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Sherlock Holmes- Harold Lloyd- Murnau- Mary Pickford- Australia’s silent classic,
For the Term of His Natural Life

STATE LIBRARY®

NEW SOUTH WALES

The Festival is proud to present with the State Library NSW over five
Sundays in November at 2pm digital restorations of classic silent films. All
films shall have live keyboard accompaniment by outstanding Australian
musicians.

AUSTRALIA’S
Silent Film Festival




For the Term of His Natural Life (1927) Australia
97 minutes

Sunday November 1 @ 2 pm
Keyboard accompaniment John D’Arcy

The pre-film speaker, Graham Shirley, worked for four decades as a
director, writer and researcher on Australian historical documentaries. He
has conducted numerous oral histories and is co-author of Australian

Cinema: The First 80 Years (published 1983 and1989). From 2006 to 2010

he was a senior curator and Manager Access Projects with the NFSA.

NATIONAL

oo

ARCHIVE




|. 14- ._.":Ir'---l o

'FOR TI[E 11 hh! Li IIIBNATUML LIFE

|.r'| .I-ll,.lr




MARCUS CLARKES IMMORTAL STORY- UNION MASTER WORLD PRODUCTION
PRODUCED BY NORMAN DAWN FOR AUSTRALASIAN FILMS LTD.

Restored in 1981 by Graham Shirley. The Festival acknowledges the
generous assistance of Graham and the National Film and Sound
Archive in the screening of this film.



“This grand Hollywood-style Australian epic was a huge
success at its release in 1927, and would no doubt have
achieved even greater acclaim if not for the advent of sound
in moving pictures at the end of the 1920s. To ensure its
success in the USA, the leading cast and crew were
American, but it was filmed entirely in Australia, and of
course, the story is based on the Australian classic, For the |,
Term of His Natural Life, written by Marcus Clarke and first
published in 1870.

The first motion picture version of Clarke’s novel was in
1908, and was one of the world’s first full-length movies,
produced and directed in Australia by an Australian, Charles
McMahon, and ran a total of 22 minutes - a long film in the infancy of cinema! It
was even re-released in 1913 with live narration by a popular Australian celebrity,
which made it a hit all over again. Some years later, in 1918, the story was again
brought to life in an altered version under the titles His Convict Bride, aka For the
Term of Her Natural Life.

By the mid to late 1920s, silent films had become fully mature, visually expressing
story, emotions, concepts and characters in various creative and artistic ways
which could not be continued once technology enabled sound to be synchronized
with moving pictures. As a result, the 1927 production of For the Term of His
Natural Life contains all the best elements of sophisticated films that had been
developed in the first 30 years of moving pictures.

The rather complex but rewarding story moves along at a fresh, brisk pace, with
consistently stunning and beautiful scenery and sets, all filmed in Australia: the
charming old town of Berrima in the Southern Highlands of New South Wales;
Sydney Harbour; Port Arthur, Tasmania; Wombeyan Caves and Bondi Junction,
Sydney for the interiors.

The result is still a gripping saga of a man wrongfully accused and sent to the
harsh penal colony of Van Diemen’s Land - for the term of his natural life.

Barbara Underwood



SAFETY LAST (1923) USA 74 minutes

Sunday November 8 @ 2 pm
Keyboard accompaniment John D’Arcy

“The great Harold Lloyd plays an ambitious young man who heads to the big city
hoping to get a good job and make enough to finally marry his sweetheart (Mildred
Davis, who actually agreed to marry Lloyd during the shooting of Safety Last!). He
quickly gets a job in a large department store where an obnoxious floor manager
(Westcott Clarke) constantly abuses him.

The money Harold (the name of the young man in the film is also Harold) makes,
however, isn't even enough to pay the rent for the tiny apartment he shares with
his roommate (Bill Strother), an incredibly athletic guy who can climb buildings



like a giant spider. Nevertheless, Harold regularly sends letters to his girl in which
he enthusiastically describes his new career and assures her that it is only a matter
of time before their dreams will come true.

Impressed by Harold's letters, the poor girl eventually decides to visit the

department store where he works. When she appears, Harold poses as the general
manager of the store and successfully gives the floor manager a taste of his own
medicine. He even manages to show the naive girl "his office".

