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January 13 Saturday
Three sessions with live music

10.30 am to 11.30am: -12to 1 pm:-2 to 3 pm

Georges Méliés -Alice Guy Blache- D W Griffith- the
Keystone Kops- and a few bonus treats

www.ozsilentfiimfestival.com.au



Metcalfe Auditorium State Library NSW Macquarie St Sydney
Tickets through festival website and call t 0419 267318
Tickets $15/ $10 per session or Gold Pass to all three sessions $35/ $20 Friend of
the Library and concession

Credit card bookings through website
www.ozsilentfilmfestival.com.au / info@ozsilentfilmfestival.com.au

Accompanist Mauro Colombis

o
STATE LIBRARY®

NEW SOUTH WALES

Three glorious sessions with live music. Time travel
and enchantment with a treasure chest of early
cinema.

10.30-11.30 am Georges Mélies, 1911- 1912
12-1 pm Alice Guy Blaché, D W Griffith and the Keystone Cops

2-3 pm 1912- 1913 D W Giriffith, 1913- 1914
and a few surprise bonus treats.

Tickets $15/ $10 per session or $35/ $20 gold pass to all three
sessions at the website home page right hand side
or call 0419 267 318.



Let the Movies Begin

10.30-11.30 am session

Five
DYDs
Over
13 hours

173 RARE and REDISCOVERED ORIGINAL FILMS
LE GRAND MELIES = GFORGES FRANJU
ESS5AYS W MORMAN McLAREM aad JOHM FRAFXER

Baron Munchausen’s Dream (1911) (10 mins)



Georges Mélies

“After an evening of excessive wining and dining Baron Munchausen
must be helped to bed by his servants. Once asleep, he has bizarre
and frightening dreams.

This fantasy-comedy is one of the later works of "trick film" pioneer
Georges Méliés, who started production in 1896 and made literally
hundreds of these charming little movies before his career
foundered in 1914. For viewers familiar with his style Baron
Munchhausen's Dream (as it was known in the U.S.) presents a
number of the director's characteristic touches, while for newcomers
it may serve as a succinct digest of the special effects and comic
motifs he had perfected during his fifteen years of film-making,
rather like a cinematic medley of Georges' Greatest Hits.”

IMDB

The Conquest of the Pole (1912) (30 mins)

“Scientists from all over the world are meeting to discuss the best
way to reach the North Pole. Professor Maboul demonstrates for
them the innovative equipment that he has designed for the
purpose. When everything is ready, Maboul and several other
scientists depart for the pole. Their trip will prove to be even more
eventful than expected



Georges Melies' film The Conquest Of The Pole is similar to several
of his earlier adventure films except this film is much longer than
most. As a result, many viewers claim this film is not quite as good
as the others due to the padding of some scenes, especially the
flying to the North Pole sequence when the aircraft passes
constellation after constellation. The aircraft, though crude and
ridiculously unrealistic, is synonymous with the backdrop/sets and
other effects in the film. Remember, The Wright Brothers had only
paved the way for air travel a few years before. Once at the pole,
terrific action sequences occur with an ice monster of some sort
followed by a rescue. By now Melies had fallen behind the times
with developing film techniques, such as crosscutting, meaning
Melies' development as a filmmaker was related more to his being a
magician and an effects wizard and not necessarily his being a
storyteller.”

IMDB
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And a bonus ftreat........



Let the Movies Begin

12-1 pm session

Making an American Citizen (1912) (14 mins)

Alice Guy Blaché
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CThe MAKING OF AN
AMERICAN.

“Making an American Citizen is a 1912 short film by the
pioneering French woman filmmaker Alice Guy-Blaché, produced
at Solax Studios. Originally advertised as "educational drama" or
"educational subject," it grapples with the theme of immigration,
assimilation, and of becoming a "good American."

