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SUTHERLAND ENTERTAINMENT CENTRE

Sutherland Entertainment Centre and Australia’s Silent Film Festival are
proud to host a series of classic Charlie Chaplin films and other delights from the silent era.
All sessions shall be accompanied with live music.

Dough and Dynamite: Chaplin — Number Please: Harold Lloyd —
Innocent Husbands Charley Chase — 4 February 2017, 11.00am
After lunch session Seven Years Bad Luck with Max Linder

The Phantom of the Opera 7.30pm

x

Digital presentations of restored silent film s
Live musical accompaniment at each screening ENTERTA IMMERNT
CENTRE

* * 30 Eton Street, SUTHERLAND * *
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Silent Film Festival

Kings of Comedy Part 1

Charlie Chaplin’s Dough and Dynamite- Harold Lloyd’'s Number Please — Charley Chase’s
Innocent Husbands

Lunch

Kings of Comedy Part 2

Max Linder in Seven Years Bad Luck

Saturday February 4 Pre-lunch session

Kings of Comedy Part 1
with John Batts




Dough and Dynamite (1914) Charlie Chaplin

A more sophisticated Keystone production which Chaplin
wrote and directed, balancing a plot with slapstick routines
and dough and flour fights in the bakery where workers
are on strike and plan to dynamite the ovens!
Charlie also has a unique way of making donuts!
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Number Please (1920) Harold Lloyd

Harold Lloyd‘s short deals with romantic rivalry, the best
intentions and a pesky dog with a purse. Confused?
If yes, this zany silent short has achieved its purpose.

Lovesick men including Harold here spend so much

time to right the wrongs and win the girl. But what if....




Innocent Husbands (1925) Charley Chase

The accomplished Charley Chase was forgotten for many years
as he died in the 1940s. However in recent years with restorations
more widely available audiences are seeing his silent
(and sound) work and are greatly impressed. He is a supreme
comic talent. Here he is a faithful husband whose ever
jealous wife suspects him of .....all dastardly things. In trying to
prove his fidelity he meets a drunk female who passes out and
Charley, still innocent, seeks to prove once and for all he is a
truly loyal husband. But along the way there are more
women, cynical hotel staff, a bizarre séance and Charley acting
the ghost....... all to convince his doubting wife. A wonderful short

by a comic whose reputation is growing considerably around the world . And another
Australian: Sydney born Jack Gavin plays the irate husband.






Saturday February 4 Post-lunch session

Kings of Comedy Part 2

A masterpiece of physical comedy!
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Seven Years Bad Luck (1921) 62 mins Max Linder

“Pioneering comedy legend Max Linder wrote, produced, directed and starred in Seven
Years Bad Luck, now on DVD complete for the first time since its 1921 release! Hilarious
misadventures begin when Max' butler, chasing a maid, breaks an expensive full-length
mirror. The butler persuades the cook, who somewhat resembles Max, to stand behind the
frame and be Max's reflection. This gag, developed by Max, has become a classic of film and
even television borrowed by everyone from the Marx Brothers to Abbott and Costello to Red
Skeleton.” Amazon

Kino Classics and Lobster Films celebrate the legacy of Max Linder, a pioneer of comedy
whom Charlie Chaplin referred to as "the great master." With his trademark silk top hat and
cane, the French-born Linder blended slapstick with sophistication, and invested his films
with a layer of cleverness that elevated them above mere knockabout comedies, paving the
way for such multi-dimensional screen comedians as Chaplin, Buster Keaton, and Harold
Lloyd. The collection includes four of Linder's American-made productions, meticulously
restored from archival materials: THE THREE MUST-GET-THERES (1922, a parody of The
Three Musketeers), SEVEN YEARS BAD LUCK (1921, a masterpiece of physical comedy),
and the romantic farces BE MY WIFE (1921) and MAX WANTS A DIVORCE (1917).

Essay by Serge Bromberg

“Gabriel-Maximilien Leuvielle, better known as Max Linder, began his movie career in 1905.
Working for France’s Pathé-Freres until 1914, he made more than 400 films, quickly
becoming the studio’s major star, portraying a French dandy, always elegant and usually
desperately in trouble while trying to keep his dignity. According to film historian Richard
Abel, “Linder’s idea was to impersonate a normal man in situations whose comic force arose
from annoyances. The situation, not gestures or acrobatic feats, became the source of
laughter.”

....In his second sojourn in the States, from 1921 to 1922, Linder made three American
feature films under the banner of his own production company. Seven Years Bad Luck, Be
My Wife, and The Three Must-Get Theres suffered an even worse fate than his French films.
Released in the U.S. as five-reelers, they were abridged for release in Europe. When the
American rights to the films expired in 1933, the executor of the Linder estate, who
unfortunately knew nothing of cinema, asked for the U.S negatives to be destroyed (he had
the European ones already). In 1953, the executor sold the rights back to Maud Linder.

Portions of these American-made films resurfaced in the ’50s, which allowed Linder’s
daughter to release Pop Goes the Cork, a compilation film that included the complete Seven
Years Bad Luck along with two clips from the other two features. Unfortunately, the images
were cropped and projected at sound speed. Be My Wife was later found to survive in two



incomplete prints—one at Milan’s Cineteca Italiana and one at France’s Lobster—that
completed each other. The two prints were reassembled and restored digitally.

