
     

 
 

 

 
 
 
 

 



The Other Hollywoods 
 

Cinema of the 1920s 
Australia- France- Russia- Great Britain Easter Saturday March 26 at 11 am and 2pm 

 Easter Monday March 28 at 11 am and 2pm 
 

Digital restorations of silent films with live music 
Metcalfe Auditorium State Library NSW Macquarie St Sydney  

Tickets through festival website and call t 0419 267318 
Tickets $25/ $20 Friend of the Library and concession 

 
Gold Pass to all four sessions $90/ $70 Friend of Library and concession 

 
Credit card bookings through website 

Cash sales only at the door 
www.ozsilentfilmfestival.com.au / info@ozsilentfilmfestival.com.au 

  
 

  
The Festival and the State Library NSW are proud to present in two days 
over Easter four wonderful films from the Other Hollywoods: Australia, 
France, Russia and Great Britain. 
 
 
 

  
 
 
 
 



 
 
 
 
 
 
 
 
 Accompanist: Kaine Hayward 

 
Kaine is in demand as a piano accompanist and has worked as for 

companies including The    Australian Ballet, The Paris Opera Ballet, 
Sydney Dance Company and The Sydney Conservatorium of Music. 

As a singer, he has performed at both The Sydney Opera House 
and Hamer Hall, performed lead roles for Opera Australia, toured 

internationally and maintains a busy concert schedule. 
  

  
 
 
 
 
 
 



 
 

 
 
 

  
 
 
 
 
 
 

  
 
  Easter Saturday March 26 @ 11 am The House on Trubnaya Street (Square) 

 Dom na Trubnoi, (1928) 85 mins Russia 
 

Director Boris Barnett 
 

Silent film with live music 
 

With English and Russian subtitles 



 
 

“ Boris Barnet’s Dom na Trubnoi, Mezhrabpom-Rus (The House on 
Trubnaya, 1928) is a masterpiece of Soviet silent cinema. It is a delightful 
comedy of manners that satirises contemporary life in Moscow during the 
height of the New Economic Policy (NEP, 1921-28). The film celebrates 
the changing character of Moscow while offering a sharp social 
commentary on the contradictions of the shifting Soviet state. Blending 
slapstick with the formalism of the Soviet avant-garde, the film achieves 
outstanding narrative dynamism and finely observed character portrayals. 
This is the story of a city and the trials and tribulations of a young peasant 
girl, Parasha (Vera Maretskaya), who comes to Moscow with her pet duck 
in search of her uncle but discovers the injustices of the petite-bourgeoisie 
before demonstrating her genuine revolutionary spirit and joining the 
domestic workers union and affirm her proletarian rights.” 
http://sensesofcinema.com 
“An enthusiasm for location shooting enabled the director to stuff The 
House on Trubnaya Square with details of actual urban life, while his talent 
and ingenuity for devising and employing sets produced an eye-catching 
cutaway interior of a five-story apartment house. More than just a striking 
visual device, the set underscored the film’s wry worldview that good old-
fashioned selfishness trumped the newly installed (but not yet instilled) 
communal spirit. 
 
The newly arrived Parasha takes a job cleaning the apartment of a self-
serving hairdresser (Vladimir Fogel) and his wife. In the inevitable formula 
laid out by Marx, employment leads to exploitation, a law of economics  
with unmistakable resonance in present-day Bangladeshi sweatshops and 
New York fast-food franchises........ 
 
As the rejuvenation of Barnet’s reputation in the 21st century proves, 
generosity of spirit is a quality that ages well. The film historian Bernard 
Eisenschitz wrote in 1991, “His films convey more than most the intensity 
of happiness, the physical pleasure of meeting and contact, the inevitable 
tragedy of relationships.” 
 
Michael Fox     http://www.silentfilm.org/archive 
 

  



 
  

  
“The House on Trubnaya Square Though I'm a big fan of Russian 
cinema I have to admit that Soviet comedies aren't really funny.  They may 
be amusing or delightful, but I never find myself actually laughing.  That's 
not the case with this comedy set in Moscow. It is hysterical.  A young 
woman from the country comes to Moscow in search of her uncle (who, it 
turns out, had headed back to the country).  She gets a job as a maid in 
possibly the worst apartment building in the city where she's overworked 
and underpaid.  That all changes, however, when she's elected to 
the Moscow City council:  Then the people in the building can't do enough 
for her.  Not only was this outrageously funny, but it was a showcase for 
the catalog of Russian film techniques from the period. I obtained this set 
after seeing this film at the 2013 San Francisco Silent Film Festival and it 
alone is worth the price of admission.” DVD Talk.com   
 
 
 
 
 



 
 
 

  
   Easter Saturday March 26 @ 2 pm  

 The Kid Stakes (1927) 76 mins Australia 
 
 
 

 
 
 
This charming and delightful film is one of the all too few surviving 
features from Australia's prolific silent film heritage, and thanks to the 
National Screen and Sound Archive, a Division of the Australian Film 
Commission, we can enjoy a high definition digital restoration of this 
Australian silent classic. 
 