The film carries an explicit feminist message: the lopsided power
dynamics in an immigrant couple becomes increasingly equalized,
as the couple spends more time in America. The wife learns to stand
up to her husband's abuses, while the husband is repeatedly
coerced by other American citizens into treating his wife as his



equal, until he is able to internalize the ethos of the Progressive Era.
The film works to allay anxieties over Eastern European immigrant
men bringing "Old World" patriarchal values and practices to the
"New World."

A husband and wife, belonging to the most ignorant and lowest
class of peasantry, emigrate to the United States. On landing in New
York, the husband loads a huge bundle on back of his wife, and
carrying nothing but a rough walking-stick himself, starts to pass
through the Battery, walking behind his wife. Soon a crowd gathers
around them, some laughing, jeering, others indignant and
threatening, until suddenly a huge American pushes his way through
the crowd, stops the wife, takes the bundle off her back, lays his
hand on the shoulder of the husband, bending him nearly double,
picks up the bundle, places it on his back, and orders him to march
on. This is the husband's first lesson in Americanism.

Other lessons follow, in which the husband is taught, with an
emphasis he cannot doubt, American ways and manners, until after
he has been arrested and sent to jail for beating his wife, he
becomes thoroughly convinced that old world methods will not do in
this strange new world and decides ...”

IMDB

“While this film is “against’ the oppression of women,” it “tells us
more about the social and economic pressures to ‘Americanize’ and
assimilate foreigners like Guy Blaché. The film follows an Eastern
European couple that comes to the United States, where the
husband learns four lessons in “Americanism.” Flicker Alley



Her own story is no
less than a film script.

Alice Guy Blache

Ty firs, Woman Movie Direcior




A Girl and Her Trust (1912) (15 mins)
D W Griffith

“Some tramps assault the telegraph office trying to rob $2000
delivered by train....trying to help, she telegraphs the next station
and then the men are captured.

There is more speed and complexity to the cutting in The Girl and
Her Trust than previous Biograph pictures. Griffith was now
experienced enough at setting up spaces and sequencing shots that
he could get away with this many angles and set-ups without it
looking like a jumbled mess. The result is often exhilarating, and the
ride-to-the-rescue really seems to have come of age.

The Girl and Her Trust also features a rare tracking shot. Many have
cited the lack of camera movement in Griffith's work as a weakness.
After all, they say, cameras had been moving since the early 1900s.
But | think Griffith's approach was intentional and informed, and
could even be considered a forerunner of the "invisible camera"
technique of directors such as John Ford and Joseph Mankiewicz
decades later (e.g. no camera movement unless following an actor
or key object, so as to focus audience attention on the action, not
the technical aspect). Whatever the case, these tracking shots
certainly do the trick. It is particularly effective to show the train
passing behind trees, posts and buildings, which help give the chase
sequence a kind of beat and make it more intense.

What is really special about The Girl and Her Trust though is its
tight, even structure. The tranquil beginning establishes the
characters, the romantic angle and the possibility that danger may



be near. The action then begins with a claustrophobic, "trapped
heroine" scenario, which is followed up with the excitement of a
chase. In the final moments, both the danger and the romance are
resolved and, in perhaps the best closing shot of Griffith's Biograph
career, the train backs away from us, the lovers embrace, there is a
blast of steam... and fade out. Perfect.”

IMDB

“THE GIRL AND HER TRUST (MARCH 1912, 15 MINS.) Giriffith
earned his earliest reputation as the master of the last-minute
rescue. THE GIRL AND HER TRUST, until recently overshadowed
by its illustrious predecessor The Lonedale Operator, shows how
adroitly Griffith could employ the technique of cross-cutting for
suspense. To our knowledge, Griffith worked with tracking shots
only once before, but no less remarkable than the chase scene is
his economy in creating characterization and motivation. Working
with a soda bottle, a lunch bag, and a pistol that the heroine rejects,
he creates a remarkably full personality for the railroad clerk and her
admiring express agent.”

