
 

    

    

    

    

    

 

 
 
 

 
 

Saturday September 13 at 2pm 
Charlie Chaplin 100 Years in film 

With live music accompanist Greg Smith 
Making a Living (1914) - Kid Auto Races (1914) 
The Champion (1915) - The Vagabond (1916) 

Tickets $20/$15 concession 

 
Sunday September 14 at 2pm 

All Quiet on the Western Front (1930) 152 minutes 
with soundtrack 

Tickets $15/ $10 concession 
 

                                                  Digital restorations 

McIntyre Auditorium Newcastle Museum 
6 Workshop Way Newcastle 

Tickets through festival website and call t 0419 267318 
Cash only sales at door. Festival Pass to both sessions $30/ $20 

Credit card bookings through website 
www.ozsilentfilmfestival.com.au / info@ozsilentfilmfestival.com.au 

 

 



 

The Festival salutes Charlie Chaplin’s start in film 100 years ago: 1914-

2014 

 

The Festival and the Newcastle Museum are proud to present a tribute to 

Charlie on Saturday September 13 at 2pm with digital restorations of 4 of 

Charlie’s classic silent short comedies. The first two on the program are the 

very first two films released to the public in 1914. 

 

Charlie’s genius captivated and enchanted audiences around the world 

within a very short period of time. That relationship has never ended. The 

whole world claims Charlie as its own: the qualities in his roles as director, 

actor and composer are timeless and universal. 

 

 

On Sunday September 14 at 2pm the Oscar winning World War 1 themed 

feature, All Quiet on the Western Front, shall be presented. 

 

 

 
 

Thank you Charlie! 

1914-2014 
 
 

 



 

 

 

Making a Living (1914) 13 minutes 

Charlie’s first film at Keystone and the first released to the world presents 

him as a poor and disreputable dandy who takes on the world, a girl’s 

affections and a chase for a scoop. All with mixed results. His dress is of  

 

high fashion gone to seed, not yet the garb of our beloved Tramp. This first 

film is more in the music hall tradition with Charlie not yet settled on his 

Tramp persona. 

 

Moving Picture World wrote: The clever player who takes the role of the 

nervy and very nifty sharper in this picture is a comedian of the first water, 

who acts like one of Nature’s own naturals. It is so full of action that it is 

indescribable, but so much of it is fresh and unexpected fun that a laugh 

will bee going all the time almost. It is foolish-funny stuff that will make 

even the sober-minded laugh, but people out for an evening’s good time 

will howl. 

 
 

 

 

 

 

 

 

 

 

 

 



 
 

 

 

 

 

 

 

 

 

 
 
 
 



 
 
 
 
 
 
 
 

 

 

Kid Auto Races (1914) 6 minutes 

 

Charlie here teases and interferes with a cameraman trying to film a race 

with children in billy carts. It is this second film in which Charlie appears 

dressed in his familiar garb: pants too big and baggy, the coat too tight, the 

hat too small, and the boots too small. This first outing for the Tramp to the 

public is described in Charlie’s autobiography: “….I had no idea of the 

character. But the moment I was dressed, the clothes and the make-up 

made me feel the person he was. I began to know him, and by the time I 

walked on to the stage he was fully born. 

 



The Cinema wrote: Kid Auto Races struck us as about the funniest film we 

have ever seen. When we subsequently saw Chaplin in more ambitious 

efforts our opinion that the Keystone Company had made the capture of 

their career was strengthened. Chaplin is a born screen comedian; he does 

things we have never seen done on the screen before. 

 

 

 
 

 

 

 

 

 

 

 

 

 
 



 

 

 

 

 

 

 

 

 

 

 

The Champion (1915) 30 minutes 

 

 

 

 

 

 

 

 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Charlie launches a new career as a boxing sparring partner and with some 

success prepares for a championship bout. Under pressure from corrupt 

boxing fixers and a fierce opponent he struggles but justice and Charlie 

triumph with the aid of Charlie’s dog, Spike!  

 

 

The New York Dramatic Mirror wrote: A two-part comedy featuring 

Charles Chaplin and including what is without doubt the funniest 

burlesque prize fight ever shown upon the screen. 
 

 

 

 

 

 

 

 

 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

 

 
 

 

 

The Vagabond (1916) 26 minutes 

Charlie plays a wandering poverty-stricken violinist. Here he in solitude 

roams towns and the countryside to eke out a living. Charlie befriends a 

runaway from a gypsy camp.  The girl has a rich and secret history in every 

sense. A typical wistful abandonment of the Tramp by fate is softened 

somewhat here by the conclusion.  

