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Cliff Bingham began classical organ studies in 1962 with Roland 
Stenton and Frank Taylor at St Matthews Anglican Church, Manly. 
In 1964, in his final school year, he was the organ soloist at the 
Festival of School Instrumental Music in the Sydney Town Hall, the 
first of many occasions on which he would be featured at that 
magnificent organ.  
Cliff joined the NSW Division of the Theatre Organ Society of 
Australia in 1962 and was soon featured at society meetings at the 
Sydney State and Capital Theatre Wurlitzer organs. Since then he 
has played numerous concerts in all Australian states and New 
Zealand on both pipe and electronic organs. He has been a featured 
artist at many Theatre Organ Society Conventions and was 
privileged to present a concert on the magnificent new Walker organ 
in the Adelaide Town Hall as part of the 1993 Convention.  
In December 1981, Cliff was appointed organise for the annual 
‘Christmas at the Opera House’ presentation and held this position 
until the final production in 1997. He has presented numerous 
concerts at the Opera House Grand Organ as part of the 
‘Bennelong’ and ‘Family Proms’ concert series and for the 100th 
presentation of the television show ‘Good News Week’. He was also 
one of the first organists to record this organ (with orchestra) on the 
critically-acclaimed album of music from the film ‘Breaker Morant’. In 
September 2004, he was one of seven organists featured at the 
Silver Anniversary Concert celebrating 25 years of the Opera House 
Grand Organ.  
Following the restoration of the magnificent ‘Christie’ theatre organ 
at Epping Baptist Church, Cliff was the featured organist at the 
opening concert in 1985 and has played many concerts on it since 
then.  
Cliff is equally at home playing both classical and theatre organs. A 
feature of his programs is the inclusion of several items of a popular-
classical nature including some orchestral transcriptions.  
In 2003, Cliff joined the Sydney organ firm of Peter Jewkes as the 
world’s “oldest organ-builder’s apprentice” and has been actively 
involved in the rebuilding and restoration of several significant 
organs.  

Cliff was  Organist and Director of Music at St Alban’s Anglican 
Church, Lindfield, Sydney. Cliff has brought his outstanding theatre 

organ skills to the Festival since 2009. 

 
 



 
 
 

Magic Roses (1906)  Segundo de Chomon 3 mins 
 
 
 

 
 
 
 
Some of the most impressive and entertaining films from the earliest days 
of moving pictures are from France, where pioneers such as Georges 
Melies, the Lumiere Brothers and Pathe Brothers were using their ingenuity 
and creativity to develop tricks, special effects and animation for this new 
technology and medium.   
 
Not long after the Pathé brothers established their company, Segundo de 
Chamón joined the innovative team to add his talent and skill in adding 
colour to films, as well as special effects, animation and production design.  
Magic Roses, made in 1906, is one such example of Chamón’s work, 
adding elaborate colour-tinting and some effective camera trickery.   
 
This short film also demonstrates how many early films, by Melies in 
particular, were actually an extension of the magician’s stage show, taking 
advantage of the newly-invented moving picture technology to make 
women appear and disappear in the blink of an eye.   
 
 
 
 
 
 
 
 
 

 



 

 

The Bank (1915) Charlie Chaplin 25 mins 
 

 
 
 
 
 
No Silent Film Festival would be complete without a session dedicated to 
the Great Clowns of silent comedy whose antics continue to entertain each 
generation – which is in itself the best testimony to their skills and talents.    
 
Innocent and cartoon-like in nature, these short comedies which average 
twenty minutes in length are comical masterpieces, full of unpredictable, 
ridiculous and outrageous antics and stunts.    
 
In the case of Charlie Chaplin, they were also expertly choreographed with 
painstakingly careful attention to detail in order to make the stunts or gags 
appear spontaneous and incidental.  This is very evident in The Bank, in 
which  
Charlie first appears to be a clerk as he saunters into a bank, until he 
removes his outer garments and he begins his job as the janitor, frivolously 
wielding his mop around, much to the annoyance of the staff! 
 



