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LINDFIELD Uniting Church SCREENINGS
Cnr Tryon and Nelson Roads
Saturdays @ 3pm
June 21 The Sentimental Bloke (1919)100 mins Australia
July 26 The Peach Girl 1931) 94 mins China
August 23 Sparrows (1926 ) 90 minutes US

With live music Dr. Paul Paviour OAM and John D”Arcy and John Batts

Tickets through festival website and call t 0419 267318
$25/$20 concession Gold Pass to these 3 sessions
$55/ $40 concession

Raymond Longford- Lottie Lyell- Arthur Tauchert
Ruan Lingyu- Bu Wancang — Jin Yan — Mary Pickford

Credit card bookings and info www.ozsilentfilmfestival.com.au
Telephone 0419267318



This year the Festival salutes Charlie Chaplin’s start in film 100 years ago
1914-2014.

CHAPLIN

@ KETSTONE

Thank you Charlie!
1914-2014



Australia’s Silent Film Festival is proud to present three wondrous sessions of restored
silent classic films with accompaniment by Paul Paviour OAM, John D’ Arcy and John
Batts.

In the sessions the Lindfield Jackson heritage organ at times will be played. This organ
has an “important amount of pre- 1870 pipeworks...and has significant historical

associations” to the first half of the nineteenth century. To find out more, visit

jacksonorgan.8m.com and http://jacksonorgan.8m.com/index.htm

and

http://www.sydneyorgan.com/LindfieldUC.html

The Sentimental Bloke

Cast: Arthur Tauchert, Lottie Lyell, Gilbert Emery, Margaret Reid
Director: Raymond Longford

Based on the poem by C.J. Dennis

Screenplay by Raymond Longford

June 21 _@ 3pm Paul shall accompany Raymond Longford’s classic Australian
silent film.

The Sentimental Bloke was an enormous success when it was released in 1920, riding
on the popularity of the witty poetic ‘verse novel’ by C.J. Dennis entitled The Songs of
a Sentimental Bloke, published some years earlier in 1915. Using the Australian slang
and accent of the time, Dennis created characters the average working class citizen
could relate to and have affection for, namely ‘The Kid’, Doreen and Ginger Mick, who
all took on a life of their own in print and in a few later movies.

The most striking feature of The Sentimental Bloke is its naturalism and very realistic
style which make the viewer feel like he or she is seeing events in real life or caught on
candid camera. The lack of close-ups and fancy camera work greatly contribute to this
very natural style, and yet the images have an artistic beauty that makes even the drab
inner city life look appealing. The setting in Sydney’s inner-city suburbs feels
comfortably familiar and nostalgic, striking right at the heart of all Sydneysiders in
particular, even if the ‘lingo’ has changed considerably over the decades.

Bill, the sentimental bloke, is a rough working-class larrikin with a weakness for
drinking and playing the illegal Australian betting game, Two-Up. After being
imprisoned for hitting a policeman, his life seems to be aimless and full of trouble until
he meets and falls in love with Doreen. Being from a somewhat better social class, she
first ignores him, but when he approaches her again, she decides to go out with him.

And so begins a very normal and natural courtship, complete with a few obstacles such
as some competition in the form of a “stror ‘at coot” (ie. fellow with a straw hat),
meeting Doreen’s “Mar”, a traditional wedding, and a few twists of fate which result in



the soft-hearted and sentimental tough guy becoming a normal, happy family man. The
simple yet beautifully inspiring message of this story is how true love and the right,
loving and compassionate partner can transform a person hardened by life’s cruelty and
unfairness into a well-balanced and happy individual.

Although the poem was originally set in Melbourne, the director-writer production team
of Raymond Longford and Lottie Lyell chose to film The Sentimental Bloke in the
inner-city Sydney suburb of Woolloomooloo, which had a reputation of being a tough
working-class neighbourhood. Some brief scenes of Manly Beach, where Bill ‘The
Kid’ and Doreen go on their first outing, are also included, and as such the film is
considered an important visual historic document of post-WWI Sydney.

The director of The Sentimental Bloke, Raymond Longford, was not only an actor
himself, but Australia’s most eminent writer, producer and director of Australian films
in the 1910s and 1920s. His partner, actress Lottie Lyell, is remembered as Australia’s
first real movie star, and she also contributed greatly in writing screenplays. Together
they were Australia’s leading filmmaking team and pioneers in the industry until
Lottie’s untimely death from tuberculosis in 1925 tragically cut short this dynamic
partnership. Their most famous and popular work is The Sentimental Bloke, in which
Lottie plays Doreen.

