies. It 
was Alexander Mackendrick's second film as director, following the 
surprise success of Whisky Galore!(1949), and the first of two films 
with Alec Guinness. 

Guinness plays Sidney Stratton, mild-mannered but single-minded 
inventor, whose discovery - an unbreakable, dirt-repelling fabric - 
threatens an entire industry with ruin. It is arguably the best 
of Guinness's string of fine performances for the studio. 

As Sidney's only real ally, the industrialist's daughter Daphne, Joan 
Greenwood is, as she was in Kind Hearts and Coronets (d. Robert 
Hamer, 1949) and Whisky Galore!, a very untypical Ealing woman: 
clever, sexy, and manipulative. 

The film started life as a stage play, by Roger 
MacDougall, Mackendrick's cousin. Mackendrick was attracted to 
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the play's premise, that the invention of the fabric causes 
managers and unions to find common cause in overcoming the 
threat to their interests. Like his later Ealing films, The Man in the 
White Suit explores a Britain in which progress is stifled by 
conservatism and the iron grip of the past. As Mackendrick put it, 

"Each character in the story was intended as a caricature of a 
separate political attitude, covering the entire range from 
Communist, through official Trades Unionism, Romantic 
Individualism, Liberalism, Enlightened and Unenlightened 
Capitalism to Strong-arm Reaction. Even the central character was 
intended as a comic picture of Disinterested Science." 

More than one critic has suggested that Sidney is a stand-in 
for Mackendrick himself, the free-thinking genius whose vision is 
held back by the conservatism of the studio hierarchy 
under Ealing head Michael Balcon. The film does have something 
of Ealing in its characterisations: Mackendrick reportedly 
guided Cecil Parker, in his portrayal of the pompous factory boss 
Birnley, to "model yourself on Mick [Balcon]". 

But Sidney's unworldly innocence disguises his disregard for the 
real social consequences of his actions. The film's most poignant 
moment comes near the end, when Sidney, pursued by an angry 
mob, runs into his aged landlady, Mrs Watson (Edie Martin), 
carrying a basket of laundry. Sidney pleads with her for something 
to hide his suit, but she rejects him, asking, "Why can't you 
scientists leave things alone? What about my bit of washing, when 
there's no washing to do?" Her plea gives Sidney pause but, at the 
end, he is back to his selfish dreaming.” 
BFI Screenonline.org 
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Sunday 20 May at 2pm 
 

 
Lavender Hill Mob (1951) 
81 minutes  Directed by Charles Crichton 
 
GB   Black and white 
http://www.imdb.com/title/tt0044829/ 
 
See the trailer at    
https://www.youtube.com/watch?v=vPB1emmMH_o 
 
Oscar winning classic.  
 
“The Lavender Hill Mob, more than six decades old, will never stale 
or wither. The second of three collaborations between Charles 
Crichton and T E  B Clarke, it’s an austerity-era fantasy, a pre-
Ronnie Biggs dream in which Alec Guinness’s salaryman devises 
the perfect robbery: smuggling £1 million in gold bullion to France in 
the form of Eiffel Tower paperweights. 
Helped by a peerless script and a great team of actors (Alfie Bass 
and Sid James as professional thieves; Stanley Holloway as an 
oratory-inclined artist-scamster), the film is both a joyous comedy 
and a tense thriller. Indeed, its climactic car-chase sequence is 
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easily as dramatic as any of those found in today’s summer 
blockbusters. 
 
 

 
Somehow, the brief appearance of Audrey Hepburn never fails to 
surprise: she’s a glimmering diamond amid the unvacuumed carpets 
of the Ealing universe. Equally startling: the delirious scene, a less 
malevolent analogue to that on the Ferris wheel in The Third Man, 
where Guinness and Holloway descend the Eiffel Tower. Round and 
round they go, dizzied by vertigo, bits of their clothing flying out over 
Paris, laughing at the madness of it all: they’re as exhilarated as we 
are.” 
Telegraph.co.uk 

 
 
See additional reviews at  
 
http://decentfilms.com/reviews/lavenderhillmob 
 
http://www.screenonline.org.uk/film/id/441508/index.html 
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Sunday 27 May at 2pm 
 
School for Scoundrels (1960) 
97 minutes  Directed by Hal E Chester and Robert 
Hamer 
 
GB   Black and white 
 
http://www.imdb.com/title/tt0046766/?ref_=fn_al_tt_1 
 
See the preview at 
https://www.youtube.com/watch?v=P4caH0Y-kzY 

 
“Henry Palfrey (Ian Carmichael) is one of life's losers. Despised and 
disregarded at work, his prospective girlfriend April (Janette Scott) is 
whisked from under his nose by charming bounder Raymond 
Delauney (Terry-Thomas). In desperation, Henry enrols at Stephen 
Potter's (Alastair Sim) College of Lifemanship, where he gradually 
learns how to get one up on the other fellow. 
In School for Scoundrels wimpy Ian Carmichael wants to impress 
girls and get one over on all-round show-off and cad Terry Thomas 
(playing gloriously to type). Discovering Alastair Simms' unorthodox 
school Carmichael happily enrols and learns the quaint tricks of the 
day for securing the admiration of a fair lady. Ultimately as a star 
pupil he teaches the Master a thing or two about true love when 
everything turns out just fine in the end. Appealing to all male 
sensibilities is the idea of a magical set of simple rules for winning 
someone's affections. Set in the tweed-rich environment of an 
English boarding school makes this an even quainter notion. To 
watch this classic comedy is to cock one's snoot at womanisers 
everywhere while unavoidably making a mental list of anything that  
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might actually work! The three central performances are brilliantly 
realised, particularly the role reversal between Carmichael and 
Thomas. Try playing a tennis match after a viewing without calling 
"hard cheese".  

Amazon.uk  
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The Festival appreciates the invaluable and generous support from 
the late David Shepard, Film Preservation and Associates and 
Blackhawk Films, Lobster Films, Greg Denning, Studio Canal, Josh 
Morrison, Jeff Masino,  Flicker Alley, Robert Gamlen, Samantha 
Hagan, Marcelo Flaksbard, Hilton Prideaux, Leslie Eric May and the 
sublime flair and talents of Stephanie Khoo. 

 
Please visit and read about your favourite silent film with the superb 

reviews at Amazon by the Festival’s tireless supporter, 
Barbara Underwood. 
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