Flicker Alley.com



THE BANGVILLE POLICE (1913) - First Appearance of
The Keystone Cops (8 mins)

“A young, buxom farm maid overhears two cow-hands talking in the
barn, and she's convinced they're about to rob her. She barricades
herself in a room and calls the police. Her call wakes the chief, who
rallies the constabulary and they sets off toward the farm, in steam-
car and on foot. Meanwhile, the maid's parents rush to save her
(dad's waving a pistol), as do neighboring farmers, armed with
shotgun, pitchfork, and shovel. Everything points toward a
showdown in the barn, where no one, including the police force, will
be cowed.”

IMDB



Let the Movies Begin

2-3 pm session

The Mothering Heart 1913 (23 mins)
D W Giriffith

" THE MOTHERING
HEART
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“THE MOTHERING HEART (JUNE 1913, 23 MINS.) From the start,
critics recognized THE MOTHERING HEART as a major tour de
force. In interviews, Griffith himself generally called it one of his two
best Biographs (THE BATTLE AT ELDERBUSH GULCH was the
other). It boasted the most expensive scenes Griffith had directed up
to that time (the restaurant set, by his account, cost $1,800). But, of
course, what everyone remembered was Lillian Gish’s performance.
A year earlier, Griffith had begun experimenting with his best
actresses — Blanche Sweet, Mary Pickford, and Mae Marsh — in
an effort to protract a character’'s emotional response when
confronted with a traumatic event. Lillian Gish’s climactic scenes in
her mother’s house are one result: a brilliantly concentrated portrait
of a young mother shattered by the loss of her baby.



Each expression makes its individual point, as she builds from a
feeling of helplessness, anger, remorse, to an almost whimpering
desire for revenge. At the final moment, she walks out into the back
yard, picks up a stick, and with all the strength left her, slaughters a

rose bush. It is, to use James Agee’s term, an unkillable moment. *
Flicker Alley.com




The Battle of Elderbush Gulch (1914) (29
mins)
D W Giriffith
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Hate Bruce and Lillian Gish cower in terror
in “Battle at Elderbush Gulch™.

“THE BATTLE AT ELDERBUSH GULCH (MARCH 1914, 29 MINS.)
Griffith took more time and care in completing his late Biographs as
he became interested in moving into features and took increasingly
longer screen time to develop mood and character. THE BATTLE
AT ELDERBUSH GULCH, Griffith’s penultimate Biograph, shows
where he’s headed. Shot in California’s San Fernando Valley, it was
unmistakably his most spectacular Biograph Western. He built an
entire Western town for a backdrop and recruited an unprecedented
number of extras for his cavalry and Indian scenes. The film makes
an interesting contrast with THE REDMAN’S VIEW, filmed only four
years earlier. With BATTLE, Griffith was working entirely within the
mythic formulas of the genre: the gradually escalating dispute
between the Indians and the whites, the settlers under attack from
the warring tribe, the last bullet saved to spare the heroine from



rape, and the timely arrival of cavalry troops, this time led by Henry
Walthall looking taller than ever. The conservative Biograph
management, furious at Griffith’s cost overruns, refused to release
the completed picture until months after Griffith had severed
relations with the company in late 1913.”

Flicker Alley.com







And a bonus ftreat........




AUSTRALIA'S SILENT FILM FESTIVAL
www.ozsilentfiimfestival.com.au
Phone 0419 267318
info@ozsilentfilmfestival.com.au

We acknowledge the invaluable and generous support from the late
David Shepard, Film Preservation and Associates and Blackhawk
Films, Lobster Films, Flicker Alley, Samantha Hagan, Marcelo
Flaksbard, Leslie Eric May, Bob Gamlen, Hilton Prideaux and the
sublime flair and talents of Stephanie Khoo.

Please visit and read about your favourite silent film with the superb
reviews at Amazon by the Festival’s tireless supporter,
Barbara Underwood, whose notes grace many of the website pages.
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In Memoriam David Shepard

1940-2017