 
 
 
 
As usual, there is a love interest with its complications and 
misunderstandings.  His regular co-star is Edna Purviance, who plays a 
bank employee who, unfortunately for Charlie, only has eyes for the bank 
cashier.  But since the cashier’s name is also Charlie, the inevitable 
confusion ensues. 
 
 
 

 
 

 

 

 

 

 

 

 

 

 



 

 

 

 

 

 

 

 
 

 
 
 
 
 
 
 



 
 
 
 
 
 
 
 

One Week (1920)  Buster Keaton 22 mins 
 
 

 
 
 
 
Raised in a family of vaudeville performers, Buster Keaton quickly rose to 
fame when he entered the world of moving pictures in 1917 doing slapstick 
comedies with other established stars like Roscoe ‘Fatty’ Arbuckle.  Before 
long, Buster’s deadpan facial expression became known and loved the 
world over, and his breathtaking stunt work is still highly respected to this 
day. 
 
Affectionately nicknamed ‘The Great Stone Face’ because of his world-
famous trademark deadpan expression, many modern-day scholars of film 
history believe that Buster Keaton was the greatest comedy master of them 
all.  Looking beyond the funny façade however, one cannot fail to marvel 
at the precise choreography of movements, stunts and action which create 
great moments of thrills and laughs.   
 
Perhaps no one excelled in comical action involving machines and 
buildings in such complicated and perfectly planned stunts as Buster 
Keaton did.  In One Week, Buster Keaton shows off his physical agility as 
he builds his own house from a do-it-yourself kit.   
 



 
 
 
 
 
 
 
When the kit’s instructions are sabotaged by his bride’s former lover 
seeking revenge, the result is a lopsided house right out of a nightmare, 
with a fast-moving sequence of events to match.  While the viewer is 
bedazzled by the unstoppable action, every second and every inch had to be 
carefully measured and planned in order to achieve the result of apparent 
ludicrous chaos.   
 
 
 

 
 
 
 

 
 
 
 

 
 



 
 
 
 

 
 
 
 

 
Circus Today (1926) 21 mins 

 
Mack Sennett, the creator of the famous Keystone Cops, kept up with 
audience expectations during the 1920s by adhering to the formula, “speed, 
pretty girls and spectacular effects”, which Circus Today outstandingly 
demonstrates.   
 
Not only are the stunts quite breathtaking, such as a cabin with people 
inside raised by a hot air balloon, but a mischievous monkey and a real lion 
feature prominently in many action and comedy scenes.  There is also a 
very good, comical effect with an elephant, all of which shows the skill and 
hard work early comedians and filmmakers demonstrated in order to 
entertain audiences. 
 
 



 
 
 
 
In the starring role as one of the two circus performers is Australia’s Billy 
Bevan, who was born in Orange, NSW in 1887, and began his career 
touring with the Pollard theatre troupe in Australia.  Later the troupe went 
to the US, where Mack Sennett discovered him.  Bevan appeared in over a 
hundred one and two-reelers (short comedies of ten to twenty minutes in 
length) for Mack Sennett in the decade 1919 to 1929. 
 
 
 

  

 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 

 
 
 
 
 
 
 



 
 
 
 
 
 

David Shepard 1940-2017 
 
 
 

The Festival appreciates the assistance of the invaluable and generous 
support for many years from the late David Shepard, Film Preservation and 

Associates and Blackhawk Films, Rev Richard Harris and the Terrigal 
Uniting Church, Peter Wilkinson, Lobster Films, Serge Bromberg, Robert 

Gamlen, Hilton Prideaux, Stephen Davies, Leslie Eric May and the sublime 
flair and talents of Stephanie Khoo. 

 
Please visit and read about your favourite silent film with the superb 

reviews at Amazon by the Festival’s supporter, 
Barbara Underwood. 
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