 



 
Based on the Fatty Finn comic strip drawn by Syd Nicholls for the Sydney 
Sunday News, The Kid Stakes is full of comic strip antics and fun, and is 
loaded with witty street-wise children’s “lingo” and although originally 
aimed at children, the film is just as entertaining for adults, if not more so.   
The Kid Stakes is refreshingly natural and original, from the performances 
by the child actors to Fatty Finn’s goat named Hector, and the authentic 
goat cart race which, incidentally, was banned in New South Wales at the 
time so the race scenes for The Kid Stakes had to be filmed in 
Rockhampton, Queensland. 
Robin ‘Pop’ Ordell, son of the director and popular stage and screen actor, 
Tal Ordell, really brings the comic character of Fatty Finn to life, as do his 
playmates and also the policeman who keeps a watchful eye on the 
mischievous children, and can’t resist joining in a cricket game with them.   
No doubt of special interest to all Sydneysiders are the many location shots 
in Woolloomooloo and Potts Point which show the living standards – up 
market and down – as well as  social conditions at the time, and also 
provide the perfect setting for the Fatty Finn comic characters. 
The fun is centered around Fatty Finn and his rival called Bruiser, who 
both enter their goats in the race, but when Fatty’s goat is let loose in a 
prominent large Potts Point garden, Fatty and his friends have an adventure 
to find and get Hector to the race in time.   There are some ever-popular 
chase scenes through streets, skinny-dipping in a private harbourside Potts 
Point pool, and even a flight in a bi-plane to rush Hector to the races on 
time.   
The goat race was actually called the ‘Kid Stakes’ and it was common in 
the silent era to use authentic footage of certain events in films.  Another 
point of interest is that Syd Nicholls, creator of the Fatty Finn comic strip, 
is featured in the opening scenes, sketching a cartoon of Fatty.  
With a famous comic character like Fatty Finn filmed on Sydney streets, 
full of the atmosphere and colourful language of the 1920s, there is hardly 
a better silent film to represent Australia and conclude Sydney’s inaugural 
Silent Film Festival! 
 Production Company: Ordell-Coyle Productions  
Cast: Robin ‘Pop’ Ordell, Charles Roberts, Ray Salmon, Frank Boyd, Billy 
Ireland, Gwenda Hemus, Joyce Hazeldine,  Leonard Durell 
Director: Tal Ordell 
Producer: Tal Ordell and Virgil Coyle  
Cinematographer: Arthur Higgins 
Barbara Underwood 
 
 



 
 
 
 
 
 
 
 
 
 

  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



  
 
 

 
 
 
 
 
 
 
 



 
  
 Easter Monday March 28 @ 11 am 
  

 
 
 Faces of Children (1926) 116 mins France 

 
Visages d’Enfants 

Director Jacques Feyder  
 

Silent film with live music 
 

with English and French subtitles 
 
  
 
Once almost forgotten, Belgian-born screenwriter and director Jacques 
Feyder’s work has enjoyed renewed interest and appreciation in recent 
times, and one of his most highly acclaimed films, Visages d’Enfants 
(‘Faces of Children’) proudly takes its proper place in this Festival’s 
international line-up of outstanding silent films. 
 
The stunningly beautiful setting of a quaint village in the mountainous 
Swiss countryside provides the backdrop of this sensitive yet powerfully 



moving drama, filled with real-life emotions and characters with which the 
audience can readily sympathize.    
 
Wonderful and convincing child actors bring this story to life as the viewer 
follows the emotional trauma a young boy experiences when his mother  
 
 
dies and his father soon remarries.   Not only does he struggle to accept a 
new mother, but he must deal with a cantankerous new stepsister, and this 
sibling rivalry culminates in the breathtaking final twenty minutes of the 
film which are filled with emotional tension and suspense.   
 
The film is filled with tender and moving moments, even heartrending 
scenes of the boy’s deep inner distress as he clings to his mother’s memory 
while the rest of his family moves on with apparent ease.   Thirteen-year-
old child actor, Jean Forest, plays this role with remarkable maturity and 
skill, making the boy’s plight in the film even more poignant to the 
audience. 
 
Emotional tensions build up to a crescendo as the boy’s emotional distress 
focuses on his rival stepsister and leads to a lie which endangers the girl’s 
life.  The ensuing events when the girl is trapped in an avalanche of snow 
and the boy, safely at home in his bed, realizes what he has done, are as 
powerful and emotionally charged as any breathtaking climax produced by 
Hollywood before or since. 
 
Today renowned as an international film director who was one of the 
founders of ‘poetic realism’ in French cinema, Visages d’Enfants is 
probably the finest example of this poetic realism in the way the entire film 
flows elegantly and with great artistry in capturing faces, emotions and the 
natural beauty of the setting.   These qualities stand out even more when 
compared to Feyder’s other well-known silent films, namely Queen of 
Atlantis (1921) and Crainquebille (1922), although the latter is also a 
sensitive and sympathetic drama of emotional struggle against adversity.   
 
