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Australia’s Silent Film Festival is proud to host
a series of restored silent film classics over two Saturdays

The Kings of Comedy—29 August 2015, 3pm
Silents Are Golden- 26 September 2015, 3pm

Digital presentations of restored silent film
Live musical accompaniment at each screening

With Cliff Bingham and John Batts on the mighty Christie theatre organ
Epping Baptist Church 1 Ray Road Epping

Tickets at Festival website
www.ozsilentfilmfestival.com.au

e D W Giriffith e Buster Keaton e Billy Bevan .Harold Lloyd e Laurel and Hardy e Winsor McCay e Arbuckle
Mabel Normand- Gloria Swanson- Teddy the Dog!



Saturday Auqust 29 - The Kings of Comedy
with Cliff Bingham
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THOSE AWFUL HATS (1909)
3 minutes

Theatre etiquette and women's hats
by Kate Fortmueller

“The nickelodeon was a rowdy environment where people were frequently coming and
going. The rise of the nickelodeon also coincided with increased freedom for women
(who were now able to move in and around in public spaces); however, with increased
freedom came increased concern and paranoia about women in public. Many of the
concerns about the nickelodeon as a rowdy space emerged from the presence of
women. However, these concerns did not always manifest in concern for women's
safety, in some cases they manifested in frustration with women in public. This Griffith
short illustrates a common complaint about women in the theater - their large and
obtrusive hats.”

Those Awful Hats (1909)

“While often considered as one of the most (if not "THE" most) influential filmmakers of
all time, American director David Wark Griffith started his career on film in 1908 in a
very humble way: as an actor in short films under the orders of film pioneer Edwin S.
Porter, at the time head of Edison's Film Studio. Griffith's luck would change soon, as
that very same year he was offered the chance to direct shorts for the American
Mutoscope and Biograph Company. Biograph's main director Wallace McCutcheon fell
il and soon there was the need to find a replacement. Griffith took the job and it was
there where he truly fell in love with cinema. In less than a year, Griffith mastered the
craft, soon becoming acquainted with medium's many tricks and techniques. 1908's
short film "The Adventures of Dollie" was the first amongst his many hits. It wouldn't
take him too long to start directing short films of excellent quality, a path that would
culminate with the making of his first feature length masterpiece, 1915's movie "The
Birth of a Nation".

One of the movies where the young Giriffith began to show that mastery he had
acquired so quickly was the short film "Those Awful Hats", a 2 and a half minutes
movie done with the purpose of being a theatrical public service announcement
(probably amongst the first of its kind) to be projected before the movies. In "Those
Awful Hats", the action takes place during a typical screening in the nickelodeons of



cinema's early years. The audience is enjoying a movie when suddenly, an arrogant
gentleman (Mack Sennett) with a top hat enters the room and tries to find a seat for
him and her companion. Loud and impolite, the man bothers the public constantly,
making impossible to enjoy the show; however, this is not the audiences' main
problem, as a group of ladies takes a seat and refuses to remove their big and
ludicrous hats, an action that alienates even more the audience. Fortunately, the
theatre has an interesting and quite effective device to remove such undesirable
elements: a giant steel bucket. And fortunately, it also removes undesirable people!

Ordered by the heads of Biograph to conceive a short movie to tell the females among
the audience to please remove their bothersome hats while attending a screening,
D.W. Giriffith wrote and directed this very creative announcement that is both funny and
informative at the same time. Making fun of the big hats that were fashionable in those
years, Griffith put on film what many audiences have desired to have at least once, a
machine created to remove the troublesome persons among the audience. Using a
mixture of special effects techniques (mainly the Dunning-Pomeroy Matte process),
Griffith created a film that shows a very early use of the technique that decades later
would evolve into the green-screen technique. Not only he managed to put a film within
a film, but also created an extremely good effect of a steel bucket pulling out stuff (and
persons!) from the audience. Griffith showcases an inventive use of special effects,
and also an ability at getting the very natural performances from his cast, as their
reactions are believable and the use of slapstick very appropriate.