Motion Picture Magazine wrote: Charles Chaplin as of old, with a leaven 

of serious acting that is very well done. In the role of an itinerant violinist 

who does some agile antics in competition with a German street band, and 

who follows it with a series of love misadventures in a gypsy camp, Chaplin 

rises to the heights… 
 

 

 

 

 

 

 

 



 

 

 

 

 

All Quiet on the Western Front (1930) 152 

minutes  

 
 

 

 

 

 

 

 

 

 

 

 



 

 
 
 

 
 

Arranged through the generous assistance of Tim Dirks at www.filmsite.org 

 

All Quiet on the Western Front 
(1930) 

 

 

 

All Quiet on the Western Front (1930) is the first major anti-war film of the sound era, faithfully 
based upon the timeless, best-selling 1929 novel by Erich Maria Remarque (who had 
experienced the war first-hand as a young German soldier). The film was advertised with the 
brooding face of one of the young German recruits sent into World War I. The landmark, epic 
film, made on a large-scale budget of $1.25 million for Universal Pictures (and studio production 
head Carl Laemmle, Jr.), used acres of California ranch land for the battle scenes, and 
employed over 2,000 extras. 

From four Academy Award nominations, it won the Academy Award for Best Picture (the third 
winner in the history of AMPAS) and Best Director (Lewis Milestone with his first sound feature), 
and it was also nominated for Best Writing Achievement (George Abbott, Maxwell Anderson, 
and Del Andrews) and Best Cinematography (Arthur Edeson). It was a critical and financial 
success, and probably the greatest of pacifist, anti-war films - the grainy black and white film is 
still not dated and the film hasn't lost its initial impact. The episodic film is still one of the few 
early sound films that modern audiences watch. However, it was criticized as being 
propagandistic and anti-militaristic. For its perceived anti-German message, it was denounced 
by the Nazi government in Berlin of the 30s and subsequently banned. 

The film was made only a dozen years following the end of the Great War, and the memories of 
the war were still fresh. Before it, other war films in the silent era had done very well: King 
Vidor's The Big Parade (1925), Raoul Walsh's What Price Glory? (1926), and William  

 

 

 



Wellman's Wings (1927). Coming as it did with the dawning of sound pictures, its directors and 
producer, and at least one cast member went on to future fame: Carl Laemmle, Jr. (producer), 
Lewis Milestone (director), George Cukor (credited as dialogue director), and Fred Zinnemann 
(an extra). 

A prologue, that introduces the film, was taken almost verbatim from the foreword to 
Remarque's novel: 

This story is neither an accusation nor a confession, and least of all an adventure, for death is 
not an adventure to those who stand face to face with it. It will try simply to tell of a generation of 
men who, even though they may have escaped its shells, were destroyed by the war... 

Unlike Remarque's novel that begins with the young men already at war, with flashbacks to 
earlier times, the film is told in a logical, chronological fashion. The content of the film can be 
divided into four distinct parts: 

1. the pre-war education of schoolboys, and the enlistment of the young German 
recruits 

2. the soldiers' arrival at the front of World War I 
3. the experiences of the cruelties and horrors of war in trench warfare 

4. the hero's homecoming, return to the front, and ultimate death 

The film includes a series of vignettes and scenes that portray the senselessness and futility of 
war from the sympathetic point of view of the young German soldiers in the trenches in the 
Great War who found no glory on the battlefield, meeting only death and disillusionment. 
[Recent-day war films, including Platoon (1986), Full Metal Jacket (1987), and Saving Private 
Ryan (1998) have similarly portrayed a perspective of war from the soldier's point of view.] 

(continued at http://www.filmsite.org/allq.html) 

 

 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 
 

 

 

 
 

 

 

 

 



 
 

 

 

 

 

 

 
 

 

 

 

 

 

 

 

 

 

 



 

 

 

 

 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 
 

 
 
 

 

 

 

We acknowledge the assistance from Peter Langs and Universal  

Studios in arranging the film, All Quiet on the Western Front. 

The Festival appreciates the invaluable and generous support from 

the renowned David Shepard, Film Preservation and Associates and 

Blackhawk Films, Lobster Films, Jeff Masino, Flicker Alley, MK 2, 

Shana Dennis, Tegan Conroy, Mike Scanlon, Leslie Eric May and 

the sublime flair and talents of Stephanie Khoo. 

 

Please visit and read about your favourite silent film with the superb 

reviews at Amazon by the Festival’s tireless supporter, 

Barbara Underwood. 
 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

 

 

 
 
 
 
AUSTRALIA'S SILENT FILM FESTIVAL 

www.ozsilentfilmfestival.com.au 
Phone 0419 267318 

info@ozsilentfilmfestival.com.au 

 
 

 

 
 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

 

 


