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Master Directors of the Silent Era

July 16 Carmen (1915) and Burlesque on Carmen (1915)

August 20 Regeneration (1915)
September 24 The End of the World (1916) October 22 By the Law (1926)

Chaplin-DeMille-Walsh-Blom- Kuleshov

Unitarian Church East Sydney
15 Francis Street East Sydney

Saturdays at 2pm

Live music with Kaine Hayward

Ticket price $20 per session

www.ozsilentfilmfestival.com.au T 0419 267 318



Accompanist: Kaine Hayward

Kaine is in demand as a piano accompanist and has worked as for companies including The Australian Ballet, The Paris Opera Ballet,
Sydney Dance Company and The Sydney Conservatorium of Music. As a singer, he has performed at both The Sydney Opera House and
Hamer Hall, performed lead roles for Opera Australia, toured internationally and maintains a busy concert schedule.

JESSE LLASKYZS2

THE NCOMPARARLE METROPOUTAN OPERA STAR

5 | BURLESAUE
arcecs ON CARMEN

WITH EDNA PURVIANCE - BEN TURPIN
AND AN ALL STAR GAST

IN A PICTUR | ZATION OF
THE INMORTAL MASTERPIECE

CARMEN

" ' v
ASKY FraTUREs PLay




Carmen (1915) USA 60 minutes
Burlesque on Carmen (1915) USA 31 minutes

Carmen (1915)
Directed by Cecil B DeMille

Burlesque on Carmen (1915)
Directed by Charlie Chaplin
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Regeneration(1915) USA 72 minutes
Directed by Raoul Walsh









September 24 Saturday at 2pm
The End of the World (1916) Denmark 77 minutes
Verdens Undergang English subtitles

Directed by August Blom

“A mine foreman, West, has two daughters, the fair Edith and the dark Dina. Edith falls in love with ship's mate Reymers, while Dina
runs away with the unscrupulous capitalist Frank Stoll. When the rumour spreads that a comet is on a collision course with Earth, Stoll
exploits the situation to make a killing on the stock market. On the eve of the comet's impact, Stoll gathers his friends for a great orgy,
but enraged workers storm his grand villa, egged on by Dina's jilted ex-fiancé. He, Stoll, and Dina all perish. Fire rains down from the
sky, and the seas flood the land: The Earth is laid waste. Only two survive, Edith and Reymers, and the film ends with their miraculous
reunion.

Inspired by the fear evoked by Halley's Comet in 1910, this film was clearly addressed to a public in an age of war, when the old order
was collapsing. It carries great conviction, thanks to excellent acting and clever use of locations. The camerawork is first-class;
throughout, the film's images are carefully and elegantly composed. To create scenes of earth-shattering disaster that would carry
conviction must have been the greatest challenge for Blom and his technicians. Special-effects technology was practically nonexistent,
and financial resources were not unlimited, but the scenes of the cataclysm are surprisingly effective. Fiery sparks rain down from above,
quickly shrouding everything in a pall of smoke. This is obviously an economical solution to the problem of showing the disaster, the
effect is eerie, unsettling, and convincingly apocalyptic. Most important of all, the ending, which in summary may sound preposterously
contrived, is in fact dramatically fitting and genuinely moving.”

http://www.edition-filmmuseum.com/product info.php/info/p35 The-End-of-the-World---A-Trip-to-Mars.html




October 22 Saturday at 2pm
By the Law (1926) Russia 80 minutes

Po Zakonu

Director Lev Kuleshov English and subtitles




“Kuleshov’s 1926 “By the Law” is also occupied with an American subject — greed and revenge in a Yukon gold-mining camp, based
on a story by Jack London — but here the action is almost nonexistent, confined to a cabin where a miner and his wife are keeping
another man prisoner. This time Kuleshov cuts away to nearly motionless images of menacing objects and ominous details of landscape
to create an atmosphere of slowly mounting tension.” New York Times Oct 2011

“Po zakonu (also know as Dura Lex) was the cheapest film produced in Russia (perhaps even still today); at the same time an absolute
masterpiece, the greatness of which stems from its very minimalism. The minimum effort required for the story-development (Kulesov
constantly claimed, he happened upon Jack London's story "The Unexpected" quite by chance), the minimum number of characters (just
three for most of the film), a minimum of inter-titles and lines of dialogue, a minimum of locations; a clearing not far from Moscow
(posing as "Alaska") and a cabin--the perfect setting for a stripped-to-basics chamber play. Even if the juggling of shot composition and
length (Kulesov's notorious "Americanism") is not as artistically ambitious as in his previous work, it is still apparent how close-ups
dominate inside, whilst outside, in the snowy landscapes and riverscapes, long shots reign, seemingly to the point of halting all
movement.

One can label Po zakonu as much an "irrlicht tale" in the "catacombs of exaltation" (Leo Hirsch) as a formalist action film, a Western
psychodrama or an experimental study in bigotry. When it comes to taking artistic styles and genre conventions and playing around with
them, Kuleov remains the master. There is as much of the silent Westerns of John Ford as there is Erich von Stroheim's Greed and
Charles Chaplin's The Gold Rush in Po zakonu.

Aleksandra Khokhlova, Lev Kulesov's life partner was by Po zakonu already the "postergirl" of his experimental Actor-Laboratory. The
critics--especially the Germans--praised her "courage to be so repulsively ugly" and her "unrestrained will of expression". Bernard von
Brentano, for instance, writes: "Khokhlova is not beautiful. One is even frightened of her upon first glance. However, one soon longs to
see her again, having been deeply touched. Thus, she has triumphed over every opposition. Her face is thin and hard. But her eyes shine
like her hair. [...] If I were a director, I would travel to Moscow and book the actress Khokhlova."

http://www.edition-filmmuseum.com/product_info.php/info/p124 Po-zakonu.html
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We acknowledge the invaluable and generous support from the renowned David Shepard, Michael Spicer
and the Sydney Unitarian Church, Film Preservation and Associates and Blackhawk Films, Lobster Films,
Josh Morrison, Jeff Masino, Flicker Alley and the sublime flair and talents of Stephanie Khoo.

Please visit and read about your favourite silent film with the superb reviews at Amazon
by the Festival’s tireless supporter,

Barbara Underwood, whose notes grace many of these pages.
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