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The Other Hollywoods

Cinema of the 1920s
France- China- Russia- Japan
Easter Saturday April 4 at 11 am and 2pm
Easter Monday April 6 at 11 am and 2pm

Digital restoration of silent films with live music
Metcalfe Auditorium State Library NSW Macquarie St Sydney



Tickets through festival website and call t 0419 267318
Tickets $25/$20Friend of the Library and concession

Gold Pass to all four sessions $80/ $60 Friend of Library and concession

Credit card bookings through website
Cash sales only at the door

www.ozsilentfilmfestival.com.au / info@ozsilentfilmfestival.com.au

o
STATE LIBRARY®

NEW SOUTH WALES

The Festival salutes Charlie Chaplin’s gifts to film for over 100 years:
1914-2015

The Festival and the State Library NSW are proud to present over two days
over Easter four wonderful films from the Other Hollywoods: France,
China, Russia and Japan.

Accompaniment on keyboards by Kaine Hayward.
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AUSTRALIA’S
Silent Film Festival




Easter Saturday April4 @ 11 am
FRANCE

A Trip to the Moon (1902) 15 mins

Au Bonheur des Dames (1930) 89 mins

with English and French subtitles

Australia’s Silent Film Festival and the State Library are proud to present this
spectacular fully restored film from the very early days of cinematography — all in
glorious colour!

Made in 1902, A Trip to the Moon has become legendary over these past 110 years,
with its famous image of “the man in the moon” — a face in the moon, often with the
rocket landing in its eye. Other clips and images have been used by bands such as
Queen and The Smashing Pumpkins in their music videos.

With a running time of only fourteen minutes, it is the first Science Fiction film ever
made, and the story is loosely based on Jules Verne’s 1865 novel, From the Earth to the
Moon, and H.G. Wells’s The First Men in the Moon.



A Trip to the Moon blends popular Sci-Fi stories with fantasy and an almost dream-like
or fairytale quality due to the unusual and often child-like painted backdrops and stage
sets. A great deal of creative and artistic effort went into these detailed pictures and the
colouring of them all by hand!

Every frame of this film contains many images, and the story progresses rapidly; from
astronomers planning the trip and choosing the crew, to the rocket launch, landing on
alien terrain, encountering the local inhabitants and the quick return to earth by falling
off a cliff on the moon and landing in earth’s ocean.

A Trip to the Moon was made by one of cinema’s great pioneers, Georges Mélies, who
was a successful stage magician at the turn of the last century when the first moving
pictures were made by fellow Frenchmen, the Lumiere Brothers. His life and work has
recently been portrayed in the movie Hugo.

In order to re-create his magic stage shows, he experimented with special effects to
make people and objects appear and disappear in the blink of an eye, and by so doing,
he pioneered the use of special effects in films.

Along with other film-making pioneers such as Edison and Edwin S. Porter, Mélies
developed other techniques such as multiple exposures, time-lapse photography and
dissolves, as well as hand-painted colour in his films which continued to be used
occasionally throughout the silent era.

There are, however, no close-ups or other more intricate editing and photographing
techniques in these early films, but viewers of a century ago would have found this quite
normal because the images on the screen appeared much like what they were used to
seeing on the stage.

Today, they are still captivating and enchanting, providing light-hearted and titillating

entertainment for the general public while also presenting a very important stage in the
development of motion pictures.

Program notes by Barbara Underwood.






The fully restored and enhanced colour version ofA Trip to the Moon was released in
2011 at the Cannes Film Festival.
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GEORGES, MELIES

In its Original 1902 Colors

THE EXTRAORDINARY VOYAGE




Au Bonheur des Dames (1930) 89 mins France

Director Julien Duvivier starring Dita Parlo
Silent film with live music

with English and French subtitles

Au Bonheur des Dames, The Ladies' Delight ¢ tells a story of corporate greed
crushing the competition and squeezing the little guy. Though the story sounds like
it was torn from today’s headlines, Au Bonheur Des Dames, is a fascinating classic
from the silent era.

The legendary German actress Dita Parlo (L.’Atalante, The Grand Illusion), whose
exotic look and glamorous mystique inspired Madonna, stars as Denise, an orphan
girl who comes to Paris to work in her uncle’s shop. Instead she takes a job in the
big department store across the street, which is trying to run her uncle out of
business.



Perhaps the last great silent production to come out of France, this melodrama is
based on the novel by Emile Zola and directed by Julien Duvivier.”” Lobster Films

“ Visually and technically....the most virtuosic of all Duvivier’s films.” DVD
Beaver
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Easter Saturday April 4 @ 2 pm

CHINA

The Goddess Shénnii (1935) 73 mins China

Director Wu Yonggang starring Ruan Lingyu Tian

Silent film with live music

with English surtitles



“ Ruan Ling-yu plays a prostitute who uses her earnings to support and educate
her son. The title of

the film was the Shanghai way of describing a woman who sells her body. The
heroine is forced to enter the oldest of professions as it is the only way for her and
her child to survive and to provide for his education.” Richard Meyer



Easter Monday April 6 @ 11 am

RUSSIA

Bed and Sofa Tretya meshchanskaya (1927) 87 mins USSR

Director Abram Room starring Ludmilla Semyonova
Silent film with live music

with English surtitles

Easter Monday April 6 @ 11 am



Bed and Sofa is a beautiful film that represents the fine and gentle aspect of Soviet
cinema of the 1920s, focussing on individuals and relationships rather than causes,
revolutions or social issues. It deserves a place alongside famous Soviet Avant Garde
silent classics such as The End of St. Petersburg, Battleship Potemkin and Mother, to
name a few.

