
 

 
 
 
 

 
 

 
 
 

 
 

BOWRAL SCREENING 
 

With St Jude’s Musical Society at St. Jude’s 
Church Bendooley St Bowral 

Saturday June 10 
2pm Silent Comedies……..priceless!  

 
Buster Keaton feature and a wondrous short from the comic 

surreal genius, Charley Bowers 



 
With live music Paul Paviour OAM  90 minutes 

 
Tickets through festival website and call t 0419 267318 

$20/$15 concession 
Buster Keaton – Charley Bowers 

 
Bookings and info www.ozsilentfilmfestival.com.au /  

info@ozsilentfilmfestival.com.au or call T 0419 267318 
 
 
 
 
 
 
 
 
 
 

 
 
     
 

 
 
 

 
 
 

Paul Paviour OAM in 1969 Paul settled in Australia and accepted 
the position of Director of Music at All Saints College, Bathurst and 
also at the new Cathedral of the Bathurst diocese, then about to be 
built. . 



In 1975 he joined the music faculty as lecturer in creative 
composition at Goulburn Teachers College, which later became the 
Goulburn Conservatorium of which he was Director. 

 

 

 He was also conductor of several community based musical 
organizations such as, the Goulburn Community Orchestra, Argyle 
Operatic Society, Goulburn Consort of Voices and Director of Music 
at the historic Cathedral of the Canberra Goulburn Diocese. 

In 1982 Paul and his choir, the Goulburn Consort of Voices, toured 
Europe and by special request, sang for and was received by His 
Holiness Pope John Paul II. In 1987 he was requested by the then 
Prime Minister, R. J. Hawke, to prepare the program of music for the 
opening, in May 1988, of the new Parliament House in Canberra by 
H. M. the Queen. 

Paul’s list of compositions number over two hundred, of which 
several are of considerable complexity. These include eight 
symphonies, the large scale Missa Australis, five stage works, five 
concertos and about thirty orchestral works of some magnitude. 

His contribution to amateur and semi-professional musical 
organizations is considerable, over half of his output being written 
for, or commissioned by, amateur societies. He feels very strongly 
that the health of any musical cultural lies not with the flagship 
companies but with the local choral societies and chamber 
instrumental groups. 

Paul is very active as a lecturer, examiner for several external 
boards and as an adjudicator in Eisteddfods and competitive arts 
festivals.  He has recently been honoured as a Fellow of the 
Australian Society of Musicology and Composition (F.A.S.M.C).  He 
has been awarded, the Medal of Australia for his contribution to 
music; the Centenary Medal; appointed Director of Music Emeritus 
of Canberra-Goulburn Diocese; and the Concert Hall of Goulburn 
Regional Conservatorium has been named in his honour.  

AustralianComposers.com.au 

 

 

 

 

 

 

 

 



 

 

 

 
 

St Jude’s Music Association and Australia’s Silent Film Festival are 
proud to present a wondrous session of restored silent classic 
comedy films with piano and organ accompaniment by Paul Paviour 
OAM.  
 
 
 

Silent Comedies……priceless! 
 

Now You Tell One (1926) Charley Bowers 22 
minutes      

 
 

                          
 
 

 
 
 
Now You Tell One is one of the first re-discovered gems, and one 
of Bowers’ best known films in our day.  The opening scenes are 
already fascinating, as a long row of elephants parade into a 
government building – one of the tall tales being told in a club of 
liars.  Another member, competing to be the year’s best liar, tells of 
vanishing within a hat, but it is Bowers’ apparent true story that wins 
the prize. 



 
 
 
Having invented a magical grafting formula causing instant growth of 
anything attached to a branch, a delightfully absurd story begins to 
unravel, starting with an eggplant containing an egg and salt shaker!  
Later, he even manages to clone living things from a branch using 
his special formula.  Watching Now You Tell One and the dozen or 
so other remaining films from this astonishing artist’s unique body of 
work is an unforgettable journey through the fantastic world of the 
imagination. 

 
 

 
 
 
 

“In “Now You Tell One” the Liars Club is having an annual get 
together.  One member tells of elephants on the Capitol building, 
and the stop-motion animation for this looks like something akin to 
Ray Harryhausen to come.  However, the lies lack imagination, so a 
senior member goes out in search for a great liar.  He finds Charley 
trying to blow his head off in a cannon.  Charley is taken back to the 
club.  He is introduced as Bricolo, so great a liar that even the King 
of the Gullible would never believe him.  Charley tells the club how 
he invented a potion that will graft together any two objects and 
make them grow…..” 
 
http://366weirdmovies.com/discovering-charley-bowers/ 

 
 
 
 
 
 



 
 
 

Buster Keaton’s College 1927       65 minutes 
 
 
 

 
 
 
 
 



 
 
Buster Keaton stretched the boundaries of physical stunts and comical 
action with each feature film, and in College he adds a particularly 
delightful and entertaining story to complement the humorous gags and 
stunts. 
 