Before the girl can figure out what is really happening, Harold decides to earn the
$1000 the real general manager is offering to anyone that can come up with a plan

that would improve traffic to the store. He promptly hires his roommate to climb
the twelve-story store in the middle of the day, but things go terribly wrong and he
is forced to replace him.

This film is the real deal. When Lloyd starts climbing the building, you will feel that
all too familiar vertigo numbness in your feet. And then you will feel the presence
of that very uncomfortable lump in your stomach. The camerawork is really
that incredible, making every single scene look astonishingly real.

Many theaters that showed Safety Last! in the early 1920s apparently had nurses
waiting in their lobbies because some people were getting seriously sick while
watching Lloyd's character climbing the twelve-story store. It is not difficult to

figure out why - the special effects in the film have everything to do with special

skills and stunts, real people, and real locations.

The various gags throughout the film are also every bit as impressive as those seen
in the films of Charlie Chaplin and Buster Keaton. They are fast, superbly timed
(see the train sequence in the very beginning of the film) and enormously effective
(see the sequence where the landlord enters the room looking for Lloyd and his
roommate). What separates Lloyd from Chaplin and Keaton is the elegant
casualness of everything he does - he looks fragile, genuinely naive and
unprepared for the tricky tests he typically faces.”

Blu-ray.com
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NOSFERATU (1922) Germany 81 minutes
Sunday November 15 @ 2 pm

Accompaniment Kaine Hayward

“Regarded as one of the great cinema classics, Nosferatu is the quintessential
vampire horror movie, and the first to be based on Bram Stoker’s famous book,
Dracula. In the skilled hands of legendary German director, FW. Murnau, the
vampire legend became permanently impressed on cinema audiences, and nearly
ninety years later, the film is still impressively eerie and disturbing.

Although not the very first vampire film ever made, Nosferatu clearly set the
standard for all vampire horror movies to follow, as it contains all the elements of

the classic horror genre, together with a certain style and intelligence that are
often lacking in modern horror movies. Without acquiring the rights to Bram
Stoker’s Dracula, the names of characters in Nosferatu had to be changed and the
location moved to Germany and set in the 1830s, but the essence of the story - a
sinister Count who resides in an eerie Transylvanian castle bites the neck of his
victims to feed on their blood - remains the same.



However, some of the changes and additions made for Nosferatu have become
vampire standards, such as the Count sleeping in his coffin during daylight hours
because the light of the sun would kill him, as well as some other supernatural

E.l‘! F P& B AN T L4y

elements. Unlike the Bram Stoker novel, Nosferatu’s victims eventually die instead
of becoming vampires themselves, and due to the prevalence of pandemics (the
Spanish Flu being fresh in people’s minds at the time of making Nosferatu) the
vampire story is intertwined with death from a plague caused by rats; the rats
being transported in the unholy soil in which Nosferatu, the Undead, had been
buried, and therefore has repulsive rat-like features.

Using the artistic Expressionist techniques developed in the early 1920s by
Germany’s leading directors, Murnau managed to capture the supernatural
eeriness of both the Count and his castle on a relatively small budget. German
Expressionist cinema featured the dynamic use of light and shadow, unusual
camera angles or tricks, and a focus on moods and feelings, all of which are
sparingly but very skilfully applied in Nosferatu.

For example, aided only by some grotesque make-up and long fake fingernails,
actor Max Schreck successfully creates the dreadful horror of the supernatural
vampire with his stance and slow, determined movements and gestures. Every
scene with Schreck is gripping and quite unforgettable, and it is easy to see why
Nosferatu has gone down in history as a classic silent film and masterpiece of the
genre. “

Barbara Underwood



MY BEST GIRL (1927) USA 79 minutes
Sunday November 22 @ 2 pm

Accompaniment Mauro Colombis




“Thanks to the superb work of Sam Taylor (one of Harold Lloyd's favorite
directors), legendary cinematographer Charles Rosher and producer/star Mary
Pickford, My Best Girl has become one of Hollywood's greatest romantic comedies,
pairing Pickford with husband-to-be Charles "Buddy" Rogers.

Maggie is a lowly shopgirl in a big-city five-and-ten-cent store. She meets Joe who
has just started out in the stockroom. Unbeknownst to her, Joe is the owner's son,
trying to prove himself to his wealthy family. Falling in love with Maggie, Joe gives
up his society sweetheart Millicent. Learning of this, the boy's father unsuccessfully
tries to buy Maggie off. Realizing that because of her, Joe is going to be cut-off from
his family, she poses as a floozy golddigger (in one of Mary Pickford's great comic
scenes) to convince him to let her go. When the father finds out of her sacrifice, he

discovers the error of his ways and agrees to their marriage.”