Vaudeville performer Arthur Tauchert was brilliantly cast as Bill, the sentimental bloke,
having a ravaged face and demeanor perfectly suited to the setting, atmosphere,
language and feel of the whole film. The success of The Sentimental Bloke, only his
second role in a motion picture, made him one of Australia’s most popular actors for
over a decade until poor health caused him to retire not long before his death in 1933. In
real life he was known to be like his on screen character with a tough exterior but a
heart of gold.

The Sentimental Bloke enjoyed success in Britain and New Zealand after its huge
success in Australia, but unfortunately failed to make an impression in the United States
because Americans were unable to understand the intertitles in Australian slang. While
understanding the intertitles might be somewhat of a challenge even for modern-day
Australians, the overall sentiment, combined with unique Australian culture and
nostalgia, together with its extraordinarily effective natural style have made The
Sentimental Bloke popular once again in recent years, praised and valued even more
after over 80 years of retrospect on Australian cinema.

The Festival acknowledges the generous assistance of the National Film and Sound
Archive in the presentation of this film.
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July 26 @ 3 pm The Peach Girl with John D’Arcy
John Batts will play the Jackson heritage organ
to welcome patrons.

Tao hua qi xue ji - Peach Girl (1931)



Originally titled Peach Blossom Weeps Tears of Blood, this outstanding Chinese silent film represents
the tender beauty and depth of human emotions which characterize finest Asian cinema. Despite its age,
and having been completed on the eve of the Japanese invasion, The Peach Girl is as poetic, deeply
moving and relevant today as it was eighty years ago, due to the universal language of love and the
obstacles it must overcome.

Written and directed by Bu Wancang, whose prolific and successful career continued into the 1960s in
Hong Kong, The Peach Girl also features some of the major movie stars of the period, such as Korean-
born actor Jin Yan (also known as Raymond King) and the beloved actress Ruan Lingyu (aka Lily Yuen).
In fact, these two popular stars have been called the Valentino and Garbo of Shanghai cinema, and starred
together in several other films, such as Wild Flower (1930), Lian Ai Yu Yi Wu (1931) and A Spray of
Plum Blossoms (1931).

All these factors already guaranteed a successful production for the Lianhua Film Company, but the
passing of time has brought to light many more striking qualities of this beautiful film which continues to
captivate audiences even today.

The universal and timeless theme of love, which is so delicately yet poignantly portrayed in The Peach
Girl, is the first winning quality to reach the audience’s hearts, especially since the couple in question
already felt a bond between them when they met as small children.

The Chinese peach tree is a symbol of love, sorrow and tears, the color of its blossoms said to be that of
human tear drops, and it is fitting that such a tree is planted as a sapling when ‘Miss Lim’ is born. Both
girl and tree grow and blossom, as if spiritually connected, and each reflects the other’s innocent charm
and beauty.

It is this innocent charm of the country or peasant girl, Miss Lim, whose true inner beauty radiates far
more brilliantly than the rouge and make-up of city girls, that captures the heart of the wealthy landlady’s
son. Thus begins this fateful story of true love divided by social classes and challenged by disapproving
parents and peers.

This theme is common in silent films from around the world, and many American and British films of the
silent era depict a couple’s worries over social expectations or their parents’ disapproval. Although times
have changed greatly, audiences still relate to the classic struggle of love to overcome all kinds of
obstacles.

Beginning her film career in 1926 at the age of 16, she soon made a name for herself in the hugely
successful 1929 film, A Dream in the Old Capital. Ruan Lingyu worked with various creative and
exciting young directors and writers, who praised her ability to understand and convey their ideas and
intentions. This led to many more critically acclaimed and also commercially successful films, such as
Wild Flowers (1930), Love and Duty (1931), Little Toys (1933) Goodbye Shanghai (1934), New Woman
(1934) and her best remembered film today, The Goddess (1934).