The gag is simple, but very effective, and it constituted one of the earliest examples of
a public announcement devised to be shown before the feature films (a concept still
used today in most theatres). While not exactly on the level of many of his better
known masterpieces, "Those Awful Hats" is a very funny and historically important
short movie that can give us an idea of how was cinema in the past, and how it seems
that we as audience haven't changed that much in more than a century of film-making.
It is also a testament of the how Giriffith was always willing to experiment as all as of
the mastery he had achieved in only a year making movies. Despite its short length,
"Those Awful Hats" is definitely one of the most enjoyable Griffith shorts, as it shows
that the director of Biograph's many drama and adventure films was also able to
laugh.”

http://w-cinema.blogspot.com.au/2011/02/those-awful-hats-
1909.html




AN EASTERN WESTERNER (1920)

23 minutes

AN EASTERN WESTERNER

“The two-reel Harold Lloyd comedy An Eastern Westerner (1920) is a Western spoof
in which the daredevil comic plays a rich, spoiled young New Yorker whose parents
ship him off to his uncle's ranch in rootin'-tootin' Piute Pass to correct his high- living
city ways. Harold soon has a confrontation with a lecherous bully called "Tiger Lip"

Tompkins (Noah Young) who is trying to have his way with a virtuous young woman
after locking up her sickly father.



It's Harold to the rescue as he saves the father, falls in love with the girl and does
battle with a Western version of the Ku Klux Klan. The final chase has some classic
Lloyd moments as Harold eludes his hooded assailants -- at one point hiding in a skirt
that hangs from a clothesline.

The heroine is played by Mildred Davis, Lloyd's frequent leading lady, who would soon
marry him and retire to raise their family. Lloyd would later say of producer/director Hal
Roach, his most significant collaborator: "He wasn't actually a very good director. [But]
he had fortitude, he had drive, and he had worlds of confidence... There was a sort of
affinity between Hal and myself. He used to say, 'No matter what the scene is that |
think up, Lloyd has the knack of putting it on the screen the way | visualize it.' Roach
was very creative, he was a very good gagman, and he had great courage." (TCM)




GYMNASIUM Jim (1922)

19 minutes

Early gumleaf mafia in Hollywood: actor Orange born Billy Bevan




“The 30th film on the 50-film Mack Sennett blu ray collection, “Gymnasium Jim” is a
bit more episodic and a bit more surreal than what Sennett was usually producing
around this time.

Billy Bevan stars as a garage mechanic who is awarded $10,000 for his latest
invention: a noiseless auto horn! Kewpie dupes Jim into boxing against champion Kid
Ryan in what he promises will be a fixed fight, allowing Jim to increase his money. Of
course Kewpie and Kid are in on this together, and plan to profit from Jim.

“’Gymnasium Jim’ has all the elements of the old Keystone structure; with a series of
unrelated gag vignettes (including some water-logged plumbing work at Mildred’s
home as well as Jim’s unorthodox workout prior to the fight), a slapstick highlight
midway through (the fight itself) and a chase to conclude (this one especially dazzling,
with autos and trains). But there are two factors that help this comedy stand out. First is
Bevan’s performance. He doesn’t merely respond to the situations or gags, he leads
them. He is always moving, always reacting. When he disembarks from his car at the
start of the film, he shakes off both feet (director Del Ruth using a long shot to surround
this movement with negative space). When he sees Kid Ryan lift a truck to retrieve his
hat, he worriedly pantomimes to Kewpie what he just saw (pointing to the window,
making a lifting motion, then to himself, then holds up is fists). Bevan conveys all
communication with his physical comedy style, and is perfectly delightful throughout.

Then next aspect of this film is the surrealism that is allowed by the cinematic process
that has advanced since Sennett worked at Biograph some ten years earlier. Bevan
peels a banana and the peel jumps back up. He runs into a narrow structure marked
“garage” and drives out with a large vehicle. A head on collision causes an explosion,
the editing making this piece of action extremely effective.”

http://www.examiner.com/review/selected-short-subject-gymnasium-jim-1922




THE LOVE NEST (1923)

23 minutes

Bu:,ter Keaton

THE LOVE NEST'
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“The Love Nest would be Buster Keaton's de facto swan song in silent shorts. He had
not yet fulfilled his contract, and still owed the studio one remaining short. But in
November of 1923, the board of directors of Buster Keaton Productions met in New
York to discuss the fate of the man whose name adorned their company. His run of
silent shorts had been modestly successful -- and while both Harold Lloyd and Charlie
Chaplin outstripped him at the box office it was nonetheless obvious his star was on
the rise. Both Lloyd and Chaplin were making features--and the board was thinking
that it was high time for Buster to join them.....

As a farewell to the format of two-reel silent shorts, The Love Nest would prove to be



as bizarre and distinctive as anything he made. Sombre, elegiac, and full of dark
humour, it also had the narrative and thematic focus he would need in the world of
feature films.....The tyrannical captain of the ship is burly Joe Roberts, Keaton's
longstanding foil and a friend of the Keaton family. He played the heavy in sixteen of
Buster's shorts, and continued alongside Keaton in Three Ages and Our

Hospitality (1923). During production of Our Hospitality, he suffered complications from
a stroke and died at the age of 52.

