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July 9 @ 2 pm
Murder (1930) 98 mins

HERBERT MARSHALL
and NORAH BARING

Cast includes Herbert Marshall, Norah Baring, Miles Mander and
Edward Chapman.

“An actress is convicted of the murder of another actress in the
same touring company. But the distinguished actor Sir John Menier,
who served on the jury at her trial, becomes convinced of her
innocence.



Hitchcock's third sound film, made in 1930 for British International
Pictures, was a return to the crime genre, adapted from the stage
play Enter Sir John written by Clemence Dane and Helen Simpson.
The adaptation is credited to Hitchcock and Walter Mycroft.

Like Hitchcock's debut, The Pleasure Garden (1925), and the
later Stage Fright (US, 1950), Murder!'s action took place in a
theatrical setting. Hitchcock was an enthusiastic theatre-goer, and
one of Murder!'s most entertaining scenes takes place during the
performance of a farce, when two detectives become increasingly
confused as members of the cast come and go, dropping in and
out of character.
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The film contains a number of innovations, including what some
believe to be the first use of a voice-over to denote an internal
monologue. This in an unusual scene in which the theatre star
turned detective, Sir John, ponders the case while shaving and
listening to the wireless; Hitchcock claimed that for the radio music
he used a live orchestra on set, rather than a recording.”

http://www.screenonline.org.uk/film/id/437872/




July 16 @ 2 pm
Foreign Correspondent (1940) 120 mins

Cast includes Joel McCrea, Laraine Day, Herbert Marshall, George

Sanders, Robert Benchley and Albert Basserman.
Melbourne born John T Murray, 101 film credits, has a minor role.

Nominated for 6 Oscars

Laraine fay- Herbert Marshall
George Sanders-Alber! Basserman
Hobert Benchley
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“In 1940, Alfred Hitchcock made his official transition from the British film
industry to Hollywood. And it was quite a year: his first two American
movies, Rebecca and Foreign Correspondent, were both nominated for
the best picture Oscar. Though Rebecca prevailed, Foreign
Correspondent is the more quintessential Hitch film. A full-throttle
espionage thriller, starring Joel McCrea as a green Yank reporter sent to
Europe to get the scoop on the imminent war, it's wall-to-wall witty
repartee, head-spinning plot twists, and brilliantly mounted suspense set
pieces, including an ocean plane crash climax with astonishing special
effects. Foreign Correspondent deserves to be mentioned alongside The
39 Steps and North by Northwest as one of the master’s greatest
adventures.” Criterion

Trailer can be found at  https://www.criterion.com/films/27692-foreign-
correspondent

“Why FOREIGN CORRESPONDENT is Essential

Following the enormous success of his first American
movie, Rebecca (1940), Alfred Hitchcock made his next film, Foreign
Correspondent (1940), on loan-out to independent producer Walter
Wanger, for distribution through United Artists. For this political thriller,
Hitchcock was able to sum up themes and techniques culled from his
earlier British films, such as The 39 Steps (1935) and The Lady
Vanishes (1938). To work the script into shape, Hitchcock and Wanger
brought in a total of fourteen writers, yet the final vision is undoubtedly
the director's. Several scenes prove to be textbook examples of the
Hitchcock technique; in one, an assassination occurs in a crowd of
people holding umbrellas, in another purely visual scene the turning of a
windmill reveals an important clue to the film's mystery. Perhaps the
most famous scene in Foreign Correspondent is a frightening and



spectacular plane crash that still packs a punch today. Aiding Hitchcock
in his visualization on the film were atmospheric set designs by the
brilliant William Cameron Menzies.....