Sadly, the fate of the enchanting leading lady, Ruan Lingyu — or Lily Yuen — is as tragic as her on-screen
counterpart, Miss Lim — The Peach Girl. A victim of social class discrimination because she fell in love
with the master of the house where her mother worked as a housekeeper, she experienced further turmoil
and anguish when her successful career led to all kinds of vicious gossip in the tabloids. She went from
one disastrous and damaging relationship to another, pushing her to suicide by a barbiturate overdose not
long before her 25" birthday. Shocked and stunned, many thousands attended the funeral, and three
women allegedly even committed suicide at this event.



So full of drama and tragedy was her short life, and her on-screen charisma so dynamic and unforgettable,
that Hong Kong director Stanley Kwan cast Maggie Cheung in The Actress (1991) telling the story of
Ruan Lingyu. This performance won her the Silver Bear at the Berlin Film Festival and several Hong
Kong film awards.




August 23 @ 3 pm Sparrows with John D’Arcy

Featuring Hollywood’s great silent star Mary Pickford.

The Festival gratefully acknowledges the assistance of
Elaina Archer, Director Archive & Legacy Mary Pickford
Foundation, in the presentation of this film.

John Batts will play the Jackson heritage organ
to welcome patrons.



Mary PickrorD

IN

‘SPARROWS’

Sparrows (1926)

Sparrows has been described as a Gothic Suspense Thriller which was based on real-life
news of the 1920s, but nearly a century later it still conveys a somber darkness and
subtle horror right from the very first scene. Superior photography and superb acting
by all players enhance the overall impact of this unforgettable silent film which gives
modern-day audiences a glimpse into the shocking circumstances of “baby farms” of the
distant past.

Sparrows is further enhanced by its star, Mary Pickford — a silent film legend and
affectionately known by her adoring public as “America’s Sweetheart”. Pickford won
the hearts of millions with her delightful acting style in roles of young girls in
sentimental, heart-warming stories, and her small stature and doll-like face made it easy
for her to play young teenage girls very convincingly, such as in Sparrows.

Mary plays the oldest child of ten orphans or homeless children who are held captive by
the sinister Mr. Grimes in a baby-farm in the gloomy swamplands. She takes on the
role of a nurturing and protective mother to the small children, and when danger looms,
she takes the lead in a daring escape across the quicksand bogs.

German-born actor Gustav von Seyffertitz is brilliant in the role of the frightening Mr.
Grimes, who not only greatly mistreats the children whom he loathes, but makes money



by selling one of them, and by making deals with kidnappers. Seyffertitz enjoyed quite
a successful career during the silent era and into the 1930s, often playing a villain due to
his stature and striking features.

Although Mary Pickford is generally remembered as the “Sweetheart” who played the
ingénue perfectly in many popular, light comedy films, she has had much darker and
more serious roles in dramas as well, such as a poor girl growing up in the slums, or a
hard-working woman in a laundry who dreams of getting out of her wretched poverty.

These are the themes that the audiences of the 1920s could understand and identify
with, but they lose none of their poignancy many decades later because they are
essentially all human stories, and Pickford was a master at making her characters come
to life and convey a wide range of human emotions.

Her fame and popularity was complemented by her equally famous actor-husband,
Douglas Fairbanks, Sr, whom she married in 1920. They became Hollywood’s first
“Golden Couple” and established Beverly Hills as the place for top stars to live by
owning a grand villa there and inviting many celebrities and VIPs including Royalty to
their parties. Together they owned their own film studio, were active producers and
writers of the films they starred in, and they established United Artists with Charlie
Chaplin and director, D.W. Griffith.



Other special shows are being planned for Lindfield Uniting Church at
Tryon Road. Please stay in touch!



AUSTRALIA'S SILENT FILM FESTIVAL
www.ozsilentfilmfestival.com.au
Phone 0419 267318
info@ozsilentfilmfestival.com.au




We acknowledge the invaluable and generous support from the
renowned David Shepard, Richie Meyer, Film Preservation and
Associates and Blackhawk Films, Lobster Films, Jeff Masino, Flicker
Alley, Leslie Eric May, Robert Gamlen and the sublime flair and
talents of Stephanie Khoo.

We appreciate and value the assistance and efforts of Geoff Stacy,
Heather Gorrell and Heather Moen Boyd. The Festival is greatly
enhanced by the superb skills of the celebrated Paul Paviour OAM,
John D’Arcy and John Batts.

Please visit and read about your favourite silent film with the superb
reviews at Amazon by the Festival’s tireless supporter,
Barbara Underwood, whose notes grace many of these pages.
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