After the success of these three silent films, Feyder was invited to 
Hollywood in 1929 to direct two outstanding films with Greta Garbo; The 
Kiss and the German version of Anna Christie, and to London to direct 
Marlene Dietrich in Knight without Armour, and he is probably best 
remembered for Carnival in Flanders (La Kermesse Heroique, 1935). 
 
Cast:  Victor Vina (Pierre Amsler); Jean Forest (Jean Amsler, his son); 
Rachel Devirys (Jeanne Dutois); Henri Duval, Pierrette Houyze.  
Produced and Directed by Jacques Feyder  
Written by Feyder and Francoise Rosay 
Photographed by Leonce-Henri Burel and Paul Parquel.   

 
Barbara Underwood 



 
 
 
 
 
 
 
 
 
 
 
 
 

  
   

 
 
 
 
 
 



 
 
 
 
 
 
 
 
 
 
 
 
 
 

  
 
        



    Easter Monday March 28 @ 2 pm  
Blackmail (1929) 82 minutes GREAT BRITAIN 

 
 Directed by Alfred Hitchcock 
 
 
Written and directed by the legendary Alfred Hitchcock, Blackmail is not 
only a quintessential Hitchcock psychological thriller about murder and 
blackmail, but a superior example of silent cinema at its peak in the late 
1920s.   
 
Completely finished first as a silent picture, Blackmail was substantially 
remade with sound prior to release and became the first British talkie.  
While the sound version remains famous to this day, this original version, 
considered a masterpiece of high silent cinema, was forgotten after it was 
distributed to theatres which were not yet wired for sound. 
 
Hitchcock had already directed about ten silent films by 1929 including 
The Lodger, his first suspense thriller in the style for which he later became 
famous.  Hitchcock also wrote the screenplay for many of his films, and 
continually improved on the best and most popular aspects of his earlier 
work with Blackmail being one of the first resounding successes of his 
brilliant career.   
 
Hitchcock’s early silent cinema work was largely influenced by the 
German Expressionist style of cinema which put emphasis on lighting and 
shadows, often exaggerated to create sinister or evocative moods, as well as 
unusual and innovative camera angles and photography techniques.   
 
Earlier silent films by Hitchcock such as The Ring, The Manxman and The 
Farmer’s Wife reveal that Hitchcock had a finely-tuned sense for both 
humour and human nature, as well as a comprehensive understanding of 
human psychology.   His interest in people is manifest in the way the story 
and camera often linger on a character’s feelings, emotional actions and 
reactions, thereby deeply involving the audience and creating heightened 
emotional suspense.   
 
 



 
 
 
Blackmail encompasses all these carefully developed qualities, precisely 
balanced throughout the film to add extra dimension, stronger emotion and 
visual impact.   The first thirty minutes of the film gradually introduce the 
main characters with their feelings and relationships to each other, building 
up to the main event: the stabbing murder of a would-be rapist in self 
defence.   
 
Striking, innovative photography makes this film intriguing visually, and 
provocative emotionally as the audience follows every move and gesture 
by the unintentional murderess, Alice, and her relationship with boyfriend 
Frank, who happens to be the police investigator who found Alice’s glove 
at the crime scene.   
 
In true Hitchcock style, the plot soon twists and turns as a blackmailer who 
had been observing the couple comes forward, only to find things double- 
back onto him in the end.  With the climax of the film taking place on the 
dome of the British Museum, Blackmail began the Hitchcock tradition of  
using famous landmarks as a backdrop for suspense sequences and thrilling 
climaxes.   
 
 
Cast: Anny Ondra, Donald Calthrop, John Longden, Sara Allgood, Cyril 
Ritchard   
Directed by Alfred Hitchcock 
Screenplay by Hitchcock, Benn Levy and Charles Bennett, based upon the 
play by Bennett 
Photographed by Jack Cox; Edited by Emile de Ruelle  
British International Pictures: Produced by John Maxwell 
  
Barbara Underwood 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 

  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



  
 
The original gumleaf mafia update 
 The key role of the villain is played by Surry Hills born Cyril Ritchard, 
highly successful star of film and Broadway. Above is an image of his 
wedding in Sydney. 
 

https://en.wikipedia.org/wiki/Cyril Ritchard 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
The Festival appreciates the assistance of Studio Canal, the National Film 

and Sound Archive, and the invaluable and generous support from the 
renowned David Shepard, Film Preservation and Associates and 

Blackhawk Films, Lobster Films, Jeff Masino, Flicker Alley, National Film 
and Sound Archive,  Robert Gamlen, Samantha Hagan, Marcelo Flaksbard, 

Hilton Prideaux, Leslie Eric May and the sublime flair and talents of 
Stephanie Khoo. 

 
Please visit and read about your favourite silent film with the superb 

reviews at Amazon by the Festival’s tireless supporter, 
Barbara Underwood. 

 
 

 

 

  
AUSTRALIA'S SILENT FILM FESTIVAL 
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