Originally, Hitchcock wanted Gary Cooper for the title role in Foreign
Correspondent with Joan Fontaine as his leading lady but eventually
settled for Joel McCrea and Laraine Day. Although some critics viewed
the film as a glorified B-movie after the lush production values of
Hitchcock's Selznick films, Foreign Correspondent actually cost more
to produce than Rebecca (1940), partly due to some very elaborate
special effects. Foreign Correspondent was enjoyed equally by the
critics and the public and garnered five Oscar® nominations including
Best Supporting Actor (Albert Bassermann), Best Screenplay, and Best
Cinematography. Hitchcock was also nominated for Best Director that
year - for Rebecca. “ TCM



July 23 @ 2 pm

Notorious (1946) 102 mins

Nominated for 2 Oscars

THE CRITERION COLLEETION

Alfred Hitchcock™s

Cast includes Ingrid Bergman, Cary Grant, Claude rains and Louis
Calhern

“At the end of World War Il, U.S. military intelligence drafts a
beautiful woman with a tainted past to infiltrate a band of nefarious
Germans who are in Brazil. She is teamed with Devlin, a dashing
but chilly agent with whom she falls deeply in love. In order to have



better access to information she agrees to marry the ringleader of
the Germans. The marriage touches off an intricate downward spiral
of deceit and betrayal, leaving Bergman trapped in the home of an
enemy. If her husband ever discovers the truth about her mission,
her life will be in mortal danger.” Blu-ray.com

“In Notorious, a brilliant allegory of love and betrayal, Hitchcock
fuses two of his favorite elements: suspense and romance. A
beautiful woman with a tainted past (Ingrid Bergman) is enlisted by
American agent Devlin (Cary Grant) to spy on a ring of Nazis in
post-war Rio. Her espionage work becomes life-threatening after
she marries the most debonair of the Nazi ring, Alex (Claude Rains).
Only Devlin can rescue her, but to do so he must face his role in her
desperate situation and acknowledge that he’s loved her all along.
Stunning performances, Ben Hecht’'s excellent script, and
Hitchcock’s direction at its best make Notorious a perfect film.”
Criterion




“Bosley Crowther praised the film, writing "Mr. Hecht has written and

Mr. Hitchcock has directed in brilliant style a romantic melodrama
which is just about as thrilling as they come—velvet smooth in
dramatic action, sharp and sure in its characters and heavily
charged with the intensity of warm emotional appeal."Leslie
Halliwell, usually terse, almost glowed about Notorious: "Superb
romantic suspenser containing some of Hitchcock's best work."
Decades later, Roger Ebert also praised the film, adding it to his
"Great Movies" list and calling it "the most elegant expression of the
master's visual style.” Wikipedia
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July 30 @ 2 pm

Blackmail (1929) 82 mins Silent version with live
MusiC Wendy Hiscocks.




Australia composer-pianist Wendy Hiscocks (1963) studied in
Sydney with Peter Sculthorpe before moving to London. Her music
has been performed by major international artists and ensembles
such as Piers Lane (piano), Michael Collins (clarinet), Elizabeth
Connell (soprano), Schubert Ensemble and Jesus College Choir at a
range of venues and festivals including the Amadeus Festival
(Geneva) and Australian Chamber Music Festival (Townsville) to
London’s Purcell Room and the Kusatsu International Summer
Academy and Festival (Japan). Championing Australian music has
been a lifelong interest; she is in the final stages of writing the first
biography of Arthur Benjamin, and is Artistic Director of CAM
(Celebrating Australian Music), a yearly celebration of Australian
music in the heart of London. Her music has recently been praised
in International Piano as a ‘rare and wonderful phenomenon:
memorable contemporary piano music that is original while
maintaining a broad debt to traditional tonality...Hiscocks has
something worth communicating’. For more information about her
work visit her website www.wendyhiscocks.com







“Written and directed by the legendary Alfred Hitchcock, Blackmail is
not only a quintessential Hitchcock psychological thriller about
murder and blackmail, but a superior example of silent cinema at its
peak in the late 1920s.

Completely finished first as a silent picture, Blackmail was
substantially remade with sound prior to release and became the
first British talkie. While the sound version remains famous to this
day, this original version, considered a masterpiece of high silent
cinema, was forgotten after it was distributed to theaters which were
not yet wired for sound.

