
 
 

 
 

 
 

 
 

 
 

 
 

 
 

 
 

 
  

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 

SUTHERLAND ENTERTAINMENT CENTRE 
 

Sutherland Entertainment Centre and Australia’s Silent Film Festival are 
proud to host a series of classic Charlie Chaplin films and other delights from the silent era. 

All sessions shall be accompanied with live music. 
 

TheTramp- Should Sailors Marry- The Scarecrow – 21 February 2015, 11.00am 
                                           After lunch session Easy Street- The Garage- Liberty 

Charlie Chaplin’s The Gold Rush and Melies’  1902 A Trip to the Moon 7.30pm 
 

 
Digital presentations of restored silent film 

Live musical accompaniment at each screening 

 
30 Eton Street, SUTHERLAND 

 
 



 
 

 
Georges Méliès 

 
 
 
 
 

 
 
 
 

The Festival continues to salute Charlie Chaplin’s start in film over 100 years ago: 1914-2015 
 

Charlie’s genius captivated and enchanted audiences around the world  
within a very short period of time. That relationship has never ended.  
The whole world claims Charlie as its own: the qualities in his roles  

as director, actor and composer are timeless and universal. 
 

 

 
 

 

 

 

 

 

 

 

Laughter and thrills …for the Young at Heart! 
 

Charlie Chaplin’s The Tramp- Australia’s Clyde Cook in Should Sailors Marry- Buster Keaton’s The Scarecrow 

 

 

Lunch 

 

SILENTS ARE GOLDEN  
 

Charlie Chaplin’s Easy Street- Buster and Roscoe Arbuckle in The Garage- Laurel and Hardy in Liberty 
 
 

 
 

 



 

Saturday February 21 Pre-lunch session 
 

  

Laughter and thrills …for the Young at Heart! 

 
 

 

 

 

The Tramp (1915) Charlie Chaplin  
 

 

 

 

 

The name Charles Chaplin is, of course, synonymous with silent films, and his on-screen persona of the clown-like tramp is 

recognized all over the world.  The baggy pants, big clown shoes and the ill-fitting jacket combined to create one of 

cinema’s best loved and most memorable screen characters. 

 

So popular and endearing was Chaplin’s on-screen persona of “the little tramp”, that within a few years he became the 

world’s most famous actor/comedian by the end of World War I. 

The Tramp is just one of dozens of short comedies made during the early WWI years, giving people comedy relief during 

difficult times.  The popular formula consisted of a female co-star, such as Edna Purviance, usually playing Charlie’s 

romantic interest, while a third co-star usually plays a villain of some sort. 

 

In The Tramp, Charlie saves Edna from thieves, and with high romantic hopes, goes to her father's farm to find work.  But 

the Tramp is just not cut out for such work, causing hilarious havoc everywhere until the thieves return and he once again 

runs them off. 

 

 

 

 
 

 

 

 



 
 

 

 

 
 

 

 

 

 

 

Should Sailors Marry (1925) Clyde Cook   

 

 

 



 
 

 

 

 
 

 

 



 
 

 

 

 
 

This entertaining comedy features Oliver Hardy, a year before teaming up with Stan Laurel to make one of the most 

popular comedy pairs of all time.    Already a successful comedian on his own, in Should Sailors Marry, Hardy is joined 

by Australian comedian, Clyde Cook. 

 

Born in Port Macquarie in 1891, Clyde Cook made the best of his small stature and skill as a contortionist by finding his 

niche in the entertainment industry.  Although he established an on-screen persona with a ridiculously huge moustache and  

deadpan expression like Buster Keaton’s, he did not reach the same heights of popularity as Chaplin or Keaton. 

 

Nevertheless, Cook enjoyed a successful career as a key supporting actor, working at the famous Hal Roach studios for a 

time, and then continuing with various roles into the sound era up to the 1940s. 

 

In this early comedy, Cook plays a sailor who is the target of a con-artist couple, and when their plan to trick him out of his 

money fails, they insure him against an accident as a steel worker, then try to cause an accident! 

 

 

 

 

 

 

 

 



 

 

The Scarecrow (1920)  Buster Keaton   
 

 

 

 

 

 
 

 

 

 

 

 

 
 

 

 
 

No doubt the most recognized name and face of silent comedy next to Charlie Chaplin is Buster Keaton, whose films are 

still cherished and admired by fans and film critics alike down to this day.  Buster’s deadpan facial expression is known 

and loved the world over, and his breathtaking stunt work is still highly respected to this day. 

 



Buster Keaton wrote and directed most of his short comedies, which guarantees that there is never a dull moment. Keaton 

was always coming up with new and often complicated and sophisticated stunts and gags.  In The Scarecrow, Buster plays 

one of two farmhands who both love the same girl, and compete in various ways to win her affections.  At one point, 

Buster resorts to disguising himself as a scarecrow, and Luke the Dog, who often appears with Buster and Roscoe 

Arbuckle, also adds extra fun to the mix! 

 

 

 

 

 

 

 

 

Saturday February 21 Post-lunch session 
 

 

 

SILENTS ARE GOLDEN  

 
 
 



Easy Street (1916) Charlie Chaplin    
In one of Chaplin’s more sophisticated short comedies, “the little tramp” as Charlie’s onscreen character became known 

decides to become a policeman and manages to do what no one else dares to try….namely to tame the big bully who has 

been harassing the residents of Easy Street. Charlie versus Goliath! 