Death hangs heavy over The Love Nest, which is saying something, given Keaton's
penchant for macabre humour. Buster had always shown a mordant streak--yet few of
his gags are as bitterly funny as the one where he sinks an entire ship, drowning its
crew, in order to escape in a lifeboat. Brilliantly conceived and played with patient
deadpan perfection, the joke is as close to the line as Buster would dare.”

. (TCM)
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“Keaton Comedies in Class by Themselves'

Motion Piclure Ncws /@F
f * The Love Nest " -
Buster Keaton Comedy-First National—
Two

Reels)

USTER Keaton had so much fun and furn-
ished so much amusement in a comedy
about a boat on the high seas, shown some time
ago, that he has evidently attempted to rovide
a sequel. “ The Love Nest'' is one of most
comu: pieces which the sad face comedian has
given the screen. He utilizes the dream situa-
tion in building his burlesque, yet one never
suspects this bit of ancient treatment until it is
shown at the finish,

Buster bas rigged Up a boat ealled “The Love
West.” He will sail the briny deep in an effort
to forget an unhappy love affair. And then the
fun begins. The comedian's frail craft is sighted
by the skipper of a whaling boal. He anchors
alongside, clambers aboard and proceeds to get
im “dutch” with the powerful captain. The
latter has made Buster his cabin boy. When
one of the crew does sumething out of order
he is tossed in the ocean and a ready wreath
follows him. Keaton manages to avoid Mr.
Jones' w. k. locker in scenes which would make
a wooden Indian laugh.

We predict a raucous moment oE l:.usht,er in
any house anywhere, when Buster is yanked into
the water by a whale. He tows the big fish
back to the boat and the slnpper duplmtel the
seene. Perhaps the most amusing toueh is that.
which shows Buster trying to fish while standing
on a target standard. The warship shoots sev-
eral projectiles around him, but he mistakes them
for fish and casts his rod in an effort to catch
them. Then comes the dream situation and the
puncture of Buster's nightmare when the stand-
ard 15 shot to pieces.

For sheer burlesque and comic exaggeration
the Keaton comedies are in a class by them-
selwes. This is good enough to steal the thunder
away from a feature unless the chicf attraction
is an extraordinary ene—LAURENCE REID.
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and 10 other 2-reel classics
released through First National

“THE COPS" - “THE BALLOONATIC"

ATIONAL
“THE PALEFACE" “THE BLACKSMITH" g|c‘1lhﬁzs
“THE PLAYHOUSE" “THE FROZEN NORTH" :
“THE BOAT" “THE ELECTRIC HOUSE" :
“DAY DREAMS" ; “MY WIFE'S RELATIONS"

Written and Directed by Buster Keaton and Eddie Cline

very show is a good show when Keaton Heaos the Bill!

Distributed by Associated First National Pictures, Inc.

Forelgn ts Cnmn.d Associated First National
el adison Avemie, New York
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Saturday September 26

SILENTS ARE GOLDEN John Batts

THE PET (1921)

10 minutes
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“The Pet — Winsor McKay Winsor McKay was America’s first great cartoonist and
animator, paving the way for Walt Disney and others to follow in later decades. Starting
with comic strips in newspapers in 1903, he began making animation for moving
pictures in 1911, demonstrating astonishing versatility and skill. Dedication and
passion were also required in order to create the four thousand pen and ink drawings
necessary to make a moving cartoon picture for only several minutes in length. Based
on his early comic strip series entitled Dreams of the Rarebit Fiend, he made three film
versions: Bug Vaudeville, The Pet and The Flying House, all in 1921. In all of them,
eating Welsh rarebit late at night causes exceptionally strange dreams, and animation
is the perfect medium for conveying the distorted and unreal images of such dreams.

The appearance of The Pet may strike modern viewers as unusual at first because it
combines backgrounds with much finer and realistic detail and main characters in
simple cartoon-style animation. Another fascinating aspect of The Pet is how the

ending foreshadows classics such as King Kong. This comes about as the strange
creature taken in as a cute pet continues to grow each time it eats, becoming a huge
house-eating monster requiring the Air Force to stop it. Finally, when a giant bomb
explodes to kill the creature, the last scene is of a ruined city very reminiscent of
Hiroshima after the atom bomb!”

Barbara Underwood
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FATTY and MABEL ADRIFT (1916)

31 minutes

TRIANGLE
HMEYSTONIE

ROSC
FATTY AND MABEL ADRIFT
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F916 FATTY AND MABEL ADRIFT
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Fatty and Mabel Adrift (1916)

“Mack Sennett ran a factory operation, which thrived on speed.
The chaos and acceleration that marked Sennett's films was
also the way they were made--his studio was a mad scramble of
activity. Arbuckle himself went from nobody to screen sensation
almost overnight, because working at a company that churned
out short comedies at a breathless pace meant he could generate a lifetime's body of
work in weeks.