Hitchcock had already directed about ten silent films by 1929
including The Lodger, his first suspense thriller in the style for which
he later became famous. Hitchcock also wrote the screenplay for



many of his films, and continually improved on the best and most
popular aspects of his earlier work with Blackmail being one of the
first resounding successes of his brilliant career.

Hitchcock’s early silent cinema work was largely influenced by the
German Expressionist style of cinema which put emphasis on
lighting and shadows, often exaggerated to create sinister or
evocative moods, as well as unusual and innovative camera angles
and photography techniques.

Earlier silent films by Hitchcock such as The Ring, The Manxman
and The Farmer’s Wife reveal that Hitchcock had a finely-tuned
sense for both humour and human nature, as well as a
comprehensive understanding of human psychology. His interest in
people is manifest in the way the story and camera often linger on a
character’s feelings, emotional actions and reactions, thereby deeply
involving the audience and creating heightened emotional suspense.

Blackmail encompasses all these carefully developed qualities,
precisely balanced throughout the film to add extra dimension,
stronger emotion and visual impact. The first thirty minutes of the
film gradually introduce the main characters with their feelings and

relationships to each other, building up to the main event: the
stabbing murder of a would-be rapist in self defense.




Striking, innovative photography makes this film intriguing visually,
and provocative emotionally as the audience follows every move
and gesture by the unintentional murderess, Alice, and her
relationship with boyfriend Frank, who happens to be the police
investigator who found Alice’s glove at the crime scene.

In true Hitchcock style, the plot soon twists and turns as a
blackmailer who had been observing the couple comes forward, only
to find things double-back onto him in the end. With the climax of
the film taking place on the dome of the British Museum, Blackmail
began the Hitchcock tradition of using famous landmarks as a
backdrop for suspense sequences and thrilling climaxes.

Cast: Anny Ondra, Donald Calthrop, John Longden, Sara Allgood,
Cyril Ritchard



Directed by Alfred Hitchcock

Screenplay by Hitchcock, Benn Levy and Charles Bennett, based
upon the play by Bennett

Photographed by Jack Cox; Edited by Emile de Ruelle

British International Pictures: Produced by John Maxwell” Barbara
Underwood

The original gumleaf mafia update The key role of the villain is
played by Surry Hills born Cyril Trimmell Ritchard, highly successful
star of film and Broadway. At the website is an image of his wedding
in Sydney. https://en.wikipedia.org/wiki/Cyril Ritchard

“He Won Broadway's 1955 Tony Award as Best Supporting
Featured Actor (Musical) for playing Mr Darling and Captain Hook,
his signature role, in "Peter Pan," a performance he recreated in
several television versions. Was also nominated for four other Tony
Awards: in 1957, as Best Actor (Dramatic) for "A Visit to a Small
Planet;" in 1959, as both Best Actor (Dramatic) and Best Director for
"The Pleasure of His Company;" and in 1965 as Best Actor
(Musical) for "The Roar of the Greasepaint - The Smell of the
Crowd.”







BRITISH INTERMATHRAR FICTURES

¥ FRIDAY EVENING
JUNE 21 at 1115

Full Screen




In Memoriam

David Shepard 1940-2017

The Festival appreciates the invaluable and generous support from
the renowned David Shepard, Film Preservation and Associates and
Blackhawk Films, Lobster Films, Serge Bromberg, Studio Canal,
Greg Denning, Flicker Alley, Mark Spratt, Robert Gamlen, Samantha
Hagan, Marcelo Flaksbard, Hilton Prideaux, Stephen Davies, Bob
Gamlen, Leslie Eric May and the sublime flair and talents of
Stephanie Khoo.

Please visit and read about your favourite silent film with the superb
reviews at Amazon by the Festival’s tireless supporter,
Barbara Underwood.
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