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SUTHERLAND ENTERTAINMENT CENTRE

Sutherland Entertainment Centre and Australia’s Silent Film Festival are
proud to host a series of classic cinema delights from the silent era.
All sessions shall be accompanied with live music.

Saturday 20 February 2016
11 am Ice Cold Cocos- Saturday Afternoon- Fluttering Hearts

After lunch session Grandma’s Boy!
7.30 pm Buster Keaton’s classic comedy double : The Haunted House and The Cameraman

Digital presentations of restored silent film 2
Live musical accompaniment at each screening
§QTHERLAND
30 Eton Street, SUTHERLAND cenmre !
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AUSTRALIA’S
Silent Film Festival

Laughter and thrills ...for the Young at Heart!

Accompanied by John D’Arcy

John has retired from full time teaching music and mathematics hoping to spend more time playing the
piano and conducting. Most of his teaching was at Sydney Grammar - 15yrs at St Ives Prep School, and 5
yrs at the college. Having taught full time in Penrith High, Ascham Girls, St Patricks College, Reddam
House, and more recently at Moss Vale High, and Greenvale College, he is very aware of a variety of
teaching situations. He was for several years the main tutor for the Saturday School at the Sydney
Conservatorium of Music (for Primary students with exceptional musical ability).

For the last 25 years, John has given weekend and Summer School workshops for students of all ages,
especially in conjunction with Suzuki Talent Education.



As a conductor, John has led The Blue Mountains Orchestra, Penrith High Concert Band, Northside
Youth Orchestra, Suzuki String Orchestra, Peter Seymour Orchestra (Sydney Youth Orchestras), Stanley
St Big Band, St Ives Singers, Sheldon Symphony Orchestra, Lane Cove Youth Orchestra, the Highlands
Theatre Group Orchestra and more recently his own orchestra TOSH made up of instrumental tutors from
the Southern Highlands. He also co-conducts the Australia Sings group in Bowral with Rhonda Langford.

He has been Musical Director for Salad Days, Pyjama Game, Turtle Drum, Tom Sawyer, Manutea, Noyes
Fludde (Benjamin Britten), Wizard of Oz, and various 'Parent Reviews'. More recently Back to the
Eighties, Charades, Summer Rain, Sanity Clause, Anything Goes, Beauty and the Beast, Aladdin,

Sleeping Beauty, Jekyll and Hyde, Alice in Wonderland, Rumplestiltskin, and he is presently (Jan 2014)
MD for Chicago with HTG.

As a composer, John studied under Peter Sculthorpe, but his output and style is in no way indicative of
his training (John's comment). Recently he wrote a musical "Rumplestiltskin™ with John Forbes (young
playwright). His setting of the Catholic Mass had been sung every Sunday at St Paul's Catholic Church at
Moss Vale for at least 3yrs. His output includes orchestral settings and arrangements, but he prefers
smaller groups such as Orff percussion, quartets, SATB choir or solo songs. Some of his choral works
have been performed in Europe and America as well as in Australia (light stuff).

As a performer, John has sung in the Sydney Chorale, Lachrymae Singers, Bundanoon Voices, and taken
lead roles in "Noyes Fludde", “Orfeus in the Underworld", "Back to the Eighties", "My Fair Lady" and
"Sanity Clause". He has performed as piano soloist and repetiteur regularly since moving to the
Highlands 12 yrs ago. Since 2010 John was the solo musician on piano for Silent Movies, shown monthly
at Mittagong, and has now 13 Movies under his belt. He was choral coach and performer in "The Music
Man" for the Highlands Theatre Group.

In recent years John has been teaching piano in Bowral and at his home studio in Berrima.

John has lent his immense talents to silent films with the Festival at Sutherland, the Southern Highlands,
Lindfield and at the State Library NSW.
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Australia’s Billy Bevan in Ice Cold Cocos
Harry Langdon’s Saturday Afternoon-
Charley Chase and Oliver Hardy in Fluttering Hearts

Lunch

SILENTS ARE GOLDEN
Harold Lloyd in Grandma’s Boy

Saturday February 20 Pre-lunch session

Laughter and thrills ...for the Young at Heart!

Ice Cold Cocos (1926) 19 minutes Mack Sennett short with Australia’s Billy Bevan



Orange NSW born Billy Bevan was a regular presence in over 260 roles in comedies and dramas
of the silent and sound eras. Here Billy, as Gus Gander, and Andy his sidekick pretend to be ice-delivery men
and the mayhem starts.

