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The Other Hollywoods

Cinema of the 1920s
Australia- France- Russia- Germany

Easter Saturday April 15 at 11 am and 2pm
Whirlpool of Fate (1925) France
Berlin, Symphony of a City (1927) Germany

Easter Monday April 17 at 11 am and 2pm
The Moth of Moonbi and Greenhide (1926) incomplete
Australia Charles Chauvel
The Ghost That Never Returns (1930) Russia

With English subtitles
Digital restorations of silent films with live music
Metcalfe Auditorium State Library NSW Macquarie St Sydney

Tickets through festival website and call t 0419 267318

Tickets $25/ $20 Friend of the Library and concession

Gold Pass to all four sessions $90/ $70 Friend of Library and concession



Credit card bookings through website
Cash sales only at the door

www.ozsilentfiimfestival.com.au / info@ozsilentfilmfestival.com.au
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STATE LIBRARY®

NEW SOUTH WALES

David Shepard 1940-2017

Russell Merritt, David Shepard and Leonard Maltin



Kevin Brownlow and David Shepard

David Shepard a leading figure in the preservation, restoration and
distribution of early cinema classics passed away early this year.

David assisted Australia’s Silent Film Festival immensely since our
first early steps in late 2006 and early 2007.

Over the past ten years David was the festival’s chief mentor,
adviser, prompter, booster and friend. Passionate, fearless, intuitive
and deeply generous.

Throughout each year since 2006 he advised us and alerted us to
the many treats and pleasures of early cinema coming from hard



work and inspired creativity together with Serge Bromberg and
Lobster Films, Flicker Alley and Kino Lorber.

David’s passing leaves an ongoing void and this is strangely
balanced with the pleasure and enjoyment Festival sessions have
brought and bring to various groups in Australia. Not large numbers
but various groups who feel deep appreciation and respect for these
treasures of early cinema.

In a very early supportive email to the Festival in 2006 David said
that he shared our attitude to silent cinema and enthusiasms and
quoting “bank examiner J. Pinkerton Snoopington in THE BANK
DICK, "l would go up a river in darkest Africa in a dugout canoe, if
there were books to be examined."

Like David we continue these voyages up various rivers.

At the first Festival in 2007 David suggested that we present Charlie
and Buster, Visages, Storm Over Asia and other treats but he urged
us to show Sunrise as the closing film. His instincts for film were
accurate indeed. At the film’s end many in the audience were in
tears as they applauded. David’s many friends and beneficiaries of
his talents and efforts have done likewise at his passing.

Tributes

https://www.nytimes.com/2017/02/05/movies/david-shepard-film-
preservationist-dies-at-
76.htmI?hpw&rref=obituaries&action=click&pgtype=Homepage&mo
dule=well-region&region=bottom-well&WT.nav=bottom-well& r=0

https://silentliondon.co.uk/2017/02/02/david-shepard-1940-2017/

http://www.bfi.org.uk/news-opinion/sight-sound-
magazine/comment/obituaries/david-shepard-silent-film-hunter-
sharer




The Festival and the State Library NSW are proud to present in two
days over Easter four wonderful films from the Other Hollywoods:
Australia, France, Russia and Germany.

AUSTRALIA’'S
Silent Film Festival

Accompanist: Kaine Hayward

Kaine is in demand as a piano accompanist and has worked as for
companies including The Australian Ballet, The Paris Opera Ballet,
Sydney Dance Company and The Sydney Conservatorium of Music.

As a singer, he has performed at both The Sydney Opera House
and Hamer Hall, performed lead roles for Opera Australia, toured
internationally and maintains a busy concert schedule.



Easter Saturday April 15 @ 11 am

Whirlpool of Fate (1925) aka The Girl of the Water
72 mins France
Director Jean Renoir’s directorial debut and first
silent film.