The Three Must-Get-Theres, a sendup of Douglas Fairbanks’s The Three Musketeers, is
considered Linder's American masterpiece. Bombing during World War Il destroyed the
original nitrate source and the film was long thought to survive only as a condensed 16mm
print that had been duplicated from the Gerhard Lamprecht Collection by Germany’s
Reichsfilmsarchiv in 1942. Its restoration began with a reconstruction from incomplete
German, Dutch, and Russian prints, all deriving from the European four-reel negative—the
original five-reel version seems lost forever. It was cleaned up at Lobster Films in 2010, and
the only original surviving titles, in German, have been readapted to English based on the
style of the day and other related documentation.

Seven Years Bad Luck, Linder’s first American feature, survived in an original 1925 nitrate
print discovered in the René Charles collection at Lobster Films. It was enhanced by a few
shots taken from a 16mm original Kodascope print produced for home use, which is why
brief scenes are in softer focus. Unfortunately, nothing else survives. No complete original
print of any of these three American comedies has yet been found in the States.

Despite these flaws, Seven Years Bad Luck is a jewel of comedy. Linder plays his usual
“Max” character, trying to convince his girlfriend he is faithful, but, of course, the harder he
tries, the less he succeeds. Imaginative, with never a dull moment, it mixes visual art and
classic slapstick comedy with surrealistic moments and a special “French touch.” It features
an extended “human mirror” gag early in the film that the Marx Brothers later made famous
in Duck Soup.

In the early ’20s, Linder was living in Los Angeles and had access to the gagmen working for
the likes of Chaplin and Keaton. He had a staff and a leisurely production timeline compared
to his rapid-fire schedule in France. He once wrote of making films in the U.S.: “I never fully
realized how unimportant is the amount of film used and the number of times a scene is shot.
In France, we count the number of meters shot as if there was some set relation to the length
of the finished film.” With this newfound insight, he sharpened his scripts as never before. In
turn, Linder influenced Chaplin, who once inscribed a photo to the French star, “To the
Professor, from his Disciple.” San Francisco Silent Film Festival









DINNER SESSION
WITH MAURO COLOMBIS

The Phantom of the Opera (1925) at 7.30pm: 98 mins.









The Phantom of the Opera (1925) 93 minutes

Among the dozens of screen and stage adaptations of the 1910 French novel, this silent film version stands out
as the most successful and popular early production, with Andrew Lloyd Webber’'s 1986 musical being the only
other world famous adaptation. While the musical version is now the longest-running and most successful
Broadway show in history, the silent film version remains one of the landmarks of early cinema, and is
one of the best-known classics of the silent era.

Filmed in late 1924, when cinema was rapidly becoming a sophisticated form of both art and entertainment,
The Phantom of the Opera boasts great performances, elaborate sets, attention to detail, and an enthralling
story.

Although categorized as a horror film, the only truly horrific scene in The Phantom of the Opera is when
the phantom’s mask is ripped off, revealing a grotesquely deformed face. It was this scene that caused
members of the audience to scream and even faint at its premiere in 1925 because the real face of the
phantom had been kept secret until then.

This memorable scene has become famous in cinema history, and is inextricably linked with Lon Chaney
who plays the phantom. Modern-day audiences remember Chaney mainly for this role, in which he created
and applied the phantom make-up himself. Given the title “The Man of a Thousand Faces”, Chaney’s
ability to transform himself into all kinds of characters with the use of make-up, disguises and props

awed and fascinated audiences in the 1920s and following decades up to our day.

Chaney’s role as the Phantom is similar to other roles he played in films such as The Hunchback of
Notre Dame, in which he is an ugly or otherwise unsavoury character who yearns for love that is never
returned.
In The Phantom of the Opera, his love interest is the aspiring young opera singer, Christine,
whose career he fast-tracks by manoeuvres and tactics behind the scenes of the Paris Opera where he lives in
forgotten basement rooms. By causing people to believe that the Opera is haunted by a malevolent
phantom,
he can manipulate the managers and thereby promote Christine’s career as a new diva.




Attention to realistic and glamorous sets, as well as costumes and other details make this silent film a visual delight,
and making speech and dialogue dispensable. Intertitles, or title cards, provide the necessary dialogue or
narrative to carry the story and build suspense as Christine is kidnapped and taken to the Phantom’s lair in the
dungeon, and Raoul, her suitor, tries to rescue her. These final thrilling scenes feature sophisticated contraptions
which force Christine to choose between saving Raoul or blowing up the Opera, but a secret trapdoor allows
them to escape the Phantom’s twisted trap.

This long and complex film underwent a few changes, a different ending and some editing before it was
fully embraced by the public, and then it was so popular that several years later, when sound was introduced
in 1929, it was dubbed and amended to be released as a sound film in 1930. This was also a very successful

enterprise, grossing over a million dollars, but unfortunately this sound version is now presumed lost.

The original 1925 silent film features some colour footage, which also added to its appeal at the time of its release.
Colour film was actually not new by then, but was rarely used due to the difficulty and expense of the technique
at the time. During the mid 1920s, various movies began to feature colour footage made in two-tone Technicolor.

In The Phantom of the Opera, the ‘Bal Masque’ or Masked Ball is in colour, showing off red capes and
garments, and adding the appropriate glitter and glamour to such an occasion. Other uses of colour footage
were the parting of the Red Sea in Cecil B DeMille’s The Ten Commandments, and Douglas

Fairbanks Sr.’s pirate adventure, The Black Pirate, (1926) was filmed entirely in two-tone colour.
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The Festival appreciates the invaluable and generous support from the renowned David Shepard, Film
Preservation and Associates and Blackhawk Films, Lobster Films, Serge Bromberg, Jeff Masino, Robert
Gamlen, Hilton Prideaux, Scott O’Hara and his wonderful team at the Sutherland Entertainment Centre,

Barbara Underwood, Leslie Eric May and the sublime flair and talents of Stephanie Khoo.