Although not in the same league as famed Soviet directors such as Eisenstein or
Pudovkin, Bed and Sofa’s director, Abram Room, employed the general Soviet Avant
Garde cinematic techniques, such as many diverse images — close-ups and odd-angle
shots — to convey an idea, thought or mood, and precisely edited to progress at certain
speeds creating an added visual impact.

In Bed and Sofa, the viewer catches many striking and revealing glimpses of Moscow,
and a remarkably intimate insight into the lives of three people. This is done so
effectively with the use of the camera that minimal dialogue or narrative is necessary.

In the opening scenes of Bed and Sofa, the viewer is introduced to a building
construction worker who lives in a modest suburban flat with his attractive wife.
Scenes of domestic everyday life become poignant in the skilled hands of the director,
and the viewer is soon drawn into the small and personal world of life in suburban
Moscow in the summer of 1927.

The couple’s complacent and humdrum existence is interrupted by the arrival of the
husband’s old army buddy who has journeyed to Moscow to find work and needs a



place to stay. He is given the sofa in the small flat that has makeshift curtains and a
screen to separate living areas.

Under such circumstances it is not surprising when the lodger, has an affair with the
wife while the husband is away on a business trip for over a week. He seems to know
exactly what women like, and his quiet, serious nature contrasts with his old friend’s
loud, boisterous manner.

Despite the consequent turmoil and unpredictable outcome, the film continues to move
smoothly and without apparent effort, almost mesmerizing the viewer who is, by now,
totally involved in the predicament of the two old friends who both love the same
woman. But unlike many love triangles, the result of the unhappy home is one that
surprised audiences at the time due to the expected role of the woman and wife in
society.

The lodger is played by Vladimir Fogel, whose promising career in Soviet cinema
ended abruptly when he committed suicide at the age of only 26. His short but
impressive career includes major parts in other Soviet silent classics such as Miss Mend,
The Girl with a Hatbox, The End of St Petersburg, and the delightful Soviet comedy,
Chess Fever.

Barbara Underwood







Easter Monday April 6 @ 2 pm

JAPAN

I Was Born, But..... Umarete wa mita keredo (1932) 90
minutes

with English and Japanese subtitles

... Director Yasujiro Ozu starring Tatsuo Saito

This charming and delightful film by Yasujiro Ozu, one of Japan’s most highly
esteemed directors, is a beautiful work of art that paints a story in very subtle tones and
yet leaves a permanent impression on the viewer’s mind and soul.

I Was Born, But... is a family story seen from the viewpoint of two small boys who see
the world through very different eyes. Ozu creates this perspective so effectively that
viewers are amused as they are reminded of their own childhood. But playing hooky
from school and faking exam results are no laughing matter for the parents who are
struggling with problems the children cannot begin to fathom.

Ozu received high acclaim for his special cinematic style in directing movies of the
1940s and ‘50s, and is best remembered for his realistic portrayals of family life in
medium-class Japan. He developed a remarkable insight into human nature and
relationships which he was able to convey visually in an original and unique style. This
is evident in I Was Born, But..., as the two young brothers learn to adapt to a new
neighbourhood, a new school and the bullies on their block.

Although children are the stars of this film, the role of the father in particular is given
the serious attention and explanation it deserves, while at the same time revealing the
complexity of Japanese society and tradition.

Watching Ozu's films feels like stepping into the lives of real people with all their
thoughts, feelings and problems as if one is right there among them. Attention to details,
natural acting and a tendency to

linger on what seems like mundane daily actions all add to this overall impression of
being involved in the film, not just being a distant observer.

In Ozu’s close study of people, the camera seems to unobtrusively
capture a feeling of intimacy and realism of everyday life in Japan, as well as real-life
situations, revealing their irony or humour. He uses indoor scenes of people eating,



drinking, bathing, dressing and undressing to create this intimacy through his camera
lens, as though the viewer is right there and familiar with their day-to-day lives and
surroundings.

Despite never conforming to Hollywood conventions of filmmaking, Ozu went on to
direct many more successful films, inspiring modern art films and causing much
discussion and debate among his peers and film critics. Most famous of his works are
Late Spring (1949), Tokyo Story (1953) - considered to be his masterpiece, The Flavour
of Green Tea Over Rice (1952) and Floating Weeds (1959). Altogether, Ozu directed
fifty-four films, almost all of them for the Shochiku film company, and he often worked
with the same cast and crew.

Barbara Underwood







The Festival appreciates the invaluable and generous support from the
renowned David Shepard, Film Preservation and Associates and
Blackhawk Films, Lobster Films, Jeff Masino, Flicker Alley, Robert
Gamlen, Samantha Hagan, Marcelo Flaksbard, Hilton Prideaux, Leslie Eric
May and the sublime flair and talents of Stephanie Khoo.

Please visit and read about your favourite silent film with the superb
reviews at Amazon by the Festival’s tireless supporter,
Barbara Underwood.

AUSTRALIA'S SILENT FILM FESTIVAL
www.ozsilentfilmfestival.com.au
Phone 0419 267318
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