
 

 
 
 
 

 
 

 
 
 
 

 
April 25 Tuesday at 2pm 

 
The Odd Angry Shot  (1979) 92 mins 

Starring Graham Kennedy, Bryan Brown, John Hargreaves, 
John Jarratt and Graeme Blundell 

With soundtrack 
 

Director Tom Jeffrey will introduce the film and afterwards conduct 
a Q&A session. 

 
Hear Eric Bogle’s tragic war anthem, And the Band Played Waltzing 

Matilda. 
 

Metcalfe Auditorium State Library NSW Macquarie St Sydney 
Tickets through festival website and call t 0419 267318 

Tickets $20/ $15   Friend of the Library and concession 
 

Credit card bookings through website 
www.ozsilentfilmfestival.com.au / info@ozsilentfilmfestival.com.au 

 



 
 
 

 
 
 
 
 
 
 
 

 
 

The festival gratefully acknowledges the generosity of Eric Bogle who 
consented to the playing of his wondrous And the Band Played Waltzing 

Matilda 
www.ericbogle.net 

 
 

 

 
 

 
 
 
 



 
 

 
 
 
 
 
 



 

 
 
 
 

ABOUT “THE ODD ANGRY SHOT” 
 
 
“THE ODD ANGRY SHOT is still the only movie made about Australia’s 
involvement in the Vietnam War.  It’s a tough, biting comedy, which combines 
action and pathos with humour to tell the story of a group of Australian regular 
soldiers on a year’s tour of duty in Vietnam in the late 1960s. 
 
They are the men of Patrol 22 of the Special Air Service (SAS) Regiment, 
highly-trained professionals with their motto:  “Who dares wins”, coping with the 
frustrations and closeness of camp life, punctuated by patrols into the jungle to 
fire “the odd angry shot”. 
 
As professionals, they approach the war in different ways:  some cynically, 
some laconically, and some with almost naive optimism. 
 
Their experience ages them all, sometimes making them callous, but above all 
it brings them together.  Their focus becomes themselves and their survival. 
 
If they don’t all know it at the beginning of their tour, they know it in the end:  
nobody much at home gives a damn about what is happening to them. 
 
Their only safety valve is to confront their situation with irreverent and hard-
edged Aussie humour. 
 
But not even this can save some of them from the fate that awaits them in an 
elusive, hard-fought war. 
 
The Australian Film Commission and the New South Wales Film Corporation 
were the major investors in THE ODD ANGRY SHOT. 
 
The producers are Sue Milliken and Tom Jeffrey.   Tom Jeffrey, who adapted 
the script from William Nagle’s novel of the same title (which won the National 
Book Council 1975 Award for Australian Literature), is the director. 



 
 
In 1978, Jeffrey and Milliken brought together some of the finest actors in 
Australia for THE ODD ANGRY SHOT.   The leading players are Graham 
Kennedy, John Hargreaves, John Jarratt, Bryan Brown and Graeme Blundell. 
 
Filming took place mainly in the Australian Army’s Land Warfare Centre at 
Canungra in south-eastern Queensland. 
 
The Australian Army and the Royal Australian Air Force assisted with the 
making of the film, by providing expert advice and equipment.   The producers 
reimbursed the Defence Department for this assistance. 
 
In Sydney, about 50 Vietnamese, now resident in Australia ~ a number of them 
were boat people ~ acted as extras in the film.   They were used in a scene 
where the men of Patrol 22 are on leave in Vung Tau.   For this scene, a Vung 
Tau street was recreated at the Sydney Showgrounds – now Fox Studios 
Australia! 
 
During the bulk of the shooting at Canungra, parts of the Land Warfare Centre 
were transformed to resemble Vietnam locations, including a Buddhist temple.  
An SAS base camp was built very like the one that had existed at Nui Dat. 
 
Among the discomforts, which the crew and cast had to suffer on location, were 
bush ticks and leeches.   The leeches were particularly nasty and for some 
reason were very attracted to the star Graham Kennedy! 
 
“Apart from the creepy crawlies, Canungra was ideal for our needs,” Jeffrey 
says.   “The terrain in and around the Land Warfare Centre varies from rain 
forest to slopes covered with long grass ~ just what we wanted.” 
 
“The help we got from the Army and the RAAF during filming was just great,” 
Jeffrey says. 
 