“Jean Renoir liked to mark the true beginning of his career as a
filmmaker with Nana, his second solo feature as a director, although
this earlier silent effort (1924), while atypical and inferior to its
successor, is certainly nothing to be ashamed of. Strongly
influenced by the experimental French impressionist cinema of that
period and starring his wife Catherine Hessling, the film follows the
dreams and adventures of an orphan who escapes the advances of
her uncle by hiding in a Gypsy camp. The results are more pictorial
than most of later Renoir—he saw the film largely as an opportunity
to experiment with various visual effects—nbut full of charm and
poetry.” DVD Beaver
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Easter Saturday April 15 @ 2 pm

BERIN

Symphony of a Great (ity
B

Berlin, Symphony of a City (1926) 62 mins
Germany Documentary

Director Walter Ruttman

Silent film with live music

with English and German subtitles



“The title says it all: this is a visual symphony in five movements
celebrating the Berlin of 1927: the people, the place, the everyday
details of life on the streets. Director Walter Ruttman, an
experimental filmmaker, approached cinema in similar ways to his
Russian contemporary Dziga Vertoz, mixing documentary, abstract,
and expressionist modes for a nonnarrative style that captured the
life of his countrymen. But where Vertov mixed his observations with
examples of the communist dream in action, Ruttman re-creates

documentary as, in his own words, "a melody of pictures." Within the
loose structure of a day in the life of the city (with a prologue that
travels from the country into the city on a barreling train), the film
takes us from dawn to dusk, observing the silent city as it awakens
with a bustle of activity, then the action builds and calms until the

city settles back into sleep. But the city is as much the architecture,
the streets, and the machinery of industry as it is people, and
Ruttman weaves all these elements together to create a portrait in
montage, the poetic document of a great European city captured in
action. Held together by rhythm, movement, and theme, Ruttman
creates a documentary that is both involving and beautiful to behold.
The original score by Timothy Brock is lyrical and dramatically
involving, complementing the mood and movement marvellously.”
Amazon




“At once an invaluable photographic record of life in Weimer Berlin
and a timeless demonstration of the cinema's ability to enthrall on a
purely visceral level, Berlin, Symphony of a Great City (Berlin, die
Symphonie der Grosstadt) offers a kaleidoscopic view of a single
day in the life of a bustling metropolis.

Carl Mayer (The Last Laugh), influenced by the
naturalistic Kammerspiel movement, envisioned "a melody
ofpictures" sprung from daily reality instead of the stylized artificiality
of the studio-bound expressionist film. Following Mayer's rough
outline, photographer Karl Freund deployed a team of cameramen
to explore the avenues, alleyways and factories of Berlin and secure
hidden-camera glimpses of the people and machinery that provide
the city with its constant motion. The many hours of footage were
then edited into a series of five acts, like movements of a symphony,
by Walther Ruttmann as a continuation of his experiments with
abstract motion (see Opus I).

Berlin defined the formula of the "city symphony" film and according
to John Grierson - the filmmaker/critic who coined the term
"documentary" - "No film has been more influential, more imitated."

Flicker Alley
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Easter Monday April 17 @ 11 am

Charles Chauvel Silents

The Moth of Moonbi (1926) Incomplete
33 minutesAustralia

Greenhide (1926) Incomplete
37 minutesAustralia

Directed by Charles Chauvel



‘A double feature presentation of pioneering filmmaker Charles
Chauvel’s first two films - The Moth of Moonbi and Greenhide - both
produced in 1926, are among Australia’s first silent film productions
and together expertly explore the great social divide between rural
and city life. In The Moth of Moonbi, a popular tomboy named Dell
Ferris (Doris Ashwin) travels from the Australian country town of
Moonbi to the big city and contemplates the difficult transition into
high society living. Helped by socialite Margery Daw (Colleen
Richards), Dell develops into a respectable young lady who in her
heart yearns to return to the bush. Greenhide tells the story of a
society girl named Margery Paton (Elsa Chauvel), who leaves the
hustle and bustle of the city to live on her father’s cattle farm. Run by
a tough-as-leather bushman named Greenhide Gavin (Bruce
Gordon), Margery faces a lifestyle change that will test every facet of
her character.” Readings.com.au

“The story of a country girl, Dell Ferris (Doris Ashwin), drawn to the
bright lights of the big city where her inheritance is soon frittered
away through high society revelling.

A wiser Dell returns to Moonbi Station where she is beset by the
cattle rustler Jack Bronson (Arthur Tauchert). She finally finds peace
and happiness with the faithful head stockman, Tom Resoult
(Marsden Hassall).” Umbrella







“The film’s heroine, Margery Paton, (Elsie Sylvaney), leaves a life of
luxury in the city to go bush to Walloon, her retired father’s cattle property
run by the notorious “Greenhide” Gavin (Bruce Gordon).