Milestone Films
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BEST GIRL



SHERLOCK HOLMES (1916) USA 116 minutes

AUSTRALIAN PREMIERE OF RESTORED DIGITAL EDITION
Sunday November 29 @ 2 pm

Accompaniment Mauro Colombis




“Long considered lost until a complete dupe negative was identified in the vaults of
la Cinématheque francaise last year, this William Gillette film is a vital missing link
in the history of Sherlock Holmes on screen. By the time it was produced at
Essanay Studios in 1916, Gillette had been established as the world’s foremost
interpreter of Holmes on stage—having played him approximately 1300 times
since his 1899 debut. This newly-restored edition, thanks to the monumental
efforts of both the San Francisco Silent Film Festival and la Cinématheque
francaise, represents the sole surviving appearance of Gillette’s Holmes on film.
Presented with optional French and English intertitles and an original score
composed and performed by Neil Brand, Guenter Buchwald, and Frank Bockius,
Flicker Alley is honored to bring Sherlock Holmes onto Blu-ray and DVD for the first
time ever.

The film faithfully retains the play’s famous set pieces—Holmes’s encounter with
Professor Moriarty, his daring escape from the Stepney Gas Chamber, and the tour-
de-force deductions. It also illustrates how Gillette, who wrote the adaptation
himself, wove bits from Conan Doyle’s stories ranging from “A Scandal in Bohemia”
to “The Final Problem,” into an original, innovative mystery play.

Film restorer Robert Byrne says, “It’s an amazing privilege to work with these reels
that have been lost for generations. William Gillette’s Sherlock Holmes has ranked
among the holy grails of lost film and my first glimpse of the footage confirms
Gillette’s magnetism. Audiences are going to be blown away when they see the
original Sherlock Holmes on screen for the first time.”

Flicker Alley

“A 1916 silent movie featuring Sherlock Holmes - long presumed lost - is due
to have its premiere in Paris. It stars a man who changed the way we see
Conan Doyle's famous sleuth forever.

He was the first great Sherlock Holmes. But few will have heard of US actor William
Gillette.

He is thought to be a distant relation of the family behind Gillette razors, wrote
plays about the American civil war, patented a noise to imitate the sound of a
galloping horse and built an enormous castle in Connecticut. But it is his Holmes
that fascinates people today.

And until (earlier this year) it seemed that no-one would ever see it.

Gillette adapted Sherlock Holmes for the stage in 1899 and played Sir Arthur
Conan Doyle's detective more than 1,000 times.

He made only one film, the 1916 silent movie version of Sherlock Holmes. For
decades the movie was presumed lost, one of the great missing links of
Sherlockiana. Then in October 2014 it was discovered at the Cinematheque
Francaise, a film archive in Paris.

"At last we get to see for ourselves the actor who kept the first generation of
Sherlockians spellbound,"” says Professor Russell Merritt, who has been
researching the film's origins. "As far as Holmes is concerned, there's not an actor
dead or alive who hasn't consciously or intuitively played off Gillette."

Not only was Gillette the Benedict Cumberbatch of his day. He was the actor who
decided - perhaps more than any other - how Holmes looks and talks, and whose



relationship with Conan Doyle may have breathed new life into the Sherlock
Holmes franchise.

Here are a number of ways Gillette created the Holmes we know today.....curved
pipe, deerstalker headgear, the phrase, “Elementary, my dear fellow’ and suave
dressing gown”

BBC




AUSTRALIA’S
Silent Film Festival

We acknowledge the invaluable and generous support and advice
from the renowned David Shepard, Film Preservation and
Associates and Blackhawk Films, Lobster Films, Jeff Masino, Josh
Morrison, Flicker Alley, Milestone Films, Park Circus, Hilton
Prideaux, Robert Gamlen, Marcelo Flaksbard, Samantha Hagan,
Leslie Eric May and the sublime flair and talents of Stephanie Khoo.

Please visit and read about your favourite silent film with the superb
reviews at Amazon by the Festival’s tireless supporter,
Barbara Underwood, whose notes grace many of these pages.
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