Buster plays the part of a poor student who excels at school due to his 
dedication to books and study – but at the cost of the girl he loves.  His new 
challenge when entering college is to excel in sports in order to impress and 
win back his girl. 
 
As in most of his films, Buster is superb as the awkward and clumsy odd-
man-out who desires the pretty girl, but must make extra effort to impress 
her.   

 
“A stone-faced response to Harold Lloyd's The Freshman, College 
follows a frail scholar as he tries to win the heart of a girl (Anne 
Cornwall) through athletics. Keaton used his own physical agility to 
brilliant comic effect, as his character suffers a series of crushing 
failures. But the greatest surprise comes at the end, when the 
scrawny intellectual finally releases the physical tiger within. 

The plot itself is very straightforward: Keaton's unnamed character 
(listed as "A Boy" in the credits) once again pines for a lovely young 
lass---this time, it's Anne Cornwall listed as "A Girl"---and rubs his 
entire senior class the wrong way when giving his "books over 
sports" graduation speech. He enrols at her college to convince her 
of his athletic prowess, which comes in the form of at least a half-
dozen failed attempts at track and field, baseball, football, and just 
about everything else. Yet the uncoordinated "Boy" gets a second 
chance on the college's rowing team, eventually turning into 
spinach-fuelled Popeye when his love interest is threatened by a 
domineering jock……… More than he had in any other feature, 
Keaton stretched the boundaries of solo physical comedy. In a 
series of unforgettable vignettes, stone-faced Ronald tries his hand 
as a baseball player, soda jerk, waiter, coxswain, and track star, 
performing each task with a steady determination but with 
consistently disastrous results. These scenes are especially 
amazing because in demonstrating Ronald's athletic inadequacies, 
Keaton reveals a surprising degree of physical prowess and finesse, 
particularly during the film's exhilarating climax.” 

Lobster- Kino Lorber 
 
 
 
 
 



 
 
 
 

 
 
 
 
 
 

 
 
 
 
 
 



 
 
 

In 1927 Luis Buñuel  wrote, « Here’s Buster Keaton in his wonderful 
new movie, College. Asepsia. Disinfection. Freed from tradition, our 
eyes have been rejuvenated in the youthful and restrained world of 
Buster, a great specialist against sentimental infection of all kinds. 
The film was as beautiful as a bathroom; with a Hispano’s vitality. 
Buster will never seek to make us cry, because he knows facile 
tears are old hat. He’s not, though, the kind of clown who’ll make us 
howl with laughter. We never stop smiling for an instant, not at him, 
but at ourselves, with the smile of well-being and Olympian strength. 

We will always prefer, in cinema, the monotonous mien of a Keaton 
to the infinitesimal one of a Jannings. Filmmakers abuse the latter, 
multiplying the slightest contraction of his facial muscles to the nth 
degree. Grief in Jannings is a prism with a hundred faces. This is 
why he’s capable of acting on a surface fifty meters wide and, if 
asked for “a bit more,” will contrive to show us that you could base a 
whole film on nothing other than his face, a film called Jannings’ 
Expression; or, The Permutations of M Wrinkles Raised to the 
Power of n². 

In Buster Keaton’s case his expression is as unpretentious as a 
bottle’s, for instance; albeit that his aseptic soul pirouettes around 
the circular and unambiguous track of his pupils. But the bottle and 
Buster’s face have infinite points of view…. Much is made of the 
technique of films like Metropolis and Napoléon. That of films 
like College is never referred to, and that’s because the latter is so 
indissolubly mixed with the other elements that it isn’t even noticed, 
just as when living in a house we remain unaware of the calculus of 
resistance of the materials that go to form it. Superfilms must serve 
to give lessons to technicians: those of Keaton to give lessons to 
reality itself, with or without the technique of reality.” 

 
 
http://strangewood.tumblr.com/post/32876811911/buster-keatons-
college-by-luis-bu%C3%B1uel-from 
 
 
 
 
 
 
 
 
 



 
 
 

 
 
 
 
 

 
 

 
 
 
 
 
 



 
 
 
 

 
 
 

 
 

 

 

 
 

 
 
 
 
 



 
 
 

 
 In Memoriam 

David Shepard 1940-2017 
 
 

The Festival appreciates the assistance of the invaluable and 
generous support over many years from the late David Shepard, 
Film Preservation and Associates and Blackhawk Films, Lobster 

Films, Serge Bromberg, Robert Gamlen, Hilton Prideaux, Stephen 
Davies, Leslie Eric May and the sublime flair and talents of 

Stephanie Khoo.  
 

We appreciate and value the assistance and efforts of Dr Allan 
Beavis and the wonderful people at St Jude’s Church and the Music 

Association and John and Pam Stead. 
 

Please visit and read about your favourite silent film with the superb 
reviews at Amazon by the Festival’s tireless supporter, 

Barbara Underwood. 
 
 

 

 
 

AUSTRALIA'S SILENT FILM FESTIVAL 
www.ozsilentfilmfestival.com.au 

Phone 0419 267318 
info@ozsilentfilmfestival.com.au 

 
 

 
 