Margery has romantic notions of ‘being swung to the saddle by big brown
arms- to be kissed during a wild stampede of daddy’s cattle’ or ‘to be
sheiked by a real live bush ranger’. However she finds her wilful nature
matched by Greenhide’s iron will and his initial distaste at having a high-
society girl living at the station. After a series of adventures involving
aging of cattle duffers, the two discover their love for one another and
romance blossoms.”Umbrella

More details about Charles Chauvel can be accessed at
http://aso.gov.au/people/Charles Chauvel/por

http://wikivisually.com/wiki/The Moth of Moonbi




ABRAM ROOM'’S

THE GHOST THAT
NEVER RETURNS

From
The Blackhawk Films Collection

Presented by
FLICKER ALLEY . FA-MD3-038
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Easter Monday April 17 @ 2 pm

The Ghost That Never Returns, (1930) 94 mins
Russia

Director Abram Room

Silent film with live music

David Shepard on Flicker Alley: “Let’s talk about our other
MOD Blu-ray release The Ghost That Never Returns, a Soviet
film from 1930. What do you think audiences will get out of this
film?

First of all, | think there will be some knowledgeable people who will
be curious about it because it is directed by Abram Room. Bed and
Sofa, which we're already selling as MOD, is his most famous film,
and it's an extraordinary film to come out of the Soviet Union.
There’s no Revolution, there are no tractors, no collective farms,
none of the kind of things that are the putative content of so many of
the Soviet films of the 1920s.

Although, because Soviet filmmakers in that era were somewhat
restricted as to theme, they were free on the other hand to exercise
style, and that’s why there are so many great masterworks in the
Soviet films of the 20s. | mean, we haven’t put them all out by any
means, but films like Potemkin and Strike and October and Storm
Over Asia and Mother and The End of St. Petersburg and, of
course, all those Vertov films. Bed and Sofa is right up among
those as an important and celebrated work.

But, Abram Room'’s other silent films aren’t known in this country,
except now The Ghost That Never Returns. So, | thought that was
the first good reason to put it out. And it does deliver. It's an
outstanding film. The quality of the materials is disappointing, and
we wouldn’t want to mislead any buyer into thinking it's going to




sparkle like the best silent film that you could find on DVD or Blu-ray.
But it's an extremely interesting film.

First of all, it's set in South America, which is unusual. It's a strong
narrative that really pays off. It’s very well made. And it's a work
which has been almost unknown in this country probably for 75
years. It was distributed here in the early 1930s when Soviet films
were mostly handled by a company called Garrison Pictures, which
put them out to workingmen'’s clubs. [But] there was nothing deader
in the American market than the silent movie after the American
industry had converted to sound.

So, The Ghost That Never Returns—although it was distributed
here to the extent that workingmen’s clubs got to see it on 16mm
film—was otherwise pretty much unknown in the United States. And
we obtained one of those prints from the ’30s that had never been
circulated, so that it was not cut up and was clean and in good
condition. But for whatever reason—and I've seen quite a number of
important films from 1929, -30, -31 from Russia in these 16mm
versions—they had a poor laboratory and just didn’t get the

quality out of them that was in the 35mm originals. And it suffers
from that, but that’s all it suffers from. It's otherwise an outstanding
film.

When talking pictures came in here—of course they killed the silent
film deader than a doornail—yet in other countries silent film as an
art continued to develop. The Ghost That Never Returns is one of
those late, sophisticated silents, and that’s one of the other reasons
| think that people will like it.” FA



“Released to little notice in 1930, The Ghost That Never

Returns joins other very late silents to show the screen still
developing high eloquence after the first talkies stopped silent
cinema dead in its tracks. The story takes place at a South
American oilfield where Jose Real (Boris Ferdinandov) is imprisoned
for life after attempting to unionize the workers. After ten years, a
prisoner is allowed one day's liberty to visit his family -- a privilege
from which no one has ever returned alive, for he is accompanied by
a detective instructed to assassinate him.” Oldies.com



The Festival appreciates the assistance of Studio Canal, Greg Denning, the
invaluable and generous support from the renowned David Shepard, Film
Preservation and Associates and Blackhawk Films, Lobster Films, Jeff
Masino, Flicker Alley, Umbrella Entertainment, Robert Gamlen, Samantha
Hagan, Marcelo Flaksbard, Hilton Prideaux, Stephen Davies, Leslie Eric
May and the sublime flair and talents of Stephanie Khoo.

Please visit and read about your favourite silent film with the superb
reviews at Amazon by the Festival’s tireless supporter,
Barbara Underwood.
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