Wild slapstick galore. A fellow surfing a block of ice, axe swinging
to break the ice, all leads to...what else...ice hockey with a jealous boyfriend.
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Saturday Afternoon (1926) Harry Langdon 27 minutes
Written by Frank Capra

Harry Langdon one of the great silent clowns decides with a buddy to spend an afternoon with two
women...... away from his controlling wife.

“Sennett's last great comic star, Harry Langdon, is at his best in the 1926
three-reeler Saturday Afternoon. He stars as a henpecked husband who sneaks out for a wild night
with best friend Vernon Dent. As they get mixed up
with crooks, toughs and streetwalkers, the evening spirals into confusion,
with Langdon's baby-faced character at a loss to figure out exactly what is going on, even when he's
suspended between two speeding cars.” TCM



Fluttering Hearts (1927) Charley Chase and Oliver Hardy 22 minutes
Charley Chase films in recent decades have been restored and the world has been captivated
by this comic genius of the silent and early sound eras. Here Charley with the talents of Oliver Hardy
deals with shop sale chaos, a dizzy girlfriend, her father, a blackmailer, a speakeasy
the police........ and wins the girl of course. Sydney born Jack Gavin appears in the cast.
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Saturday February 20 Post-lunch session

SILENTS ARE GOLDEN

Presevren 5y HAL ROACH

Grandma’s Boy (1922) Harold Lloyd



Harold Lloyd with Chaplin and Keaton were the greatest clowns of the silent era. All started with shorts but
moved into feature films. This is Harold’s second feature film. Here he is a coward, has been all his life, until
events in his home town take a dangerous turn, a bully rival suitor and an escaped killer, and all is at stake

including his true love.

Grandma comes to the rescue allowing Harold to come to the rescue. The film has drama, laughs and

tenderness, the right balance for the best of the silent cinema.



DINNER SESSION

Accompanied by Mauro Colombis

Mauro Colombis is one of Australia’s leading silent film accompanists.

He is an Italian classically trained musician with international concert experience. He has
two masters in piano performance (from Tchaikovsky Moscow Conservatory in 1998 and

Venice Conservatory in 2005) and a Bachelor of Art, Music and Spectacle from the University of
Bologna Since 1993 he has been involved in music for silent movies.

His first piano accompaniment was for “Back to God's Country”, (Nell Shipman)
and “Il fuoco” (Giovanni Pastrone) in Pordenone, Italy.

Having developed his own improvisatory and compositional style



for silent movies during the 1990s style, Mauro has played every year

at the Pordenone Silent Film Festival since 2002.

After returning to Italy from Moscow, where he lived from 1995 till early 2001,
he developed his own improvisatory style and started to compose and improvise for silent movies.
He played for the Bologna “Malombra” Association (Festival dedicated
to Italian silent movies, Buster Keaton and Louise Brooks), for “Cinemazero”
in Pordenone (Retrospective of Carl Theodor Dreyer).

Since 2002 he has played every year in “The Pordenone Silent Film Festival”.

In 2007 Mauro played piano accompaniment to the National Film
and Sound Archive restoration of The Story of the Kelly Gang (1906),
the Australian film which is arguably the world’s first feature film.

Mauro played at the very first Australia’s Silent Film Festival in 2007

and has accompanied these silent treasures at each Festival since.

The Haunted House (1921) Buster Keaton 21 minutes




Buster is a bank clerk who stumbles upon a swindle but is suspected of a robbery himself. On the run...where to go? A
haunted house of course. Who else turns up? An acting troupe, skeletons, crooks, a true love...and the Devil wandering
about with trapdoors to assist. Buster here is the master of physical comedy as well as the inventive gag...glue, bank
tellers...well what an opportunity. Let’s throw in a collapsing staircase.

The Cameraman (1928) Buster Keaton 76 minutes

“*MARCELINE DAY
EDWARD SEDGWICK.

A BUSTER KEATON PRODUCTION

Story by Clyde Bruckman and Lew Lipton
gnt rz‘:‘; 'ty by Richard Schaqerp

Melbourne born Sidney Bracey, who appeared in over 340 films, plays the editor.