“It started with a week of training for the main actors in Sydney.   The Army 
advisers taught them how to handle weapons, move on patrol, signal and wear 
their uniforms and gear.” 
 
“During the filming, we simply could not have achieved one sequence at 
reasonable cost without the help of the Services.   The scene involved the use 
of RAAF helicopter gunships and Army rappelling teams doubling for “our” SAS 
patrol as they are dropped 100 feet into a jungle zone.” 
 
Major stunts were performed by Australian stuntman, Grant Page. 



 
 
 
 
 
 
“I’m amazed that the movie is still popular with audiences nearly forty years 
after it was made”.   Jeffrey explains that what he tried to convey is soldiers as 
real people, creating a warmth towards the characters.   “This gives the film a 
contemporary resonance”, he says. 
 
“Although the men are tough professionals, we focus on the human side of their 
lives.  The film shows their courage, their fears, their loves and their humour ~ 
the full range of emotions shared and understood by everyone.” 
 
“It is not a war movie in the conventional sense.  It is a film about men who are 
soldiers.” 
 
“We have sought to make a very alive and human film, which is funny, exciting 
and tense, but very warm and poignant, too.” 
 
“It is a film about expectations:  how we all visualise a great experience for 
ourselves and then have to cope with a reality that falls short of the 
expectations.” 
 
“It is about trust:  how we all need to trust in ourselves and others, and how that 
trust is like a fine thread which can be broken very easily.” 
 
“It is about friendship:  how we all rely on friends for protection and help and 
how, through this support, we can live through our fears.” 
 
“And it is about laughter:  how laughter can make us forget of our worries, if only 
for a short time, eases our tensions and fears, and can help us show 
compassion for other people.” 



 
 
 
 
 
 

SYNOPSIS 
 
THE ODD ANGRY SHOT is set in the late 1960s in the war Australia shared 
with America:  the struggle for Vietnam. 
 
Australians tend to be sardonic and ironic ~ rather than confronting ~ when they 
recall traumatic events of this kind.   So what continually comes through in THE 
ODD ANGRY SHOT is tough, biting comedy. 
 
The film opens with a farewell party for a young professional soldier who is 
about to leave for a year’s tour of duty in Vietnam.   He is a member of the 
Special Air Services (SAS) Regiment, the most highly-trained and toughest unit 
in the Australian Army.   The young soldier and his mates reflect this toughness 
with their no-nonsense and uninvolved approach to the war. 
 
The film concentrates on four characters:   Harry (Graham Kennedy), an SAS 
corporal who has already had a tour of duty in Vietnam; Bill (John Jarratt), 
young and a bit naive; Bung (John Hargreaves), a man who lets nothing much 
worry him.   It also involves the fortunes of Dawson (Graeme Blundell), the unit 
funny man, and Scott (Ian Gilmour). 
 
The film traces the frustrations and petty pleasures of life in the base camp, with 
gripes over the food, and hard-fought but exuberant games of cards. 
 
The film’s comedy is interrupted continuously by harsh reality of war.   This is 
typified by an early scene:  the men’s boisterous game of cards is reduced to 
havoc by a mortar attack on the base camp.   Two men are left dead by the 
attack. 
 
Similarly, not much later, Scott is mortally wounded while on patrol. 
 
While the other men are momentarily affected by these events, they remain 
largely untouched by the effects of the war.   The major consequence for them 
is a growing feeling of alienation, a realisation that nobody much cares what is 
happening to them in Vietnam. 
 
The characters react in different ways. 



 
 
 
Rogers, for example, goes to great trouble to design and build what he calls a 
“wanking machine” (a cardboard box containing feathers operated by a handle) 
to give to the unit padre.   The padre wins the men over when he 
makes it obvious that he’s been subjected to that kind of send-up many times 
before and doesn’t object to it. 
 
Bung, for his part, lavishes great care on a giant pet spider called Gladys.   In a 
major comic sequence, some American artilleryman, who keep a pet scorpion, 
challenge the SAS men to a fight between the spider and the scorpion ~ an 
event which is largely an excuse for an afternoon of betting and boozing!   
When the scorpion is a quick victor in the fight, an enraged Bung stamps on it 
and kills it.   A drunken brawl is the inevitable consequence. 
 
And Harry, Rogers and Bill delight in shaking down Bung by accepting a large 
gift of beer in return for information on the whereabouts of some gear he is 
missing.   The gear, they reveal only after they have collected the beer, is in a 
tree inhabited by an orang-utan (the thief) and therefore inaccessible (because 
the commanding officer has put a ban on the shooting of such animals). 
 