  

 

 

 

 

 

 

 

 

 

 

 

 



 

The Garage (1920) Buster Keaton and Roscoe Arbuckle   

 
     Buster and Fatty operate a garage that needs garaging and repair. There is a girl in a dress 

or was she a damsel in distress. Mayhem follows and a rescue. 
 

 

 

 

 

 

 

 

 

 

 

 

 



 

Liberty (1929) Laurel and Hardy  

 
  

 

 

Escaped convicts, the chase and a construction site mixed with the usual liberal doses of chaos and laughter to the max as 

the Boys do their best. And all lovers of these clowns know what this leads to! 

 

 

 

 

 

 

 

 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

 

 

 

 

 
 

 

 

DINNER SESSION 

 

 

 

 

A Trip to the Moon (1902)  
Georges Méliès historic early short film with a fantasy trip to the moon…scientists meet the moonmen! 

Black and white 12 minutes. 

 

 

 



 
 
 

Australia’s Silent Film Festival and the State Library are proud to present this spectacular fully restored film from the very 

early days of cinematography – all in glorious colour! 

 

Made in 1902, A Trip to the Moon has become legendary over these past 110 years, with its famous image of “the man in 

the moon” – a face in the moon, often with the rocket landing in its eye.  Other clips and images have been used by bands 

such as Queen and The Smashing Pumpkins in their music videos. 

With a running time of only fourteen minutes, it is the first Science Fiction film ever made, and the story is loosely based 

on Jules Verne’s 1865 novel, From the Earth to the Moon, and H.G. Wells’s The First Men in the Moon. 

 

 

 

A Trip to the Moon blends popular Sci-Fi stories with fantasy and an almost dream-like or fairytale quality due to the 

unusual and often child-like painted backdrops and stage  

sets.  A great deal of creative and artistic effort went into these detailed pictures and the colouring of them all by hand! 

Every frame of this film contains many images, and the story progresses rapidly; from astronomers planning the trip and 

choosing the crew, to the rocket launch, landing on alien terrain, encountering the local inhabitants and the quick return to 

earth by falling off a cliff on the moon and landing in earth’s ocean.     

A Trip to the Moon was made by one of cinema’s great pioneers, Georges Méliès, who was a successful stage magician at 

the turn of the last century when the first moving pictures were made by fellow Frenchmen, the Lumière Brothers.  His life 

and work has recently been portrayed in the movie Hugo. 

In order to re-create his magic stage shows, he experimented with special effects to make people and objects appear and 

disappear in the blink of an eye, and by so doing, he pioneered the use of special effects in films. 

 

Along with other film-making pioneers such as Edison and Edwin S. Porter, Méliès developed other techniques such as 

multiple exposures, time-lapse photography and dissolves, as well as hand-painted colour in his films which continued to 

be used occasionally throughout the silent era.   

 

There are, however, no close-ups or other more intricate editing and photographing techniques in these early films, but 

viewers of a century ago would have found this quite normal because the images on the screen appeared much like what 

they were used to seeing on the stage. 

 



Today, they are still captivating and enchanting, providing light-hearted and titillating entertainment for the general public 

while also presenting a very important stage in the development of motion pictures. 

 

Program notes by Barbara Underwood. 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

THE GOLD RUSH (1925) 88 minutes 

 

 

 

 

The Gold Rush remains one of Charlie’s most loved films. Chaplin has been reported as seeing this 

treasure as the film he would most wish to be remembered for. 

 

 

This most delightful comedy paradoxically emerges from a rich blend of such grim and harsh conditions: 

a lone prospector who comes to Alaska in search of gold, larger than life bullies, epic storms, murder, 

starvation and a giant chicken! 

 

Charlie earns the rewards of the girl and wealth but he has to battle fierce opponents in the process. 

 

The film was highly successful and contains some of the greatest scenes in cinema, perhaps with the 

dance of the bread rolls the stand-out. 

 

 

The critics at the time? They hated it. Not! 

 

The New York Times 



Here is a comedy with streaks of poetry, pathos, tenderness, linked with brusqueness and boisterousness. 

It is the outstanding gem of all Chaplin’s pictures, as it has more thought and originality than even such 

masterpieces as The Kid and Shoulder Arms. 

 

New York Herald Tribune 
Praising one of Mr. Chaplin’s pictures is like saying that Shakespeare was a good writer…a member of 

the audience was heard saying.. “I think Chaplin is a genius!” Well, so do we, but never has it been 

written so clearly in letters of fire as now. 

 

New York Daily News 
 

The Gold Rush collars you, plays quickly on your emotions and leaves you in that mood where you can’t 

laugh without a sob tearing through or sob without a laugh bubbling up from the depths of the 

understanding of laughter. It is the funniest and saddest of all comedies. 

 
 

 

 

 

 

 
 

 

 

 

 



 

 

 

 

 

 

 

 

 

 

 

 

 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

 
 

 

 

 

 

 



 
 

 

 
 

 

 

 

 

 



 
 

 
 

 

 
 
 

AUSTRALIA'S SILENT FILM FESTIVAL 

www.ozsilentfilmfestival.com.au 
Phone 0419267318 

 
 

 
 
 
 
 
 
 
 
 

 


