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Five Sundays at 2pm November 2, 9, 16, 23 and 30 
Digital restoration with live music 

 
Celebrated Australian musicians 

 
Metcalfe Auditorium State Library NSW Macquarie St Sydney 

 
Tickets through festival website and call t 0419 26 7318 

Tickets $25/$20 Friend of the Library and concessio n 
Gold Pass to all five sessions $115/ $90 Friend of Library and concession 

 
Credit card bookings through website 



www.ozsilentfilmfestival.com.au /  info@oz silentfilmfestival.com.au  
 

Ozu- Lon Chaney- Charlie Chaplin! 
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The Festival is proud to present with the State Library NSW over the five 
Sundays in November at 2pm digital restorations of classic silent films. All 
films shall have live keyboard accompaniment by outstanding Australian 
musicians. A number of these sessions showcase Australian premieres of 
restored silent classics. 
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Passing Fancy (1933) Japan 101 minutes 
Dekigokoro 
 
Directed by Yasujiro Ozu  
English and Japanese subtitles 
 
 
The Festival is proud to present with the State Library NSW at 2pm the 
digital restoration of the classic Japanese silent film, Passing Fancy, 
directed by the cinema master, Yasujir�  Ozu.  

 
 
 



 
 
 
 
Titled Dekigokuru in its original Japanese, Passing Fancy is a unique and special part 
of early cinema even by Japanese standards, being the twenty-third silent film by 
renowned Japanese director, Yasujiro Ozu.  The film focuses on the relationship 
between a father and son living in poor conditions, but helped by neighbours and friends 
as the bungling father tries to sort out his life and himself. life in medium-class Japan.  
He developed a remarkable insight into human nature and relationships which he was 
able to convey visually in an original and unique style. Watching Ozu’s films feels like 
stepping into the lives of real people with all their thoughts, feelings and problems, as if 
you were right there among them.  Attention to details, natural acting and a tendency to 
linger on what seems like mundane daily actions all add to this overall impression of 
actually being involved in the film, not just being a distant observer.   
 
This skill was already honed to perfection by the time Ozu directed Passing Fancy in 
1933, when the Western world had already embraced sound films.  He directed his first 
sound film, The Only Son, in 1936 and began a genre of more sombre family dramas.  
His earlier silent films, including Passing Fancy belong to a light comedy style, thus 
making this silent film festival feature a pleasant and refreshing new look at Ozu’s 
earlier work. 
 
In Ozu’s close study of people, the camera seems to unobtrusively capture a feeling of 
intimacy and realism, of everyday life in Japan, as well as real-life situations, revealing 
their irony or humour.  Adding to the feeling of intimacy is how Ozu captures many 
glimpses into people’s lives with indoor scenes of their homes, their washing, clothes 
and other belongings, of people eating, drinking, getting dressed or undressed.  
 
Passing Fancy is structured like a sound film, using quite a lot of dialogue which 
appears to be just general conversation, but like the visual images, it subtly tells a story 
and leaves the viewer with a deep impression of the characters and their lives. Drama 
intensifies almost imperceptively when the young boy expresses his shame and 
frustration with his father for being a lazy, uneducated drunk by repeatedly slapping him 
across the face.  Further tension arises when the boy gets sick and there is fear that he 
might die, which is the beginning of realization and decision-making for the father.�
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The Hunchback of Notre Dame (1923) with live 
music 
 
Directed by Wallace Worsley USA           110 minutes  
 
 
 
 
 
Australian premiere of a digital restoration of the acclaimed film with Lon Chaney’s 
astonishing performance. 
 
Flicker Alley: “ Hunchback is a huge production: the sets depicting 15th century Paris 
covered nineteen acres of Universal Pictures’ back lot and included a façade of Notre 
Dame Cathedral. Filming took six months and the climactic sequence employed two 
thousand extra but it is Lon Chaney’s performance that makes the character 
unforgettable. The film premiered at New York’s Astor on September 2, 1923. The 
success of the film was immediate; it made Carl Laemmle and Universal Pictures a 
fortune and turned Lon Chaney into a screen legend. This edition is mastered from a 
multi-tinted 16 mm print struck in 1926 from the original camera negative. The film 
apparently does not survive in 35 mm.” 
 
Blackhawk Films’ Collection: “For the role of Quasimodo, Chaney designed his own 
makeup by referring to Victor Hugo’s description and sketches. The result of the 
gruelling three hour makeup application was that Chaney made Quasimodo look as if he 
had just walked off the pages of Hugo’s novel.” 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 



 
 
 
 
 
 
 
 
 
 
 

Charlie Chaplin 
Genius at the Mutual Studio  

1916 
 

 
The Festival is proud to be part of the worldwide celebration of Charlie’s 100 years 
since his entry into the world of cinema.   In November with the State Library NSW are 
the Australian premieres with live music of the high definition restorations of nine 
classic works of the genius that was Charlie Chaplin. 
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·  ������� ���� 	
������ 
 Goliath, a lazy stagehand, bullies his assistant Charlie, 
forcing him to handle huge décors. In parallel, on the same set, Edna, who is 
prepared to go to great lengths to work in the film industry, dresses up as a 
young man in order to find a job. Created as a parody of the Keystone slapstick 
comedies, this 7th film for the Mutual pokes fun at the uninspired slapstick films 
that Chaplin so disliked when he worked for Mack Sennett.” 

