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Japanese Silent Film with live music
Kaine Hayward on grand piano
English and Japanese subtitles

Master Director Yasujiro Ozu’s
That Night’s Wife (1930)

Tuesday 7.30 pm with drinks and nibbles from 7 pm
Tickets $20

Unitarian Church Sydney 15 Francis Street East Sydney, near Hyde Park.

Credit card bookings through website
www.ozsilentfilmfestival.com.au / info@ozsilentfilmfestival.com.au




The Festival is proud to present a digital restoration of the silent
Japanese classic crime drama from master director Yasujiro Ozu.

Accompanist: Kaine Hayward

Kaine is in demand as a piano accompanist and has worked as for
companies including The Australian Ballet, The Paris Opera Ballet,
Sydney Dance Company and The Sydney Conservatorium of Music.

As a singer, he has performed at both The Sydney Opera House
and Hamer Hall, performed lead roles for Opera Australia, toured
internationally and maintains a busy concert schedule.




That Night’s Wife Sono yo no Tsuma

(1930) 65 mins

Directed by Yasujiro Ozu Silent film with live music
Black and white
Tuesday August 22 @ 7.30 pm



“In noirish darkness, a man commits a shocking robbery. But, as we
soon learn, this seeming criminal mastermind is actually a sensitive
everyman driven to desperation by the need to provide for his family.
Unfolding over the course of one night, Yasujiro Ozu’s That Night’s
Wife combines suspense with the emotional domestic drama one
associates with the flmmaker’s later masterpieces, and employs
beautifully evocative camera work.” Criterion.com

“That Night’s Wife (1930), the tale of a man driven to a dangerous and unlawful act,
is more somber in tone than the earlier crime drama. Adapted by Ozu’s
screenwriting collaborator Kogo Noda from a story by the American writer Oscar
Schisgall, the film begins as a pitch-black, chilly noir and gradually becomes a
humane domestic drama, elegantly grafting Ozu’s generic experimentation of this
period onto the kind of intimate family narrative for which he’d forever be
remembered.

As That Night's Wife opens, Ozu deposits us in a distinctly nocturnal realm. While a
night watchman patrols the exterior of a looming municipal building, a masked
figure commits a robbery in an office nearby; the high-contrast lighting gives the
scene a classic gangster-movie feel, and Ozu even uses the convention of the
thief’s silhouette creeping ominously across a frosted glass door. The man
absconds from the office with bags of cash, and what seems to be the area’s entire
police patrol immediately spills onto the streets in hot pursuit. But this burglar, as
dangerous as he seems, is hardly Scarface. Shuji (Tokihiko Okada), an everyman
at the end of his rope, and his wife, Mayumi (Emiko Yagumo), need the money to
pay their daughter’s doctor bills; she is very ill and may not live through the night.
An exquisitely composed sequence in a phone booth, where Shuiji is talking to the
little girl’s physician, conveys both the father’s sense of entrapment and his shame;
in one brief, strikingly enigmatic shot, we see Shuji’s hand pressed to the glass in
the foreground, obscuring his face.

The rest of the film takes place almost entirely in the family’s home, where a tense
game plays out, over the course of the rest of the night and the early morning,
between husband, wife, and a police detective who's on to them. The limitations of
space and time give That Night’s Wife a theatrical feel, albeit with wholly cinematic
flourishes. Ozu later said that filming so much on one small set made him nervous,
and that he lost sleep over continuity questions. This early meticulousness was a
harbinger of the finely modulated aesthetics for which he would become known.
And despite his anxiety, That Night’s Wife demonstrates confidence and maturity,
and confirms Ozu as a true artist of space. Even within these tight quarters, the
camera is untrammeled; fluid tracking shots and dollies make the reluctant
criminal’s tiny, shabby apartment into an expansive emotional universe.



That Night’s Wife invokes the social consciousness that marked not only many of
Ozu’s early works but most serious Japanese films of the thirties. Like the country’s
art and literature, its cinema of this era often spoke to the plight of people living in
economic conditions that were partly a result of the worldwide Great Depression. In
this way, the film is like the shomin-geki (contemporary “common people” dramas)
Ozu was making around the same time, such as The Life of an Office

Worker (1929), Lost Luck (1930), and Tokyo Chorus (1931). That Night’s Wife may
concern a crime, but it's above all a work of empathy.”

https://www.criterion.com/current/posts/3532-eclipse-
series-42-silent-ozu-three-crime-dramas

“ Young father Shuiji turns to crime to pay his daughter's medical bills. Enter
Detective Kagawa for a tense night-time stand-off with Shuiji's wife,

Mayumi. That Night's Wife demonstrates Ozu's masterly handling of drama as
the film reaches its emotional climax.” Amazon.co.uk






In Memoriam

David Shepard 1940-2017

We acknowledge the assistance from the late David Shepard. The Festival
appreciates the invaluable and generous support from Film Preservation
and Associates, Blackhawk Films, Lobster Films, Flicker Alley, Michael

Spicer and the Unitarian Church Sydney, Robert Gamlen, Hilton Prideaux,

Leslie Eric May and the sublime flair and talents
of Stephanie Khoo.

Please visit and read about your favourite silent film with the superb
reviews at Amazon by the Festival’s tireless supporter,
Barbara Underwood.
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