Fatty and Mabel Adrift marked an experimental foray into longer form storytelling,
without committing to the feature length format. At three reels (approximately 35
minutes, depending in projection speed), this was a larger canvas on which to play.

Although not yet receiving credit for direction, that was Arbuckle behind the camera.
His increasingly mature talent brought a degree of pictorial beauty and visual
distinctiveness to the film that set it apart from the usual Keystone output. Arbuckle
was already planning to launch his own independent production company (a jump he
would make just the following year), and was increasingly operating a semi-
autonomous unit within Sennett's company.

Consider, for example, that glorious sunset--blazing across the screen as Fatty and his
shark wrestle in silhouette in front of it. The absurd and the sublime merged in one
image. Even more impressive are the reverse angle shots of Mabel watching him, with
the sunset reflected in the window behind her. This is a film company that measured
the worth of its actors in how well they could take a fall, and judged the quality of a
movie by how quickly it was made. Yet, Arbuckle took the time to ensure that the
sunset was perfectly reflected in the glass behind Mabel, not only because it looked
outstanding but because it tied together the two shots into the same geographic plane.

Fatty and Mabel Adrift is full of such visual and comic flourishes, from its metaphorical
opening sequence introducing the love triangle of Fatty, Mabel, and jealous rival Al St.
John framed by giant hearts, to the climactic image of the lovebirds' house improbably
floating at sea. Throughout his three reels, Arbuckle made sure to show the most
ridiculous things in the most beautiful way, while his co-star Mabel Normand showed

the audience how the most beautiful people can still be the most ridiculous.”
(TCM)
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“Directed by Roscoe, Fatty and Mabel Adrift from 1916 is a leisurely affair that
capitalizes comedically on the unlikely romantic alliance between the two physically
disparate actors. In films like this, the pair became a huge box office draw. Normand is
delightful here, but the comic situations lack the harder-edged delirium of the earlier
shorts. The central, set-piece gag — in which Fatty and Mabel wake up to find their
seaside cottage sinking in the middle of the ocean — is a well-engineered stunt with
plenty of entertainment value, but, within it and the film, Mabel, as the softhearted wife
of dunderheaded Fatty, has set aside the rambunctious eroticism of her earlier
performances for a more placid sweetness.”

http://brightlightsfilm.com/blu-ray-review-recent-silent-film-releases-flicker-
alley/#.VZR31lfmagpBf
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TEDDY at the THROTTLE (1917)

26 minutes
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“Sennett joined with Griffith and the director the Thomas H. Ince in 1915 to form the
short-lived powerhouse Triangle Film Corporation. His comedies grew longer and more
ambitious... Teddy at the Throttle is a rapid-fire exercise in lechery, avarice and general

nastiness that features the villain (Wallace Beery) chaining the heroine (Gloria

Swanson) to a railroad track, where she is saved not by her faithless boyfriend (the

diminutive Bobby Vernon) but by Teddy the Wonder Dog.”

NY Times

“This is one of the more famous titles on the Mack Sennettbluray ............ “Teddy at
the Throttle” is a very direct parody of silent screen melodrama....Bobby Vernon is all
youthful exuberance as the beau of Gloria (Gloria Swanson), whose evil guardian
(Wallace Beery) is attempting to swindle money from him. Bobby has inherited a large
sum, but Beery is keeping him from knowing until he can figure out a way to get his
own hands on that fortune. He arranges for his vampish sister (May Emory) to seduce
him and wrest is affections from Gloria. After introducing these situations and playing
them for comedy, the film concludes with Beery tying Gloria to the railroad tracks...

While slapstick is still a part of “Teddy at the Throttle,” it is far more situational in its
presentation than the usual Keystone comedies of this period. A great deal of time is
spent developing the character relationships as the guardian’s sister makes a play for
Bobby to assist in distracting him while her brother creates a way to most effectively
get his hands on the inheritance. Bobby foolishly falls for the ruse and agrees to marry
the sister, asking a weeping Gloria to return his engagement ring. Not only does this
give the guardian a chance at the money, he also makes a play for Gloria’s affections,
which she rebuffs.

Much of the humor can be found during a wedding party sequence where Vernon and
Emory dance. While some of the dancing relies on effects (Bobby gliding across the
dance floor with his feet above ground), the dynamics of the very tall May and the very
short Bobby create an immediately amusing visual that further enhances the scene.