·  ���� ����� �� Charlie works as a waiter in a restaurant where customers are not 
making life easier for the staff. To charm a young woman, Charlie ends up 
skating carrying a tray of drinks. This 8th Chaplin Mutual film was based on a 
Karno Company sketch called "Skating" that was written by Charlie's brother, 
Syd Chaplin. Charlie learnt to ice-skate while working with the Karno troupe. 
His agility and grace have made “The Rink” one of the most famous comedies.” 

·  ����� 	������ � � Charlie discovers his true vocation – to be a policeman. But a 
dangerous criminal operating in the area makes life very difficult for him. Made 
with more resources than the previous Mutual films, “Easy Street” is the most 
famous film of the series. For this film, Chaplin had the first of his famous T-
shaped streets built, which were to become a regular feature in his subsequent 
comedies.” 



 

 

 

 

 

������
�����������
����������
����������� ����
� ������ ��	
���
�������������

���1��/�,�����
�����
�����2
������� �

��� ��!��"
#�$��"
��3���	
��	
���	��!!��	�%��&�'
�� 	�
,������	�!��� ������
!���&	��0,����
�

������(���������)�
*��+���������

������(���������)�*��+���������
*����'.��,�
��������

 
 

����������
�������������
������������
�

������������
�

·  ���� ��� � � � All Chaplin wants to do is get to sleep, but he has to deal with 
everything that is in his way, which includes a staircase, a suit of armor, and an 
overly aggressive Murphy bed. This film has Chaplin once again playing a 
drunk instead of the Tramp (or a drunk Tramp). What makes this one stand out 
is that it is basically a one-person show, and of all the drunks Chaplin played 
from the Keystone days to "City Lights," this is the one where that is all the 
comedy is really about.” 

·  ���������  �� Charlie is a tailor’s handyman. He decides to borrow the identity of 
one of the tailor’s clients, the Count Broko, to attend a function. Unfortunately, 
his boss (Goliath) also has the same idea, and the real count finally arrives 
himself, bringing the total number of counts to three. This 5th Mutual film was 
the most ambitious production of its time, featuring three different sets. For the 
dance sequence, Chaplin even hired the services of a small orchestra. The 
slippery dance floor was a showcase for some of his most wildly eccentric 
choreography.” 

·  The Pawnshop: “Charlie is a pawnbroker’s assistant. Part-doorman, part-
employee, he finds himself in a series of disagreements with another employee, 
wreaking havoc among staff and clients. In this 6th Mutual film, the sequence 
featuring an alarm clock – which Charlie treats as though it were a patient being 
examined by a doctor – has become a famous scene. It prefigures the boiled shoe 
scene in “The Gold Rush”, in which Chaplin feasts on a shoe. 
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·  ���� ����� � � Charlie is staying at a health spa in order to cure a bothersome 
penchant for alcohol, but the contents of his alcohol-filled suitcase end up in the 
spa’s health waters, with terrible and hilarious consequences. This 10th film in 
the series is very probably the funniest of all the Mutual films, largely on 
account of the famous scene in which Chaplin adopts various poses in his 
bathing suit, as the changing room curtains open and close.” 

·  ���� ���������� � � Charlie embarks for New York in a boat full of hungry 
emigrants. He falls in love with the young Edna and wins a little money 
gambling to buy her food. Arriving in the city, penniless, he finds Edna, and also 
Goliath, who has become a waiter.“The Immigrant”, which contains many 
elements of satire, irony and romance, as well as real cinematographic poetry, 
remains a masterpiece of comic cinema today in the 21st century. This eleventh 
film in the Mutual series is Chaplin’s favourite short film.” 

·  ���� ����������� � � Having just escaped from prison, Charlie saves a mother and 
her daughter (Edna) from drowning. To thank him, they invite him to their 
home, where a swish party is in full swing. This 12th and final Mutual film is 
the fastest-paced film of the series. It is amusing to note that the last film shows 
Chaplin escaping from prison. Contrary to what happened with Essanay, 
Chaplin and the Mutual separated on good terms. Mutual offered Chaplin one 
million dollars for a further eight films, but Chaplin wanted greater 
independence. 
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We acknowledge the invaluable and generous support from the 

renowned David Shepard, Film Preservation and Associates and 
Blackhawk Films, Lobster Films, Jeff Masino and Josh Morrison, 

Flicker Alley, Robert Gamlen, Samantha Hagan, Marcelo Flaksbard, 
Leslie Eric May and the sublime flair and talents of Stephanie Khoo. 

 
Please visit and read about your favourite silent film with the superb 

reviews at Amazon by the Festival’s tireless supporter, 
Barbara Underwood, whose notes grace these pages. 

 
 

 

 

 

 
 
 
 
 
 



 
 
 
 
AUSTRALIA'S SILENT FILM FESTIVAL 

www.ozsilentfilmfestival.com.au 
Phone 0419 267318 

info@ozsilentfilmfestival.com.au 
 
 
 
 

 
 

 
 
 

 
 
 

 
 
 
 
 
 
 