Apart from their life in the camp, THE ODD ANGRY SHOT follows the SAS men 
on leave in Vang Tau.   Their sole aim there is to get liquor and women.   Their 
pursuit of both is aided when they catch a Vietnamese boy trying to trick a 
couple of American soldiers out of some money; they find a lot of money on the 
boy and promptly take it to spend on their own pleasures. 
 
A certain callousness towards the Vietnamese comes through in this scene.   It 
comes through in others, too.   On patrol, Harry is completely unmoved by the 
anguish of a woman over the death of her son, shot because of his involvement 
with the Vietcong. 
 
But, as much as they try to shut out the war and their situation in it, the men 
cannot escape it.   Rogers trips off a mine while on patrol and loses both his 
feet, as well as sustaining other injuries. 
 
In a final climatic scene, Bung is killed as he tries to cross a road under 
Vietcong fire. 
 
Of the four central characters, only Harry and Bill are physically unhurt by the 
war, although they are emotionally traumatised by it. 
 
At the end, they fly back home to Australia and head straight for a hotel by 
Sydney Harbour for a drink. 
 
Their tour is over and they hastily try to put the events in Vietnam behind them.  
The barman asks them if they have just got back from the war and their reply is 
a terse “no”. 
 
The harbour view and a cold beer is all they want now.   As they sip their beers 
and gaze out over the water, they say sardonically:  “Terrific”. 



 
 
 
 
 
 
 
 
 

 
 

THE LEADING CHARACTERS AND PLAYERS 
 
 
GRAHAM KENNEDY is Harry, the leader of Special Air Service Patrol 22.   On 
his second tour of duty in Vietnam, he has seen it all before.  With hard-edged 
wit, he copes with what he sees as a “no-win” situation, much as he once coped 
with the breakdown of his marriage and the abandonment of civilian ambitions. 
 
 
JOHN HARGREAVES is Bung.   He is assigned to Patrol 22 after his own group 
is disbanded.   His laconic and sometimes zany behaviour (such as organising 
a prize fight between a huge pet spider and a scorpion) sweeps him along so 
that only news of a family tragedy back home touches him. 
 
 
JOHN JARRATT is Bill.   He is the youngest in the patrol, with a naively 
enthusiastic approach to life.   He can shrug off his jilting by his girlfriend back 
home but, as his tour develops, he becomes convinced that he must get killed 
“sooner or later”.   His refuge from a morbid preoccupation with this thought is to 
be drawn into the camaraderie of his fellow soldiers. 
 
 
 
BRYAN BROWN is Rogers.   Blunt and hard-living, he doesn’t let anything 
much worry him.   He is surprised by Harry’s cynicism towards life and the war; 
it doesn’t fit in with his unquestioning optimism about the future. 
 
 
GRAEME BLUNDELL is Dawson.   Pragmatic and matter-of-fact, he backs up 
Harry’s cynicism.   As the patrol’s signaller, he has to be able to keep a cool 
head at the worst of times so he has learned to roll with the punches. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 
 

TOM JEFFREY AND SUE MILLIKEN 
 
 
Bill Nagel’s novel THE ODD ANGRY SHOT won the National Book Council 
1975 Award for Australian Literature. 
 
“Sue brought home a copy of the book and, as soon as we had read it, we 
began thinking of its cinema possibilities,” Jeffrey says. 
 
“Vietnam was still a touchy subject in 1978 and the novel was ahead of its time.   
We were impressed by the way it dealt with the conflicts of ordinary Aussie 
soldiers caught up in an unpopular war.” 
 
“I’ve admired Tom’s work as a director from television days onwards,” Milliken 
says.   “He has a great feeling for the human things in life, for the importance of 
individuals.” 
 
“Our whole effort as co-producers, and Tom’s work as director, aimed to get 
that feeling on to the screen.” 
 
 
THE ODD ANGRY SHOT was the third major feature film to be directed by 
Jeffrey and the second he co-produced. 
 
He directed “The Removalists” in 1974.  In 1977 he directed and co-produced 
(with Matt Carroll, of the South Australian Film Corporation)  “Weekend of 
Shadows”. 
 
Apart from two years working in England in the 1960s, Jeffrey spent about 14 
years with the Australian Broadcasting Commission until 1972.   His ABC 
television directing credits include “Pastures of the Blue Crane” and episodes of 
“Delta” and “Dynasty”. 
 