“The Cameraman.... is a film that shows off the trademark organic Keaton gags, each one developing and
coming to fruition over several minutes of screen time. Here, Buster is cast as an aspiring, but lousy, newsreel
cameraman, in quest of the perfect shot and of course, the requisite pretty but oblivious Keaton ingenue. Buster
keeps missing the great shot, but we never do: the Tong War, the Yankee Stadium solitary baseball routine, the
Coney Island sequence, are all vintage Keaton. And the upstairs-downstairs joke is a piece of romantic comic
business that is among the highlights of the American cinema; assured, balletic in its framing and mise-en-



scene, and of such perfect logic that it fully deserves that greatest honorific adjective of screen comedy,
"Keatonesque."

My own favorite routine in the film is the business with the fire engine; with its modernist multiple exposures and
scenes of constant urban confusion and mayhem circulating around Buster's clinically observant camera lens,
more than any of his films, The Cameraman makes the case for Buster as one of the century's great surrealists.
(In the year of The Cameraman's release, Luis Bunuel and Salvador Dali would pay homage to Keaton in their
brilliant surrealist fantasy, Un Chien Andalou.)

Just before burning out, the filament of a light bulb will often flare brightly. So it is in The Cameraman, where
Buster Keaton's mad dash for that fire engine seems in retrospect like a man running for his life, putting every
calorie of energy into what might be his last steps.” Kevin Hagopian

“One of the film’s great early gags defines Cameraman’‘s preoccupation with lack of control. Keaton plays a
street-corner tintype photographer who falls in love with Sally, the receptionist at a newsreel production office.
In a bid for her attention, he applies for job shooting on-the-spot news with the only camera he can afford, a
totally outmoded, hand-cranked shoebox model. After a splurge of shooting events for “audition” footage,
Keaton has his reels screened for the office management only to discover that his lack of experience with his
ancient equipment has resulted in a mess of poetic double exposures (a battleship appears to be loping down
a busy Manhattan thoroughfare) and kaleidoscopic, pre-Man with a Movie Camera street bustle. (In its own
low-down deportment, The Cameraman is really a raucous, more accessible iteration of Vertov’'s meta-
cinematic masterpiece, at least to the extent that both thrive on postmodern self-referentiality.) Keaton’s
camera repeatedly causes chaos, photographically as well as physically, acting as an extended, pseudo-
vestigial limb that frequently shatters glass panes as readily as Keaton’s own body works its way into myriad
bizarre pratfalls and situations at a local saltwater pool.

Keaton appears in front of his own camera twice in the film’s duration (once in each half). The first occurrence
is during his cinematographic gestalt period, when he consciously places himself in the role of his film’s
subject: a one-man baseball team, enacting impossible feats of slugging (an infield run) and defense (a
miraculously nonchalant triple play). The second time occurs when he jumps into the water to save Sally
when a romantic rival has left her to drown after a failed daredevil stunt. Redemption has already entered into
Keaton’s life—when Keaton accidentally knocks down and supposedly kills an organ-grinder’s dancing
monkey, he is pressured to buy the tiny corpse, which seems to come back from the dead in an eerie and
hysterical slow-motion shot (the monkey removing his white shroud like a resurrected saint). And it is that
same miracle monkey that is revealed to be rolling film on Keaton’s heroism and, thereby, the artist behind the
scenes who engineers a comedic resolution. If the film’s first half posits that amateurism is the jumping point
for both accidental expressionism and aimless experimentalism, then the second half appears to argue for
unregulated primitivism. Specifically, The Cameraman‘s most tangible moral is that, if you want to achieve
unfussy filmed drama, you’d do best to take your lessons from an organ-grinder’s monkey. As far as I'm
concerned, this is a message for the ages.” Eric Henderson
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We acknowledge the invaluable and generous support
from the renowned David Shepard, Film Preservation
Associates and Blackhawk Films, Jeff Masino, Flicker Alley,
Lobster Films, and the sublime flair and talents of Stephanie Khoo.



The Festival is grateful for the generous assistance of Scott O’Hara and his staff at the
Sutherland Entertainment Centre.
Please visit and read about your favourite silent film with the superb reviews
at Amazon by the Festival’s tireless supporter, Barbara Underwood
whose notes grace these pages and the Festival website.

AUSTRALIA'S SILENT FILM FESTIVAL
www.ozsilentfilmfestival.com.au

Phone 0419267318

AUSTRALIA'S SILENT FILM FESTIVAL
www.ozsilentfilmfestival.com.au
Phone 0419267318

e


http://www.ozsilentfilmfestival.com.au/
http://www.ozsilentfilmfestival.com.au/