Adding yet another visceral element to the proceedings is that the conclusion is filmed
during a massive storm with blowing winds, pouring rain, and muddy roads. Director
Clarence Badger paces the film at a relaxed tempo for all of the initial expository
scenes, then relies on a faster pace and quicker edits once the storm sequence
begins. Building up the same tension as one would a cliffhanger serial, we see the train
carrying the lawyer approaching as Gloria is chained helplessly to the tracks. Blowing a
whistle alerts Teddy, her dog, who jumps out of an upstairs window and hurries to her
aid, through rivers and over hills. Unable to break the chains with his teeth, he barks
for help and then runs to deliver a note Gloria has written to Bobby, who hurries to her
on a bicycle, holding the dog'’s tail as he runs. The editing and the cinematography
(including some remarkable long shots of the dog running down a mountain and
Bobby’s bicycle riding across a bridge) help maintain the suspense and excitement of
- - 20



the scene. Teddy drags the evil Beery to the tracks where the train has stopped just in
time and Gloria has been freed.. The sheriff takes the evildoer away, while Bobby and
Gloria (and Teddy) ride the train to happiness.”

http://www.examiner.com/review/selected-short-subject-teddy-at-the-throttle-1917
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TWO TARS (1928)

22 minutes

HAL ROACH snrisery

7 LAUREL 25
oLiviR HARDY
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“Stan Laurel and Oliver Hardy matched each other onscreen with complementary
clumsiness. The thin weepy-faced one, when made to perform functional tasks, lived at
risk of falling over and cracking like porcelain; his big bullying comrade strove to
immaculately manipulate each of his own individual motions, only to then futilely watch
other people play havoc before his eyes. The two comedians worked separately until
chance led them to team at Hal Roach Studios, a veritable factory for comic shorts.
Their silent Two Tars (whose director also made several of their other best films)
presents them as sailors on shore leave who pick up a pair of girls and then wreak
roadside destruction alongside them in an effort to return to their fleet in time. As
angered drivers of stalled cars surround the quartet, each man propels the other to
greater, messier heights...”

http://www.thelmagazine.com/2015/04/best-old-movies-big-screen-week-nyc-repertory-
cinema-picks-april-1-7/5/

“Laurel and Hardy were the alchemists of the comedy world: they could turn anything
into comedy gold.

Part of that alchemical formula was the realization that familiarity was a good thing.
Tried and true routines were favoured, and new innovations were consciously turned
into comic rituals, obsessively repeated.

Two Tars (1928) was directed by James Parrott, the brother of Charley Chase, Laurel
and Hardy's rival for the most popular comedy star at Roach Studios. Parrott had a
masterful understanding of the peculiar magic of Laurel and Hardy.

There is no overarching plot, just a simple premise and a string of little incidents. Laurel
- - 23



and Hardy are sailors on shore leave, who pick up a pair of good time girls. This
modest set up leads inexorably to a cycle of reciprocal violence, which reaches its
apogee when the boys get stuck in an epic traffic jam. There are hundreds of impatient
people, crowded into a tight space and already sporting jangled nerves and short
fuses. Introduce Stan and Ollie into the mix and watch the disaster unfurl.

Laurel and Hardy are the Typhoid Marys of a slapstick epidemic. Their comic havoc is
literally contagious.

Balloons are popped, mud slung, and automobiles torn to shrapnel by bare hands.
Who needs Monster Truck rallies when you have Laurel and Hardy?

Two Tars sits at the dead centre of their silent comedy career--the midway point
between the moment when they were paired as a team and the moment when they
would cross from silent comedy into the brave new world of talkies. The only reason
that Laurel and Hardy are not today thought of first and foremost as geniuses of silent
comedy on the same par as Chaplin, Keaton and Lloyd is because they so thoroughly
conquered the talkie medium as well. But that's another story. ©

(TCM)
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We acknowledge the invaluable and generous support from the
renowned David Shepard, Film Preservation Associates and Blackhawk
Films, Lobster Films, Flicker Alley and Jeff Masino and the sublime flair
and talents of Stephanie Khoo.

The Festival is grateful for the generous assistance of Northside Radio
and Jane Arakawa, the Theatre Organ Society Association (NSW), Rod
Blackmore OAM, Judy Bellamy and the wonderful friends at Epping
Baptist Church and Eliza Rozeboom and the Epping Music Studio.

Please visit and read about your favourite silent film with the superb
reviews at Amazon by the Festival’s tireless supporter, Barbara
Underwood, whose notes grace these pages.

AUSTRALIA'S SILENT FILM FESTIVAL
www.ozsilentfilmfestival.com.au

Phone 0419267318
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