After THE ODD ANGRY SHOT, during the 1980s, Tom concentrated on 
producing for both film and television (“Fighting Back”, “The Best of Friends”, 
“Five Times Dizzy, “Stock Squad”, Going Sane”) and from 1989-93 was Head of  
 
 
Training at the Australian Film Television and Radio School, having been Chair 
of the School from 1976-81.    
 

 
Tom continues to develop movies and TV projects while actively engaged in 
industry consultancy work and professional training activities.  For three years 
from September 1997, Tom was President of the Screen Producers Association 
of Australia.   Among his other activities, Tom was Chairman of the Board of 
Studies of the National Institute of Dramatic Art (NIDA), and served for five 
years as a founding Director of the Innovation and Business Industry Skills 
Council of Australia. 
 
Tom was one of the early advocates for a strong Australian film industry.   He 
had been active in the Producers and Directors Guild from its formal 
incorporation in 1966 and was President in 1972-73.   He was film consultant to  



 
 
the Interim Council set up under the Gorton Government to establish the Film 
and Television School in Sydney.   In 1975 the Whitlam Government appointed 
him Chairman of the Film, Radio and Television Board of the Australia Council, 
and in 1976 became Chairman of the Film and Television School until 1981. 
 
In 2006 Tom received the Australian Directors Guild Award for Outstanding 
Achievement in Film Direction and was the 2007 National President of the 
Society of Australian Cinema Pioneers. 
 
In 1981, Tom was made a Member of the Order of Australia (AM) for his 
services to the film and television industry. 
 
THE ODD ANGRY SHOT was the third time Jeffrey and Sue Milliken 
collaborated on a major feature film.   Milliken was associate producer on 
“Weekend of Shadows”.   In 1976 they managed the film, “Born to Run”, for 
Walt Disney Productions when it was shot at Muswellbrook, NSW. 
 
They met while both were working at the ABC.   Milliken was then a continuity 
girl.   After further freelance continuity work, she moved into production 
management and is now recognised as one of the Australia’s leading film 
producers. 
 
 
 
THE ODD ANGRY SHOT was the first movie she produced, as co-producer 
with Tom.   Since then her producer credits include the Bruce Beresford movies 
“The Fringe Dwellers”, “Black Robe” and “Paradise Road” and John Duigan’s 
“Sirens”.   More recently Sue has produced some exciting television, including 
the high-rating mini-series “My Brother Jack”.   Sue’s latest production is 
“Crocodile Dreaming” starring Aboriginal actors David Gulpilil and Tommy 
Lewis. 
 
Sue has written two books, the first published in 2004 titled “Selective Memory – 
A Life in Film” and the second, written in collaboration with Bruce Bereford, was 
published in May 2016 and is called “There’s a Fax from Bruce”. 
 
Sue was appointed an Officer of the Order of Australia (AO) in 2008 for her 
services and as a producer to the film and television industry through a range of 
organizations, including Chair of the Australian Film Commission, and for her  
 
support and encouragement of Indigenous film makers. 
 
 
The Festival acknowledges the generous assistance from Tom 
Jeffrey, Sue Milliken, Paul McKenzie and Roadshow and the NFSA  
in arranging the film for this session. 
 
The Festival acknowledges the support of Ken Stevenson 
Secretary/Treasurer NSW Teachers RSL SubBranch. 

 
 

 
 



 
 
 

 
 
 
 

 

 

 

 



 
 
 
 

AUSTRALIA'S SILENT FILM FESTIVAL 
www.ozsilentfilmfestival.com.au 

Phone 0419 267318 
info@ozsilentfilmfestival.com.au 

 
 
 
 

We acknowledge the invaluable and generous support throughout 
the year from the renowned David Shepard, Film Preservation and 

Associates and Blackhawk Films, Lobster Films, Jeff Masino, Flicker 
Alley,  Samantha Hagan, Marcelo Flaksbard, Leslie Eric May, Bob 

Gamlen, Hilton Prideaux and the sublime flair and talents of 
Stephanie Khoo. 

 
 

Please visit and read about your favourite silent film with the superb 
reviews at Amazon by the Festival’s tireless supporter, 

Barbara Underwood, whose notes grace many of the website pages. 
 
 
 
 
 
 
 
 

 
 
 

 
 

 


